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New York. 


Mr FRANCIS STUART, 
Tascam or Sincinuc,. Puri. ov Lamreetri THE 
Epes. 

(Ten years in California.) 

“Being in full possession of my method of sing- 
img, he has the ability to form great artists.”"— 
Paancesco Lamrerti. 

Studios: 1103-4 Carnegie Hall, New York. 
Summer 1 rates May 1 to Oct. i. 


INT ERNA’ TIONAL ~ MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured. 
MRS. BABCOCK 
Caamecte Hatt, New York. 
Telephone: 2634 Columbus. 





* 








MAX KNI TEL “TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing 
Carnegie Hall, Room 837 
Mai! address: 15 Washington Terrace, New York 


HUBERT ARNOLD, 

VIOLINIST-INSTRUCTION. 

286 West Seventieth Street, New 
Telephone: : 1345 Columbus. 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST 
idl West Twentieth Street, 


SAVAGE, 
VOICE CULTURE. 
8o3 Carnegie Hall, 
ew York 


Miss MARY F IDE LIA BURT, 


Author of Original Methods in Sight Singing, 
Ker Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in greater 
New York ; 

New York School, 
115 Carnegie | Hail 


York 


Address New York 


PAUL 


Brooklyn, 
idl Lefferts Place 


LEOPOLD WOL F ‘SOHN, 


PIANO INSTRUC TION. 
New 


Studios: 1771 Madison Ave., cor. 116th St., 
Vork 986 Bergen St., Brooklyn 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
8:0 Carnegie Hall, New York City 
Mes. KURTH-SIEBER, 

VOCAL INSTRUCTION 
Residence-Studio: 34 Plaza Street, 
Telephone: 3310 Prospect Brooklyn, N. Y¥ 

WALTER HENRY HALL, 
Organist and Choirmaster of St Parish, 


py 

the Brooklyn Oratorio 
New York, &c 
New York City 


Mew York; conductor of 
Society end the Musurgia, 
78: Park Avenue, 


SERRANO VOCAL AND PIANO 
INSTITUTE, 

ga3 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Castos A. De Saasan 
teachers of Charlotte Maconda, Mrs. C. Mib: 
Hardy, Leo Rovenger and Joseph Maerz 
Miss DORA DUTY J INES 

DICTION 


Voice English, French 


Culture of Speakin 
7 italian Phonetics 


German, 


Summer Address, Hotel Dysart, Cavendish Sq., 
London, S. 
VALTER J. BAUSMANN, 
VOCAL INSTRUCTION 
CHORAL DIRECTION 
Studios: 26 E. Twenty-third St 
(Madison Square.) 
ELIZABETH K. PATTERSON, 
SOPRA* ; 
Studio: 14 West Eighty-fou. bh Street 
"Phone s825-J, River 


FLORENCE COOPER-CUSHMAN 


VOCAL INSTRUCTION 
Bretton Hall, Fighty-sixth Street and Broadway 
New York 
MADAME FRNEST TEMME. 
VOICE CULTURE AND THE ART OF 
SINGING 
Studio, 30 | 23d St New York City 
‘ue jays and Fridays 
E. “PRE SSON MILLER, 
VOICE CULTURE 
The Art of Singing 
Suite 1013 Carnegie Hall, New York 
elephone 135° Columbus 
EDWARD HAYES, 
rEACHER Ol SINGING 
Broadway Studio B ling. Soth Street 
Telephone 2432 River 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
3s West Eleventh St., New Yor’. 
Mr. ARTHUR PHIL IPS, 
BARITONE. VOCAL INSTRUCTION. 


Carnegie Hal! Studios. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707- 707-708 Carnegie Hall 








BRUNO HUHN, 
g8 West Fifty-seventa Sirevt, New York 
ano and Organ Lessons. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
= 851-852 Carnegie Hall, New York. 
Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescmerizay Metmov. 
Studio: Carnegie Hall, New York City. 


ROYAL F ISH, 

TENOR 
50g West 
3249 Morningside 








peren 112th St 
Telephone 


J. HARRY WHEELE R, 
VOICE PLACEMENT, ART OF SINGING 


Strictly Italian Method. 
West a2ist 





“treet 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER ef 
PIANO and COMPOSITION 
rogth Street, New York 


Address: 1 West 
GEORGE SULLI, 
VOICE CULTURE 


167 W. $7th St., 
New York (Saturdays) 


Insurance Building 
New Haven 


‘ANET BULLOCK WILLIAMS, 


rEACHER OF SINGING 
Carneg i Wednesday andl Sat la 
Residence St The Emersot W 


New York ¢ 


t st 


Signor FILOTEO GRECO, 
Tue Aer oF Simcine. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 


PERRY AVERIL —Barrone, 


OPERA—ORA’ rORio-~< ONCERT 
anp VOCAL INSTRUCTION 


220 Central Park South, New York 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: s7 East Fifty-ninth Street 


MME. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 
Lessons at Studios or Residence. Steinway Hall 
Wednesdays. Re West 6oth 5St 


MMe. HERZOG, 
VOCAL TEACHER. 
Carnegie Hail 
1to4 P.M 
George, Brooklyn 
1e to 12 A. M 





sidence Studio, 42 


Tuesdays and Fridays, 
Residence Studio: Hotel St. 
Monday and Thursday, 

J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 





est, 55: Fifth Avenue 
PIANO—VOICE CUL am OMPOSITION— 
ORGAN 


Residence Studio, 134 k 46th St., New York 


Mr. SAMUEL | BOWDE -N MOYL b.. 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German 
French and Italian Residence- Studio: 
No. 39 West Twentieth St, New York City 


HOPKINSON, SARITONE. 


ORATORIO—RECITAL—CONCERT 
Address: Anpeasow Musica Buagav 
7 w os Street. — "Phone asta Brys 


IRWIN EVELE °TH HASSELL, 


CONCERT PIAwist AND 
EACHER OF PIANO 
Ninety eights Street, New York 


MRS. HENRY Bole 
Voto ANID Hit \RT OF SINGING 
Stu ( R it Monda i 
days and Satu ; Wa gton A 
Brooklyn luesday W edn 
FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts. 


Instruction, Leschetizky Method. 
is: W. zoth St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 11: 
No. 140 West aad St., 


ENRICO DUZENSI, OPERA TENOR 
Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in Al! Souls’ Church, and 
Mary ryder, teacher, Washington, D. C 

Geod voices cultivated by contract 
rae Faet Fiehtw-third Street New York 
LUDWIG MARUM, 
VIOLIN INSTRUCTION 
THE MARUM STRING 
1242 Madison Avenue 


Mas. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE 
The Chelsea. 222 West 23d Street New York 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund 
New York Studio: Steinway Hall 
Brooklyn Studio and Residence: 206 Eighth 


WESLEY WEYMAN, 
PIANIST. 
Teacher at the Institute of Musical Art, 





‘4 West 


SMOCK 


New York 





QUARTET 





Ave 











Te Vazailete Style, Diction and Repertoire 


3 Fifth Avenue. 
Address: §« Washington Square. New York City 


Mme. LUISA CAPPIANI, 

VOICE CULTURE, SKILL OF SINGING, 
“The Gosford.” 
CARL M. ROEDER, 

PIANIST—INSTRUCTION. 





104 Carnegie Hall. 

Residence’ 697 Fast 14:st Street, New York 
Me. (¢ —E RIGAUD, 

Voice Culture and thorough traimng ft Opera 
Concert and drawing roor ging Bookle ent 
1 request Vdc Res > 64 
Broadway Phone 1152 Rive Dow ‘ st 

West z1st St \ssistant teacher for a 


lwo, af 


F R. ANK “HE EMSTREET, 


Teacher of Singing The Siar. -seventh 


Baritone 
St "Phone tr2aa Colombe 


St. Studios. 27 W. 67th 


LILLIAN MILLER, 


Teacher of Piano, 
Song Interpretation 
W 67th St ‘Phone i235 ( 
GUSTAV HINRICHS, 

CONDUCTOR METROPOLITAN OPERA. 
Principal Metropolitan School of Opera. 
Private Studio for Voice Culture and Kepertory. 
138 Fifth Avenue, New York. 
SIGNORA DE LIA MICUCCI VALERI 


Italian Voice Specialist Grand Opera 
St ociemnhuans 


145 West Fifty-eight! 


( ompvusitics 
Studio: a7 


Harmony and 
Accompanying 
olumbus 


ot 


POWERS-HOECK STUDIOS. 


Co-OPERATIVE 
Powers Theodor A. Hoeck 
iano 


Carnegie Hall, 


Francis Fischer 
Voice 
Studio (and invariable address) 


New Vork 


R. SAI 


SOLOIST 


PIANIST. 


A\CCOMPANIS1 


MELL., 

INSTRUCTOR 
Studi 8g Clare t Ave e. near 
Ne roadway 


Phone w Mornis 


BEIGEL, 


TEACHER © 


VICTOR 


DE MING, 
SINGING, 
CHORAL 
Piano by Assistant 

Carnegie Hall, Mon 
dress esidence- Studio, 
and Col. Ave., New York. "Phone: 2934 Col 

MME. HERVOR TORPADIE, 

VOCAL INSTRUCTION 


807-808 Carnegie Hall. Telephone 1350 ¢ 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street. New 
HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 
<as Washington Ave., 


Me. VICTOR KUZDO, 
HUNGARIAN VIOLINIST 
Musicales and In- 


EVA B. 
SIGHT EAR TRAINING, 

MUSK 

Teachers 


and Thurs.. P. M Ad 
Hotel Walton, zeth St 


1894 


Vor* 


Brooklyn, N.Y 


Can be engaged for Concerts, 


struction. Address, 143 East Eighty-third Street, 
New York City 
EDWIN H. LOCKHART, Basso 
VOCAT CULTURE VOICI BUILDING 
STYLI TON} EMISSION SOLIDITY oO} 
rONE REPERTOIRI FINISH 
Stud ( i New Y k 
Mae. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOO! 
Voice Buildirg, Tradition and Dictior 
St. Marc Building 434 Fifth Ave New York 


ROBERT CRAIG CAMPBELL, 
TENOR 





Soloist, “Little Church Around the Corner.” 
ata Weat Forty-third St 
bk. W. RLESBERG, 


INSTRUCTION —TIARS. OOGAr. HAR 
ACCOMPANIS 


Residence ome osq Eighth gg corner 56th 
St.. New York. "Phone: 452 Columbus 
MISS LAURA HALSTED GRAVES 
CONTRALTO 
Oratorio, Concert, Musicales 
49 West Ninety-fourth 
Management |]. E. Francke 
York City 
Mr anv Mrs. WALTER H. ROBINSON. 
TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales 
Voice Production and Repertoire 
i. Studio: 7o9 Geracae Hall, New York 
lenhone: 1260 


MARGARET GOETZ, 
MEZZO CONTRALTO 
CONCERTS 
Ir t 3-6 
WIL LIAMS, 


MPANIST 


RE ADING 


street 
Steir 


Hall, New 


way 





RECITALS 
\ al Carnegie Hal! 


HELEN GAUNTLET 
PIANO INSTRUCTION—Ptas 
CONTRALTO Sor st SIG HI 

i364 C arnegic Hall 





ae HAWLEY, 


236 West Fifty-fifth Street. N.Y. 





ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 79th St, New York 





Me. -ESPERANZA GARRIGUE 
THE ART OF SINGING 
Studio: Carnegie Hal 
Residence: 172 | West 7oth St 


W IRTZ P IANO SCHOOL 
Ensemble 
Theory 


for Solo Playing, Playing, 


Accompanying and 
Classes in Methods for Teac! 
West _ragth 
THEO. J. TOEDT, 
INSTRUCTION 


East 62d Street, 


school 


2 New York 


ot., 


Mr. AND Mrs. 
VOCAI 
New York 


Home Studio: 163 


DANIEL 


VISANSKA, 

VIOLINIST 
returned from Berlin after mime years ous 
ynecertizing and teaching, will accept 


imited number of pupils. 
St. Nicholas Ave., New 


ROMMIE, 


RECITALS 
i Harmony 
( irch 


Just 
cessful cx 
gagements and a 

Address. 488 


LILLIAN B. ¢ 


CONCERT, ORATORIO 

Instructior \ r Piar Organ ar 

Organist W s Ave Met! st 
Studio- Residence 8 West 

New York City Phot 3301 Mornn 


ust St 
gside 


rHOMASON 


SCHOO! FOR 


ROSSE 


PIANO 


PRICE, 


AND ART 


J. W. PARSON 

VOICE CULTURI OF SINGING 
46 West T New York 

“I can confidently state that Mr. Parson Price's 

wled of the ice, both male and female 

style of singing entitle him to ea high 

teach Manver Garcia 


wenty-first St 


kn 
and 
rank 
Mrs 
VOCAL 
Concerts and 


Thur., s89 Main 
40th St., New Y 


SALLY | 


Vocal Instruction 
Phone 1 


ISIDORE LI 
THE 


13 


his 
among 


WILLIAM S. NELSON, 
INSTRUCTION AND ACCOMPANIST 
Musicales Arranged Mos. aad 
Street, East Orange, N. J. 1 E 
rk ne: 89 3-38th 


ROTHINGHAM AKERS 
SOPRANO 

201 West 87th Stren 

Riverside 


ers 


Ph 


379R 
KSTONE, 
OF SINGING 


Seventy sixth St, 


New York 


ART 
West 
Telephone 293 River 


HARRY L. RI 
JOSEPHINI 


NOR 


ED, 

MII LI} R REI 
and CONTR 
ORATORIO CONCERT, 17 

\ W New Y » 
WALTER §S YOU ‘NG. 

VOCAL INSTRUCTION 
Productior Diction, 
S8e:-8e2 Carnegie Ha 
OLD ENGLISH BALLADS 

ecitais by 
ESTHER WHITE and MARY 
(ree Ke aK r st B r 


Ss. M cL iT H tel ¢ nial, New York City 


Miss GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
Sixty-seventh Street Studios, 
a3 West 67th Street, New York City 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
and ‘Cello Department, Paul Morges 
ol4 Carnegie Hall, New York 


Voice Style, Repertoire 
New York. 

AN FOLKSONGS 
in ) oe, 


WHITE 


Mass., or 


Orchestra! 








DR. EDOUARD BL ITZ, 
SIGHT-SINGING 
826 Carnegie Hall, 
Monday and Tuesday, : to 10 p. m@ 
es *hone: 1067 Morningside 
LILLIE MACHIN, #&=©=— 
VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York. 
JACK MUNDY, 
BARITO 
VOCAL INSTRUCTION a 
Studios: 138 Fifth Avenue 
Dr. CARL | DU FFT, 
Studio: jo East Twent y-third St.. New York Cisy 


Mrs. EDW ARD H. CANFIELD, 
” VeiER COLTOUE 
seq Carnegie Hal! 


I. JEROME HAYES, 
VOCAL INSTRUCTION 
Van Dyck Studios, fice, Eighth Ave. and Pitty. sixth St. 


\fiss EMMA THURSBY, ¥ 
— SOPRANO 
ill recerv jomi ‘ 
Studio Residence ~ ony = 
64 Gramercy New Yorke Cig 


FERNANDO MICHELENA, 


84> Broadway 


New York 


Phone 


SENOR 


Leading tenor with Emma Abbott, Emma Juch 
Emma Nevada, Hinrichs and Ti Opera Com- 
panies Ter years teaching San Franc isco 
Pure Italian method of voice production Operatic 
training, concert, oratorio, etc. Voices rest wed 
Repertoire m Italian, French, English and Span 
ish. Teacher of Vera Michelena, Prima Donna of 
“The Tourists.” now at the Majestic Theater 








VOCAL TEACHER 

Correct Tone Productior treathing and Inter 
pretation. Special training for Church Choir, Con 
cert and Orator® 
Studio: 2< West Forty-second St.. New York City 
MILTONELLA BEARDSLEY, 

PIANIST. 
ta: Carnegie Hall, New York 





THE MUSICAL COURIER. 








NEW YORK. 


NEW YORK. 


BOs TON, 














EUGENIE PAPPENHEIM, 


THE CELEBRATE” PRIMA DONNA. 
The — w ae en ten York City 
sor W. , New 
Telephone, 2969 Riverside. 


MANFRED MALKIN, 
FRENCH PIANIST 
Concerts and Instruction 
Studio: 15 St. Nicholas Avenue, New York 


ADELE MARGULIES TRIO, 
Aves Maacuiies, Pianiste; Licmurss- 
pune, Violinist; Leo Scuurz, ‘Cellist. 
terms and dates address Miss Mascwutiss, 
$8 West s7th St.. New York. 


Granberry Piano School 


GEO. F. GRANBERRY, Director 


FAELTEN SYSTEM caraceic 


Carnegie Hall 


M. B. DE BOR 
ht Se ERS 





STUDIOS 
617-818 ¢ arnegie Hall. New York 


J. EDMUNO SKIFF 


TENOR Voice Culture 
STUDIO: Room 604, CARNEGIE HALL 





WeEtss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight reading 
is included to lo ag pupils : 


151 Bast 54th Street New Y 
ADULT BEGINNERS A "SPECIALTY 


MRS. EOMUND SEVERN, 
Voice and Piano. 


HDamundad Severn, 
Violinist, Teacber, Lecturer. 


For Concerts—-SEVERN TRIO 
Plano, Violin and ‘Cello). 


131 WEST FIFTY-SIXTH STREET. 
"Phone S08R Columbus. 


M. W. GOUDEKET, 
BASS-BARITONE 


Concerts, Oratorio, Recitals, 
69 W. Ninety-third St, New York. 





THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CUI TURE 
230 East 62¢ Street 
Complete musical education given to students 
from the beginning to the highest perfection 
F. & H. CARRI. Directors 


71° rl t Basso 


Tone Specialist and 
jar W. aret St. New You. 
\ 19 W. Park St. Newark, N. J 


A. J. ek en Ae 
uthor o 1 "*dcmplete Muska) _ Anal 


nterpretation,” 
“Synthetic ie 


oriz 
al or Correspondence Lessons 
Residence Studio: Bo St Nicholas Ave.. 


Y 
‘ednesdays and Saturdays. 136 Fifth Ave 


- WILLIAM J. FALK, 


Assistant te Mr. Oscar Saenger 
Teacher of Singing. 
taterpretation and Artistic Finish 
Numbers among his pupils 
many well-known grand 
opera and concert singers 


124 Bast 92d Street 
Telephone | 





ORATORIO 


CONCERT 
BaceraLs 


Studies: 


New 


8K 70th 


| LESTER JANESKI 


Tew oO Fe 
ORATORIO, CONCERTS, AND VOCAL | 
INSTRUCTION. 

Studio: 564 W. 39th Street 


MRS. CLIFFORD al 


SOPRANO, CONCERTS, RECITALS, CLUBS 
Thorough Instruction Voice Culture, Old Italian Method 
Resid: ace Studio: 463 Centra! Park West pew i 


DUNNING SYSTEM| 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Eurove and America. Its superiority is 
acknowle by all who know of it. 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica 


MRS. CARRIE | DUNNING, 225 Highland Avenue, BUFFALO, 8.1 





M. ELFERT-FLORIO f2e335.."=3ccrie 


Teacher of Oriska Worden, « pr an 
B. Huit, concert and oratorio s 
Miss Belle A. Fisch, soprano on “ N. J; 
ers, baritone, New York; Dr 
known artists 


STUDIO: 


mucls MOTLEY 


PHONE ose Savant 


™* DONLEY 


and Supervising Architect 


BARROW : 


POWELL & 


Concert Organist - 


az 
R 
D 


now singing abroad’ rad ; 
a Charleston, 5S 
Miss Grace _ 
J. Egan, tenor, now singing in 


22 West Sixty-first Street, 


goes Clarence Hale, sopranc Mrs. ( 


; Ge “or ge B. Barker, tenor New York; 
oprano, New York; Mr. James Trav- 
opera New York; and many other well 
New York 


BASSO 


Soloist St. Patrick's Cathedral! 
Address: M. PORTEN. 780 8th Avenue 


1625 Park Ave. 
INDIANAPOLIS, 
INDIANA. 


tar 


sam tt Street, 
New Veork City 


PIRANI 


INSTITUTE 


915 President Street, Boro Brooklyn, New York 


ALMA WEBSTER -POWELL, Autho 
EUGFNIO DI PIRANI, Author of Hi gh Schox 
A. JUDSON POWELL, Business Direct 


Advan ed School of Vocal 
of Piano Playing,’ 
Telephone , 616 Prospect 


Art ; 
; Musical Directors 


y METHOD SEVCIK 


y KRATINA of the Royal Opera, Dresden 
VIOLIN LESSONS, PRIVATE AND CLASS 
GEORGE BAHRSTR, 4 Dresden 


Genevieve Wheat, 


SCONTRHRALTO | 
Concerts, Recitals and Oratorio 


res AEDERSON BUREAU 
424 Street Hew York, 








VIRGIL 


Piano 


19 West 16th Street, NEW YORK. 
soa fn ny oo METHODS mapas of Great Importance to Teachers and 


hose desiring to Learn to 
Fall Term began September 19, 1906. 


each or to become Public Players. 


MRS. A. M. VIRGIL, Director 


School 


CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Huntington Ave., Boston. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED J. LAMB | 
159A Tremont Street - - Boston, Mass. 
| JESSIE DAVIS, 


PIANIST. 
Concerte— Recitals—Lessoas. 
Studio: Steimert Hall. 
Residence: 5 West Cedar St., Boston. 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 

| 246 Huntington Ave., Boston. 

| Opposite Symphony Hal! 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-OCOPP. 
Home Address: 107 . Street, Brookline 


BEINN RIOE 


GEBHAR 
HARRIET FOSTER 


Tel., 4188 River 


EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


ge Hentington Ave., Boston, Mase. 


RICHARD PLATT, 
PIANIST 
Steinert Hall, 


FRANK E. MORSE ...:: 
. — 


VOCAL INSTRUCT 
Studio: 30 and 31 Steinert nak. Boston 
ALICE 


wentworts MAG GREGOR 


Teacher of Singing 
(MARCHES! PUPIL 
ROSTON, MAS, 


Beston 

















Newbury Street 


PIANIST 


BOSTON, STEINERT HALL 
Mesoe & Kamila Piene Used 


MEZZO 
CONTRALTO 


Violinist 
Now touring with Mme. Calve Concert Os 
MANAGEMENT 
CORT & b KRONBERG. 











Tawar 
ot Gt. Patrick's Oathedra!l 
oncert Oratorio Recita 
wa Broadway 
hningside 


WILLIAM 
GRAFING 








Staff 











i VW. 106th Street. 
a VE R M 0 RE 
:FINNEGAN: 
VIOLIN VIRTUOSO 
Concert and Recital. tnetruction 
Management ALLIED ARTS ASSOCIATION 
Phone 5 4266Main 26 Court St., Broekiya, N.Y. 
SOPRAKRO 
E T H E L 316 West 108d Street 
new — 
MAROLD RANDOLPH, Direster. 
The Great Musical Centre of the South. 
of Fifty-two Eminent European and American 
Masters, including 
Otis B. Boise, W. Ed. Hetmendah! Pictro Minetti, 
Howard Brockway, J.C. Van Hulsteyn, Harold D. Phillips 
Alfred C.Goodwin, Ernest Hutcheson, Emmanuel Wad 
Bart Wirtz 
CIRCULARS MAILED ON APPLICATION 
| 
Mme. HILDEGARD HOFFMANN 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 
Solowt with New York hilbarmonie 
and Boston *ymphony Orchestras, to 
STUDIOS: Cuemmpess Steinwey Matis 
Gdress, 31% Bast 150th St. New York City 
RICHMOND, IND. 
MANUPACTURERS OF ARTISTIC 
Grand, Upright and Player Pianos. 
SALESROOMS: 
| CLEVELAND, Ohio: Nos 736 and 738 Euclid | DETROIT, Mich.: Valpey Building Nos. 213-217 
Woodward Ave. 
INDIANAPOLIS, Ind. Nos 
North Penns. St 
| RICHMOND, Ind.: Nos. 931-935 Main St 


138 and 140 


Ave 
DAYTON, Ohio: No. 131 S. Main St. 
TOLEDO, Ohio: No. 329 Superior St. 


CINCINNATI, Ohie: No. 139 West 4th St 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLBOE OF MUSIC). 
Suvee President 212 West 60th St.. NEW YORK CITY 
Tue Pacuury sawp Examtwens: 
H. Rewlins Baker Yoo, Colomen Gow 
Herwegh von Eade e Anbam 
Modest Altechuler Mery Fidelia Burt 
Pp . . . Adrienne Remenyi von Ende 
oul Sevage Kate 5S. Chittenden Paanie Greene 
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The instrument upon which a Rosenthal has unhesitatingly | 
great pianist plays is, next to chosen the Weber Piano a« the 
his art, the most vital consider- perfect medium of expression for 
ation. It is the medium through his perfect art. Its rich, sono- 
which his personality reaches rous tone voices the deep senti 
out and is made manifest to his ment of the true artists; its vivid 
hearers. It is analogous to the brilliancy responds to the utmost 
oom s we a, Fy pig- demands of the phenomena! tech 
pression imperfect in any de- 
gree, the most brilliant and po- 
etic individuality is crippled to 
just that extent. 
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George Hamlin’s success with his Strauss program, given 
on the occasion of his debut here two years ago, was so 
well remembered that he was greeted at his recital on 
Wednesday night by a good sized, paying audience. It is 
an exceptional thing for a singer to have arrived at the 
point when it is not necessary to paper the house at his 
second concert in this town. If Hamlin continues to ap- 
pear here he will soon be able to sing to full houses. He 
introduced a cycle of four sea lyrics by Campbell-Tipton, 
the young Chicago composer, entitled, “After Sunset,” “On 
the Beach,” “The Crying of Water,” and “Requies,” which 
made a very favorable impression. The texts by one 
Symons are full of weird poetic ideas and tender melan- 
choly, and the music expresses their meaning admirably. 
[he singer was furthermore heard in “O Sleep,” from 
Handel’s “Semele”; “O Bid Your Faithful Ariel Fly,” by 
Linley, and in groups of songs by Schubert, Schumann, 
jrahms, Wolf and Richard Strauss.’ 

Hamlin has grown very noticeably in artistic stature 
since his last appearance here. His interpretations of the 
German Lieder were characterized by mental penetration, 
thorough understanding, and sympathy and great warmth 
He was very successful. 
ft ee 

A new French pianist, Auguste Pierret, of Paris, was 
heard here on Monday for the first time, in a somewhat 
pretentious environment, as he appeared in the large hall 
of the Philharmonie (which is never taken except by the 
most celebrated artists), with the accompaniment of the 
Philharmonic Orchestra under Scharrer. He played the 
Beethoven G major and the Saint-Saéns C minor con- 
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ind fervor of delivery 


Principal Teacher at Klindworth- 
Scharwenka Conservatory. 
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French and German at her studio. 


BERLIN, W. Am Kariebad, 2 


certos, César Franck’s symphonic variations with orchestra, 
and two groups of soli. I heard him in the Saint-Saéns 
concerto and in the group of pieces by Debussy and Cha- 
brier. Pierret has a large technic, but he makes the im- 
pression of being very nervous, so that he cannot always 
display it to the best advantage. His tone was hard and 
dry. In Debussy’s toceata, and “La Soirée 4 Grenade,” 
which are devoid of melodic charm, the bad quality of his 
tone was all the more apparent. The concertos he played 
from the notes, after the manner »f Pugno. Pierret lacks 
tonal charm, soul, and poetry, and although his technical 
attainments are of a very high order, he will, in my opin- 
ion, never win and hold the public. 
eS = 

The following three conccrts were attended by my assist- 
ant, Miss Haring, who writes of them as follows: 

“A well filled house at Beethoven Hall on Tuesday testi- 
fied anew to the popularity of Edouard Risler as a Beetho- 
ven player. On this, the fourth sonata evening, his selec- 
tions were the A flat major, op. 26; E flat major, op, 27, 
No. 1; C sharp minor, op. 27, No. 2, and the D major, 
op. 28. There are some who do not agree with all his 
readings of these works, yet it is well-nigh impossible for 
any one artist to satisfy the innermost ideals of all listen- 
ers—even in Beethoven sonatas, in which one would not 
suppose that any amount of deviation from the exact lines 
set down by the composer would be desirable, or even ac- 
ceptable. Still the fact remains that Risler has won the 
laurels which he bears triumphantly, especially in this city 
of music lovers, as one of the greatest Beethoven inter 
preters of the day.” 
fe & 
of Stuttgart, made his Berlin de 
but at Bechstein Hall on Thursday. This young artist is a 
Sevcik pupil, and has studied with Marteau and 
Ysaye. In style he inclines to the refined and scholarly, 
his performance being interesting not only on account of a 
certain individual charm, but also by the earnest purpose 
in evidence throughout. In addition to Biber, Beethoven 
and Paginini numbers, Mr. Lang played Max Reger’s 
sonata, No. 6, op. 91, for violin alone, and a pleasing air 
with variations by J. J. Walther, composed in 1675. Mr 
Lang unearthed this work in the original manuscript and 
modernized and arranged it himself with eminently satis 
factory result. He was assisted by J. P. Dunn, a young 
Scotch pianist and pupil of Max Pauer, who rendered 
Schumann and Paganini-Brahms numbers.” 

= = 

“Elly Ney, a charming young girl pianist, and pupil of 

the late Isidor Seiss, of Cologne, gave a concert yesterday 


“Willy Lang, violinist, 


also 


evening at the Singakademie with the Philharmonic Or- 
chestra under Scharrer, playing the following concertos: 
Brahms, No. 11, in B major, op. 83; Mozart, C major, and 
Beethoven, No. 5, E flat major, op. 78. Her work, imbued 
with an overflow of musical feeling and temperament, dis- 
plays too much sentimentality, and a lack of that deeper in 
telligence demanded by the compositions of her selection 
Her reading of the beautiful Brahms number was there- 
fore not altogether satisfactory. In the Mozart, strange 
to say, Miss Ney was quite at her best, and very good. All 
sounded fresh and natural and her delicacy of touch, and 
silvery, rippling rung were delightful. She performed the 
first and second Beethoven movements break, 
though the massive thought and finished technic required 
to give adequate utterance to this noble work are not hers 
to offer.” 


without a 


eS & 

The Monte Carlo Opera, with its entire ensemble, includ 
ing soloists, chorus, orchestra, ballet and technical per 
sonnel, will give a series of seven performances here at 
the Royal Opera House ii April, under the patronage of 
Emperor William. This will be the biggest foreign opera 
company that has ever visited Berlin—for the whole force 
will number upward of 200 people 
Opera, under the direction of Raoul 
veloped into an institution of the first rank, has attained 
of 


ar 
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a world wide reputation, and has become a stage suc 
international that the 
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the transportation of costumes, personal effects an 
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ile 


bas a beautiful singing tone, and his technic is thoroughly mastered.—Vienna Tageblatt, Decem 


ber 5. 1905. L. Karpath. 
An artist of 
Zeitung, December 15. 
A splendid artist 
techon 
January 12, 1906 


1905 


His tone is unusually velvety also in the must 
Consequently many parts of the Beethoven Sonata were i sage. In 


very high order. 


the short adagio he showed fine judgment in dynamics, and also the Schumann and 
bers were poetically conceived.— 


IN EUROPE 


Ile played the Beethoven Waldstein Sonata with deep 
llis interpretation of Schubert and ( hopin was poetic.—Berlin Neweste Nachrichten, 


great ability indeed, combim 1g feeling and intelligence.—Munich Aligemeiner 


Dr. Theodore Kroyer 
feeling and brillian: 


powerful utterances, and his technic of a 


opin num 
ssman's Musik Zeitung, Berlin, January 19, 1906. 
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francs. The worl be performed are Arrigo Boito’s Otto ive, the ainel 3 young American violinist, will Jean Gérardy is at present making a successful tour of 
Mephistofele,” “Verdi's Don Carlos,” and Berlioz’s make his Berlin debut at the new Mozart Hall on No ngland The great ‘cellist mal 
La Damnation de Faust.” Jépin will conduct, and the vember 19 Mr. Meyer is one of the most prominent « Berlu here he has a beautiful m th Director Lan 
role of Mephisto will be sung by Féodor Schaliapan, the the Sevcik pupils, and his concert is anticipated wit! n- d f the Philharmon t 1 Mrs. Landecker 
famous Russian basso, who will be heard for the first time siderable mterest treat ardy as uf he were 
in Berlin. Schaliapan is one of Maxim Gorky’s most in ee = 
timate friends. Another Russian singer will also be heard 4 young American pianist who is doing excellent 
the tenor, Sobrinoff, who made a great hit at his debut at here with Mrs. Wilhelm Eylau, is May Shepard, of 
La Scala. The part of Marguerite will be given by Sig- cinnati. The young lady has only been here three months 
nora Storchio; otherwise the artists will all be French. and she was in bad shape when she came, but Mrs. Eylau’s 
We shall make the acquaintance of such celebrities as thorough drilling has already limbered up her fingers to 
Renaud, the baritone; Chaléne, the basso; Rousseliére, the a remarkable degree, and given her a nice tone. She shows 
tenor, and Mile. Lindsay, Mlle. Royez, Mlle Brosiat and great aptitude for piano, and if she stays here an udies 
others, artists who have made a great name for them couple of years, she will undoubtedly make her mark 


: , , , ae 
selves, not only at the Monte Carlo, but at the Parisian — A 


birthday, Nikisch 
his intention to attend all the performances personally. the eighth and ninth symphonies at > Philharmor 
Thus does the Prince of onaco do homage to the Ger et St 


man Emperor—for that * hat it actually amounts t tae I 


Grand and Comic Operas. The Emperor has expressed Qn December 17, Beethoven's 


Iman and Frederic Lamond will give 


of Brahms and Beethoven sonatas on Novet 
E. N. von Reznicek, t distinguished hemian con ZS & 
poser-conductor, will give thi orchestré ncerts her I y the pianists of the coming week 
which he will produc ome little known old works such Edouard Risler, Clotilde Kleeberg, Rudolp! 
as Bach's suite in D major for three oboes, three trumpets Schnabel, Mary Carrick and Alfred Reisenau 
and string orchestra; an unpublished concerto for two Get Be 
pianos and orchestra in E fiat Philip Emanuel Bs ee ey eras 1 
Reznicek’s own arrangement; a symphony in F major ee ee 
’ 


two oboes, two horns and string orchestra by Friedemant Halir will play with the 


“h mdino t rass instru nts b Jeethover he . : 
Bach; a rondi I instruments by Beethoven; the Fritz Steinbach at the 


the Singakademie on Tuesday 


concerto for flute and harp by Mozart; a symphony in E 
flat by Haydn, and a serenade for wind instruments by 
Spohr The remainder the program will be devoted to 
modern worl fitzner will be represented 
ture to tl inacht irschen Das Christ-Elflein” 


Franz Dubit y by a suit r string orcl ra in D mu 


by his over 
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made up half of Mozart and half of Beethoven works, and Singakademie—Afternoon, Handel Festival, rehearsal; evening, OPERA IN BRIEF. 


the soloists will be Edyth Walker and Henri Marteau. Elly Ney, piano 
Royal Opera—“Rigoletto.” Der Freischutz (Germany) von Weber-Kind. 


= = West Side Opera—‘“Fritz Werner Schitzenliesel.” 
Che complete concert and opera list of the week was as Comic Opera—“Lakmé.” 
Lortzing Opera—“Zar und Zimmermann.” 
THURSDAY, OCTOBER 2s, 
SATURDAY, OCTOBER 20, 1906 Bechstein Hall—Willy Lang, violin 


The Frei-Schutz was a free shooting match, 
test, by which, after the custom of his co 


follows: 
man was to win or lose the girl he wished to b 


A certain young man named Max, 


Philharmonie—Handel Festival, first day this important event, seemed doomed 


Singakademie—Agnes Fridrichovicz, vocal of specially poor marksmanship. While bem 
Rémischer Hof—Clothilde John, Wally Vassen, vocal fate there came along a bold, bad man, 


Bechstein Hall—Maria Kniipfer-Egli, Margarete Knipfer, songs = 
Royal Opera—“Carmen 


teethoven Hall—Arrigo Serato, violin, with Philharmonic Or 
chestra 
appears was im some way in the power 


West Side Opera—“Die Fled aus.” 
q onteagpe Re ee devil, and who, like |! 


ind duets 
aust, was doome 


contract to go to Hades on a certain day, unless 


Singakademie—Hans Winderstein and Leipsic Philharmonic Or 


, oO Opera—*“Ho P . ‘ lun 
hestra; Joan Manén, violin; Gerhard Hekking, ‘cello; Marie Pan Comic pare Hoffmann’s Erzahlunger 


Lortzing Opera—*‘Undine.” 
the pi neo 


Koyal Opera— Margarete.” FRIDAY, OCTOLER 26, 1906 

West Side Opera—“The Beggar Student.’ Beethoven Hall—Edouard Risler, fifth Beethoven sonata evening 
Comic Opera—‘Lakmé.” Bechstein Hall—Kate Heumann, Marie Heumann, vocal groom Knowing well that the sur 
Lortzing Opera—"Fra Diavolo.’ Hochschule—Large hall, Handel Festival, second day down is to take him in the direct 

SUNDAY, OCTOBER 21, 1906 Philharmonie—Smail hall, Gerhart, Witek, Malkin, trio evening commenced to teach the unhappy 
Beethoven Hall—Matinee, Dr. Otto Neitzel, lecture-recital Singakademie—Elly Ney, piano, with Philharmonic Orchestra : 
Beethoven Hall—Halir, Exner, Miller, Dechert, quartet even Royal Opera—‘ Margarete.” 
ing West Side Opera—"“The Magic Flut 
Bechstein Hall—Matinee, Bresiauer Conservatory Pupils’ Concert Comic Opera—“Lakmé.” hit every time Che 


in some way find a substitute. He was 


this substitute when he came across the 


straight. During the eyewinks, too 


brated bullet manufacturer 


Bechstein Hall—Nrila Thilo, vocal Lortzing Opera—“‘Der Wildschiitz.’ self arriving at this 
Philharmonie—Philharmome “Pop St Se: nti Ce Gade ten 
Singakademie—Emil Severin : 
Royal Opera—‘“Marriage of Figaro.” Sergei Kussewitzky, the great Russian double bass Part and induced him 
as a substitute in pla 


back, the evil one t 


West Side Opera—“Fritz Werner Schiitzenliese.” virtuoso, whose concert here last winter could not take 
Cam Wee See “0 place as planned, owing to the illness of his wife, will play 
Lortzing Opera—*Der Barbier von Sevilla 4 - 
; at the Singakademie on November 20. He 
MONDAY, OCTOBER 22, 1906 


Becthoven Hall—Elsa Kriiger, piano ‘ 
Bechstein Hall—Valerie Zitelmann, vocal himself and Bottesini Artuur M. Apewt 


will be heard Would be “all right, 


: : . 1 irl 
in his own and Handel’s concertos and pieces by Gliére, his bullets and the gir 


ever, seven shots were to 


Hochschule—Large hall, Handel Festival, rehearsal = to be sent off in the devil's name 


Philharmon Auguste Pierret, piano, with Philharmonic Or The young man promised, of cours 


, 
Acte’s Description of Poppaea. present wishes, regardless of princi 


Singakademie—Helene Elsner-Guttentag, vocal \ woman without pity, beautiful The day of the shooting match 
Royal Opera—*‘Margarete.” . : 

o She 
West Side Opera—“Der Zigeunerbaron 
Comic Opera—“‘Hoffmann's Erzihlungen.” 
Lortzing Opera—“Der Troubadour.” Is as the face of a child uplifted, pure; of all the excitement. Six good 


chestra 


makes the earth we tread on false, the heaven sembled, and with them the prince: 


A merest mist, a vapor. Yet her: face bad man, the devil, and the your 


TUESDAY, OCTOBER 23, 1906 Sut plead with lightning rather than those eyes, the mark, and hope ran high 
feethoven Hall—Edouard Risler, fourth Beethoven sonata even Or earthquake rather than that gentle bosom For the seventh, however 
ing Digs : e. bee ; : ; ston ; ‘. em pads 
techstein Hall—Dr. Otto Briesemeister, Dr. Alexander Dillmann, Ri ng and falling near thy heart Her voice Ip His dark majesty change 


voest Comes running on the éar as a rivulet; tending to have her shot by 


Hochschule Theater—-Louis Duttenhofer, violin Yet if you hearken, you shall hear behind of him a criminal and in the power 
Hotel de Rome—Ina Guder, vocal [he breaking of a sea whose waves are souls stitute for the designing vill: 

‘ arm *Pop” lande! Festival, rehearsal , 3 ‘ . 
Philharmonie—Philharmonic “Pop"’; Hande estiva ehe ’ That break upon a human-crying beach ferently The dove flew by unhu 
Singakademie—Paul Reimers, vocal ‘ 

Royal Opera—‘Tristan and Isolde” 
West Side Opera—“The Magic Flute.” And in her lovely laughter is no joy dead, was carried off by the devil as under 


Ever she smileth, yet hath never smiled, the girl fainted with joy, and 


Comic Orera—“Carmen.” Yet hath none fairer strayed into the world tract 
Lortzing Opera-—‘Undine Or wandered in more witchery through the air Somebody ought to fall dead every time 


WEDNESDAY, OCTOBER 24, 1906 Since she who drew the dreaming keels of Greece is sent into the air by cruel humanity, to be 


Beethoven Hall—George Hamlin, vocal 
After her 


Bechstein Hall—Second Dutch String Quartet Concert 


over the Ionian foam Also so ought he who seeks to draw aside 


Philharmonie—-Philharmonic “Pop ” From “Nero,” by Stephen Phillips to the marital altar a young man on the ev 
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ding, or any time thereafter. The name of the bad man 


was Caspar; of the devil, Zamiel; of the girl, Agathe 


Sonnambula (Switzerland) Bellini-Romani. 


Sonnambula was the name given to a young peasant 


girl because she walked in her sleep. Her real name was 


Amina. She was engaged to be married to a rich farmer 


by the 


In fact, the remony had already been performed 
judge, ai irations were being made for the other 
ne young Count, passing through 

mired the g 

turn, madk ! mp c her, for, in one ol 


He evidently, 


her sleep walk 7 murmurit he name of her 


future husband (thus sl ng that it of him she was 


thinking), , cu y enough, walked straight into the 


room of mattered so 


Unfortunately, the r hh t the time was a 


young woman inn} burdened with 
ruples in any dir n nt marry the rich 


farmer herself, f th sah | , she now saw 


her opp eyes al d 
his fiancee, 


course, she 


immed 


1" , 
actualy sound 
was spurned at waking and 
bewildered girl, sup rted b n ] nt as well, 
served ud the other 
wor attentions, in 
the consol though not 


always, he! 
off and tell the ‘ rif he hu d, t 
her own hand ief in t ount’s room, and 


e woman 


plot was col vidence sleep walking 
the tin f the discovery 
of the handkerchief, sl is seen alk ilong a high 


possibilities « 


varrow shaky mill ould 
not possibly have accompl: if awake. Besides she was 
calling upon the name of her fiancée, protesting her inno 
cence in heart breaking accents After these convincing 
proofs conciliation wa fected, peace us restored, and 


all went about 
No one is s 
has been touche woman, in 


same case, must accept ertion from 


a man, if indeed he 


cession Ihe rich 


THE MUSICAL COURIER. 


Rudolph, that of the woman busybody Lisa. There was 


also a foster mother of Lisa, who, having a grudge against 
the latter, turned informer concerning the handkerchiet 
Fannie Epcar THOMAS. 
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Monragat, Novembe 
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by congratulati 
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CLEVELAND. 


719 Tue Arcave, i 
Crevetann, Ohio, November 5, 1906. § 


lf my weekly copy of THe Musicat Courter was as 
irregular in reaching me as my local letters have been in 
materializing in its columns of late, there would arise from 
Nazareih a mighty howl. But the sins of omission have 
been due to the strenuous life your representative is lead- 
ing. ‘The house of a thousand candles is a pale proposi- 
tion compared with the amount of work that is daily piled 
up before him. And were it not for the commercial taint 
it possesses, I would pass it along to less busy hands. But 
it all goes 10 prove that when I remarked formerly that 
our town was a dead one, musically speaking, it was a 
mistake, or else there has been a resuscitation of corpsés 
that is most remarkable. And even at that I cannot certify 
that I am using unlimited quantities of embalming fluid 
studio and elsewhere. No! musical matters are not 

[hey are very much alive and kicking, and the 
chief professiotial Kicker is your representative. But be it 
remarked sotto voce that he is paid for it, and so can 
really afford to indulge in the prerogative ad libitum. 
Che elixir of the musical season of 1906-07 is vivifying 
our life, and the progressive microbe of musical culture 
is getting its beneficent And in the prevailing 
colloquiaiism, “Me for the microbe.” 

Ze & 

Since my last letter we have had the New York Sym- 
phony Orchestra, under Walter Damrosch. They gave us 
a Wagner program at the Colonial Theater on a Sunday 
evening, mirabile dictu—the theater was filled with 
Wagner enthusiasts, who applauded each number of the 
program to the echo. What made me sit in some wonder- 
ment was the fact that the audience was not composed 
of our symphony concert habitués, but was recruited from 
the musical byways and hedges. They were people who 
really enjoyed the music, and when they applauded one 
the hands coinciding. They were not kid 
glove enthusiasts. The orchestra gave us a splendid pro- 
gram, interpreted in ditto style. Damrosch wielded the 
baton with distinction and authority, and gave to his read- 
ings a sane and logical equipoise. In the interests of 
the local “press,” I had an interesting talk with Dam 
rosch, and gained thereby some valuable information as 
to musical conditions existing in this country. Evidently 
there is a general musical awakening. The age of mira- 
cles is upon us, for many that were dead are coming to 
“Hic jacets” are becoming ‘‘Here we are 
agains.” Little wonder, then, that there is plenty of work 
for us musical missionaries to do for a consideration. Let 
us be thankful for the consideration attached, and see that 
Some day 


in my 
dead 


in work. 


and 


heard bare 


life rhe 


no more musical opportunities are buried alive 
it will be even too late for resurrections 
eS & 

Channing Ellery’s band gave two concerts at the Colon 
ial Theater on Sunday last, and made good its pretensions 
to its claim of the “great half hundred.” The fact that 
every the program was encored indicates the 
impression made upon the audience. I speak of the even- 
ing concert, which was the one I heard. This is another 
straw to prove the direction our musical breeze is blow- 
ing. All this is not hot air, either. 

eS & 

Our artistic contingent has been reinforced by the loca- 
tion in town of Laura Rethy, formerly prima donna of the 
Royal Opera, Budapest. Madame Rethy has been heard 
privately by your scribe, and he was favorably impressed 
with her artistic vocal equipment. Her repertory includes 
some sixty operas and operettas in which she has appeared, 
and press comments from Budapest speak in the most flat- 
tering terms of her career. Madame Rethy will make her 
local debut at Arthur Hartmann’s concert, occurring No- 
under the Lyceum League management, Driggs 
This concert, by the way, has set expectation 


number of 


vember 27, 


& Wands 





successes have raised 





agog, as Hartmann’s European 
anticipation to the highest notch. 
eS & 
Ellen Beach Yaw and Gabrilowitsch are also booked by 
the Lyceum League for two concerts, and other important 
attractions are pending. 
SS 
W. B. Colson’s “twilight” organ recitals at the Old 
Stone Church are proving both interesting and successful. 
The programs are effectively arranged, combining the 
classic with the modern schools, and organist Colson is 
maintaining his usual excellence in their presentation. 
Some day I am going to write more concerning Colson 
as an organist, for he deserves it. 
es eS 
Fannie Bloomfield-Zeisler will open the Temple Course 
tomorrow—Wednesday—evenirg, with a recital, and I am 
going to be there to enjoy it, for I have always enter- 
tained a high admiration for this pianist’s artistry. She 
is one of the “real I can recall the time when 
she lionized the piano and her electrical temperament 
struck fire from the keyboard. Of later years her style 
has merged into one wherein the lion and lamb lie down 
together. They get rather frisky at times, but there is no 
barbecue attachment. 


ones.” 


eS fe 


Charles E. Clemens gave two initial recitals on the 
great organ in Carnegie Hall, Pittsburg. The local papers 
speak of his success in the most laudatory terms, and a 
return engagement is promised in the near future. All 
which tends to show the quality of Clemens’ organ play 
ing. He inaugurates a fine new organ in Troy, N. Y., the 
coming week, having been engaged by Lyon & Healy for 
that purpose. So it is that some of our local talent is 
coming to its own, and Clemens is the owner of decided 
gifts as a recitalist 

eS & 

The Harmonie Society, J. Paul Jones, director, has in 

preparation two oratorios to be presented this season: 


. “Elijah,” with Carrie Hudson soprano, Miss Ramsey also 


E. H. Douglass tenor, and Carl Dufft basso; Handel's 
“Judas,” with Genevieve Clark Wilson soprano, Dan Bed- 
doe tenor, and Tom Daniel basso. They will be given in 
January and April. 
eS & 
The Singers’ Club has engaged Janet Spencer, Cam 
panari and Van Hoose for its three concerts 
eS & 
The Rubinstein has secured the 
Janpolski and Cecil Fanning for its two concerts. 
eS & 
Ihe Lakewood Choral Society, Ralph E. Sapp, director, 
will give its first concert on November 29. It is a new 
organization and has yet to win its spurs. 


assistance of Albert 


Se & 
The soloists of the seven symphony concerts are Schu- 
mann-Heink, Burgstaller, Olga Samaroff, Adamowski, 


Witherspoon, Melba and Isabelle Bouton. Quite an artistic 


array for the provincial town of Cleveland 

eo & 

Emma Eames and the Kneisel 
nounced for two concerts. 


Quartet are also an- 


fe 


Paur and the Pittsburg Orchestra open the Symphony 
course November 27. Schumann-Heink will be the artist 
soloist. I am glad to state that the advance sale of seats 
guarantees the financial safety of the course. Here again 
is another indication of the thawing of the snow on top 
of our musical mountain. The little rivulets are singing 
a merry tune, and we are getting our toy boats ready to 
By the same token, we are on the lookout for im- 
Let them come; we will form an 

Wuson G. Smirn. 


sail 
pending avalanches 
ice and snow trust. 





MUSIC IN VIENNA. 


Viewmwa, VIII 132 Kocucasse 9, October 25, 1900 

At the last minute people offered as much as twenty dol 
lars for standing room tickets to hear Enrico Caruso in 
“Rigoletto.” Two 
tickets were sold at auction for six hundred dollars. The 
next day a few of the newspapers devoted their first pages 
to pictures of the crowds that surged about the Opera 
Being offered places at a modest sum by an American 
much the 


Fabulous sums were paid for seats. 


woman who had been somewhat too crushed, 
writer was enabled to hear Caruso 
of the high prices that he was rather coldly received after 
the first act. His wonderful singing in the third, however, 
entranced and completely won his audience. After the 
performance, Slezak, one of the tenors of the Opera, ap 
peared in the hall shouting “Caruso, Caruso.” The won 


derful tenor and the prices made this performance of 


Perhaps it was because 


“Rigoletto” an occasion not to be soon forgotten 


ft 
The first Philharmonic concert of the season took the 
form of a Bruckner memorial. This was not one of the 


regular series of eight concerts, but an “extra,” devoted 
to the music and memory of Anton Bruckner, who, at the 
age of seventy-two, died in Vienna ten years ago, in Oc 
tober, 1896. 

*ranz Shalk directed, and the work performed was the 
long eighth symphony (dedicated to Emperor Franz Josef 
1), which contains comparatively few traces of the com 
poser’s hero-worship of Richard Wagner, and is the most 
Shalk, if he did 
not give a very original interpretation, at least showed |} 


nis 


beautiful of the Bruckner symphonies 


thorough appreciation of the composer, and as usual gave 
a performance satisfactory on the whole 
Se <= 
The regular Philharmonic concerts are to be given every 
other Sunday in the large hall of the Musikverein. The 
Franz Schalk, Mottl Dr 
The program of the first will comprise 


conductors will be Felix and 
Richard Strauss 
von Weber’s overture, “Euryanthe”; Hans Pfitzner’s music 
to “Katchen von Heilbronn, 
Mott! will conduct 


a 


August Pierret, the pianist from Paris, will open the sea 


and Schumann’s second sym 
phony 


vv 


son here; others to follow are Lilli Lehmann, Willy Bur 
mester, Jan Kubelik, Josef Hoffmann, Yvonne de Trevilk 
Von Dohnanyi, Karl Klein, 
Helene Stagemann and last 


sky 


Emil Sauer, Alberta Jonas, 
but not least, Leopold Godow 
M 


Marvin Gropzinsky 


CUNNINGHAM IN SACRAMENTO. 
Before the Saturday Club, of Sacramento, Cal., Claude 
3, which 
resulted in the usual enthusiastic reception which he wins 
The president of the Saturday Club, 


Cunningham gave a song recital on November 


wherever he goes 
Maude M. Blue, wrote to Cunningham's manager after the 


concert: “Mr. Cunningham gave his numbers an unusually 
artistic interpretation. He certainly ranks with the very 
best baritones of the day.’ 

This was the Cunningham program 
Dio Possente, Faust Gounod 
Gloria te «5.556. A. Buzzi-Pece 
Traum durch die Dammerung (Dream in the Twilight) 

, Richard Strauss 
Zucignung Richard Strauss 
Wanderstraume (Dream Wanderers), Eliland..Alexander von Fielitz 
Anathema, Eliland Alexander v Fielitz 


Viatique Cécile Chaminade 


Dreaming) 


L"heure exquise (The Hour of Reynaldo Hahr 
Is Not His Word Like a Fire, Elijah Felix Mendelssohr 
Pilgrim's Song Peter Tschaikowsky 
Mornirtg Hymn Georg Henschel 
Red Lips—Pale Cheeks Georg Hensche 
My Love Is Like a Red, Red Rose Georg Hensche 
Be seve Margaret Ruthven Lang 
Fuzzy-Wuzzy Arthur Whiting 


Over the Desert Lawrence Kellic 
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HOTEL CECIL, 
LONDON, OCTOBER 31, 1900. | 


The past season of sixty promenade concerts under Mr 
Wood, at Queen’s Hall, which came to a triumphant close 
on Friday last, has been conspicuously successful and on 
had to turned 


A striking characteristic of the sea- 


most evenings recently hundreds have be 
away from the doors 

son has been the steadily growing popularity of the Beetho- 
ven and Mozart evenings, some of the largest audiences 
having assembled on Friday nights. The performances of 
the Beethoven symphonies in chronological order on suc 
to 


and equally welcome has been 


cessive Fridays have proved of the greatest interest 


music lovers of all classes 
the inclusion of the five piano concertos, which were also 
played in historical order. The public has also warmly 
appreciated the policy of producing the larger number of 
new works regularly on Tuesdays or Thursdays 

Ihe number of novelties has been twenty-eight, but the 
list of works not new but included for the first time in the 
Hall Orchestra's repertoire has been considerably 
larger. Mr. Wood has directed his attention specially to 
Bach and Mozart, and the performance of the little known 
four suites of Bach in order has been a specially inter 
ot opportunity 


has been given to London concert goers of hearing some 


Queen's 


esting feature the season. Similarly an 


of the more unfamiliar works of Mozart, such as the con- 


flute and harp and the two concertos for flute 


and orchestra, while the 


ot 


certo tor 
two sextets and neglected songs 
Beethoven were 


The 
works 


practically new to most hearers 
of the 
living composers are concerned, has been the 


most feature season, as far as 


ot 


important 


works of Jean Sibelius, who was pre 
viously Hall 
though his first symphony, the symphonic poem “The Swan 
of and the incidental music to the play ‘King 
Christian II,” had been heard in London previously. The 
success of the te poem “Finlandia’’ was so emphatic 
that it was repeated, and both the symphonic poem “En 
Saga” and the suite “Karelia” made so profound an im 
pression that his name is likely to occur frequently on our 


popularity of the 


practically unknown to Queen's audiences, 


nm .. » 
luoneila, 


ne 


concert programs in future 
Another striking was made the 
episode “Ausfahrt und Schiffbruch” (Departure and Ship 


wreck), by Ernst Boehe from his cycle “Odysseus Fahr- 


success by orchestral 


ten” (The Wanderings of Odysseus), which will be re 


peated at the second symphony concert on November 17 
which occasion the will conduct 

There have been seven new works by British composers: 
a “Norfolk Rhapsody,” by R. Vaughan Williams; overture. 
“In Springtime,” by Norman O'Neill; prelude to “Sappho,” 


by Granville Bantock; suite for flute and “piano, by York 


on composer 


Bowen; overture, “In Memoriam,’ by George Halford; 
“Epithalamium,” by G. H. Foulds, and the symphony “Les 
Hommages,” by Joseph Holbrooke 

All the 


the choice of these new, works equal justice has been done 


composers in this list are under forty, and in 


to the various schools of the younger generation 

The other novelties were a suite, “Turandot,” by Busoni; 
suite for oboe and strings, by Fini Henriques; eight Rus 
sian folk songs for orchestra, by Liadoff; symphony in 
E flat, picture,” Baba-Y aga, by 
Liadoff ; from “‘Messidor, 
by Bruneau; symphonic triptych, by Jan Blockx; 
by Goldmark; overture, “A Night at Karlstein,” by Zenko 
Fibich; ‘Konzertstiick,” for harp and orchestra, by Gabriel 
Pierné ; ‘Konzertstiick,” for piano and orchestra, by Egon 
Petri; “Gopak,” by for 
violin and orchestra, by Lalo; variations for strings on a 
theme of Tschaikowsky, by Arensky (given twice) ; finale 
from “‘Mlada,” by Borodine, and “Lustspiel Overture,” 
Busoni. It will that the Russia 
Finland, Denmark, Italy, France, Belgium, Bohemia 


by Gliére; a “musica! 


Marchen, by Emma; entr’acte 


scherzo, 


Moussorgsky; Russian concerto 


by 


be seen in above lists 
and 
Germany are represented 

The works of Strauss have kept their prominent posi 
tion in the programs and “Don Quixote” has proved as 
popular with promenade concert audiences as any of its 
predecessors. The horn concerto was played at a prom 
enade concert for the first time 

The number of artists new to London who have ap 
peared, or who have appeared for the first time at these 
concerts, has been too large to be given in its entirety, but 
mention may made of Eve Simony, Hedwig Hantke, 
Maud Santley, Edith Kirk, Jenny Taggart, Julien Henry 
and Herbert Witherspoon from among vocalists; Heinrich 


Fiedler (who has just beer appointed solo violinist of the 


be 


Concertgebouw Orchestra, of Amsterdam, and achieved a 
great success with Bach's “Chaconne,” which had not been 
previously heard at a promenade concert) Arthur 
Catterall among violinists; Irene Scharrer, Johanne Stock 
marr, Smith,. Arthur Cooke, Edward and 
Jan due Chastain among pianists. The policy of entrust 
ing solos to members of the orchestra has again prove 
Maurice Sons (leader of the Queen's 


Henri Ver 


and 


Grace Isaacs 


very successful; M 


Hall 
brugghen 


at the symphony concerts), 
(leader at the promenade concerts), Isidore 
Schwiller, Mr. Abbas, Mr Harold Lock, Frederick 
Stock and Hugo Hundt appeared as violinists; while S 
L. Wertheim of the Jacques Renard 
(leader of the Mr. Southworth Warwick 
Evans (‘cellists) and Mr. Kastner (principal harp), M. de 
Busscher (principal oboe), Mr. Breethoff (principal horn) 
and Albert Fransella (principal flute) have all appeared 


Orchestra 


Sax, 


(leader violas), 


‘cellos), and 


as soloists; besides which the septet and the two sextets 
of Beethoven were all played by members of the orchestra 
There is, I believe, no other concert institution in Europe 

which can point to such a record. 
eS 


_ 


2 
v— 


“Les Hommages,” in 


Joseph Holbrooke’s 


cluded in the above list of novelties, was played on Thurs 


symphony 
day evening. It was originally composed for strings some 
six years ago and designed as a suite, but was scored for 
full orchestra in 1904. In its form it bears the 
dedication: “To the Queen’s Hall Orchestra and its Con 
ductor, Henry J. Wood, the title of the work 
be understood as indicating that each of the movements 1 
the tribute taking the shape 


present 


and is to 


a tribute to a great composer 
of an attempt to reproduce, without directly imitating, some 
rhe four movements 
of the symphony are respectively entitled “Festiva” (Hom 
(Hommage a Mozart), 
“Introducti 


salient characteristics of his style 


“Serenade 
Dvorak } 
(Hommage a Tschaikowsky) 


Wagner), 
(Hommage a 


mage a 


“Elégie” and m and 


Danse Russe” 


It will be seen from the above particulars, whicl 


nished by the composer, that Mr. Holbrooke has 
I ls of those crit 


ism Ne 


extent, taken the wind out o 
might be tempted to accuse him of plagia 
less, the opening movement, I 

of ‘The 
movement, with its parody of the 


Flying Dutchman” and “Tristan, 
opening 
hat 


sky’s sixth symphony, lay him open to the « 


imitation in its most concrete torm 
Mr. Holbrooke 

Wagner and Tschaikowsky with original thematic material 

and only pastiche 

which ingenuity of treatment and skillful scoring 

Phe a Mozart 


musical interest and quite modern in feeling, w 


does not give us the style and spirit 


succeeds in producing an inartistic 


apologies serenade, “Hommage 
as I am informed that this movement 
Mozart's 
performance 

— le KIC, 

for elaborately divided strings and harp, which real 
suggest of Dvorak’s “Dumkas,” the themes h: 
real beauty and poetical feeling. The work, therefore, con 
accounted a failure, inasmuc! 


surprising, 
originally styled “Hommage a Grieg,” 
substituted a day or so before the 
pleasing portion of the symphony is the 
one and uve 
sidered as a whole, must be 
as the composer does not accomplish what he sets out to 
do 

their technic and reflect their spirit is a legitimate, if not 
not 


Io assimilate the style of various masters, to imitate 
a very lofty, form of art; anything less than that is 


worthy of serious consideration 


cd 


Bs mee 
— 


— 

A very interesting debut was made on Friday afternoon 
at Hall by a Arthur Argiewiez, 
who has been studying for some years with Kreisler. Mr 
Argiewiez had the advantage of being accompanied by his 
eminent master, who is an accomplished pianist. The 


the A 


im “Hungarian Dances’ 


Bechstein young violinist, 


pro 


gram included Vieuxtemps’ second concerto, minor 


fugue of Bach, three Brahms-Joach 
and Paganini’s twenty-fourth caprice. Judging by his per 
uld have 


beautiful 


formance on Friday afternoon, Mr. Argiewiez sh« 


a brilliant future. His tone is of singularly qual 


ity, his style remarkable for breadth and nobility, and his 


technical gifts of the highest order. Particularly worthy 


of praise was the playing of the Bach fugue, which seemed 


slow tempo adopted 
the 


to gain in beauty and dignity by the 
by Mr 


maintained 


Argiewiez The classical fugue was 


spirit of 


throughout, and the was in 


full 


yet pertormance 
em 
The 


of the 


tensely alive and of a romantic feeling which 


phasized the essential modernity of the composer 


Vieuxtemps concerto was a brilliant illustration 


sympathy of the concert giver with the Belgian school of 


violin playing; the “Hungarian Dances” were given with 


irresistible brio; and the Paganini caprice showed the con 
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interpretation, have all combined to place him at once 
front rank ion. 

or Stockhausen was the teacher under whom 
studied for four years, and it was with great 
regret that he heard the news of his 
death just two days before sailing from America. 
It can be said that Mr. Connell was a favorite pupil of 
Professor Stockhausen, and about six months ago was the 
leased and proud recipient from the aged musician of 
the inscription “Julius Stock- 
was the music used by Professor 
years ago, when he was famous in 


n the of his profess 


mnell 


Mr. Ce 


-_ 
pain an deep 


teacher’ 


p 
oratorios bearing 

This 

n so many 

of oratorios 

ft & 

the “season,” Tilly Koenen gave 

interest. Last week she repeated 

when she made a deep impression 

“An die Hoff- 


inge r 
ummer, during 
citals of special 
a recital, 
singing of Beethoven’s 

und Leidvoll”; also Schumann’s 
During the evening she sung five 
accompanied by the composer. 
program 


ess ifn 
admirable 
ind Freudvoll 


“Der Arme Peter.” 
of Albert 


Marie Bruno 


Mallinson’s songs, 
accompanied the 


St 


remainder of the 
t 

sion created by the artistic singing of Ernest 
Sharpe in previous London would seem to be 
still fresh in the minds of the public, judging by the large 
number who attended his first concert, given last week at 
Hall. On this the program was de- 
entirely to the songs of Hugo Wolf, a 
until that occasion had a whole program 
compositions—at least not in this city. 
Boston, U. S. A., Mr. Sharpe has given 
Recitals,” when several Wolf 


of 


Mr. Sharpe is a singer 
He royal studies a song 


The 


impr 
visits to 


sechstein occasion 


voted composer 
who had 
given up to 
In his home at 


everal series of 


never 


his 


i ymposer 5’ 


programs have been sung 


erious and artistic aims. 


and brings out all its beauties or peculiarities, so that in 
Thursday's program the entire gamut of emotion was por- 
trayed—religious, serious, pathetic, jovial—and each num- 
ber was sung with the sincerity and earnestness of the 
true artist. Mr. Sharpe’s voice, a deep bass, is of unusual 
richness, and his artistic singing was greatly enjoyed. The 
enthusiasm of the audience was strengthened by each suc- 
ceeding number on the program, and it would certainly be 
a great pleasure to many if Mr. Sharpe would in the near 
future repeat the program. The songs given were: 

“Biterolf,” “Schon streckt’ ich aus,” “Frage und 
“Der Musikant,” “Seufzer,” “Auf ein altes 
“Herz, verzage nicht geschwind,” “Morgenthau,” 
lied,” “Schlafendes Jesuskind,” “Ach! im Maien war's,’ 
“Der Tambour,” “Ach! des Knaben Augen sind,” “Das 
Kohlerweib ist trunken,” “Ein Stundlein wohl vor Tag,” 
“Der Schafer,” “Auftrag and Heimweh.” The accompani 
ments were capitally played by Hamilton Harty 

eS & 

The friends of Rudolph Mayer 
the known concert direction 
hear of his having just become engaged to that 
Irene Scharrer. 

es & 

The news that Mme. Nordica is to come 
sing next month has excited much interest 
pear in “Aida,” “I! Trovatore,” “Don 
“La Gioconda.” 


Ant- 
Bild,” 
“Spott- 


wort,” 


of 


interested to 


son of Daniel Mayer, 
well will be 
brilliant 


young pianist, 


to London to 

She will ap- 
Giovanni” and 

et & 

Mischa Elman gave his own concert at Cologne last week 
and scored such a phenomenal success that Steinbach im- 
engagement as solo violinist at 

“Niederrheinisches Musikfest” 
1907. As Mischa 
Mayer’s direc 


mediately offered him the 
the three great 
to be held on June 29, 30 and July 1, 
Elman’s last under Daniel 


days of the 


London recital 


and piano sonata in E 


tion is to take place on the afternoon of June 29 at Queen's 
Hall, Mischa Elman could accept only June 30 and July 
I, and to do this he has to leave London immediately after 
the concert and arrive in Cologne just in time for re 
hearsal. 
=e = 

Amy Castles, whose voice is said to rival Melba’s, 
the advantage of being that of a young girl of twenty-four 
is meeting with wonderful success, and has just been en 
gaged by Percy Harrison for one of his tours commencing 
December 3, 1906. So highly does Percy Harrison think 
of this young Australian soprano that he definitely 
engaged her for his tours in 1907, 1908, and 
another instance of this well known impresario’s foresight 
He is also arranging Patti’s farewell tour 

es = 

The Nora Ciench Quartet began their new 
chamber concerts at Bechstein Hail the evening of 
October 23. The first number on the program was Schu 
bert’s quartet in D minor, was admirably 
After that they gave the first performance in England of 
a serenade for string trio, by von Dohnanyi, op. 10. The 
serenade is in five short movements, great prominence be 
ing given to the viola in the romance and the theme of 
The work is original and full of interest 
A first performance in 
pro 
majority 
the 
well as 


with 


has 


1909 Igio 


series of 
on 


which played 


the variations. 
and was played with great spirit 

London of Taneiev’s quartet in C, 
This number seemed a trifle 
but the 
quartet is 


closed the 
to the 


op. 5, 
gram. dry 
of the audience, 
semble work of the 


admired 


remarkable excellence of en 


always enjoyed as 
= 3 
— 
and Egon Petri played Strauss’ violit 
flat, of his early works, at thei 


Hall Mr. Petri 


Arthur Catterall 
one 


recital in Steinway last Tuesday 
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played Beethoven's thirty-two variations in C minor. Mr 
Catterall, in a group of short solos, played numbers by 
Coleridge-Taylor and Holbrooke. 

eS & 

The young Irish Albertha 
promising debut at Aeolian Hall last week, when she was 
assisted by William Henley, with whom she has studied 
ind by Alexander Webster in some songs 

eS = 


lhe first concert of the London Choral Society took place 


violinist, Flahey, made a 


it Queen’s Hall on Monday evening, and was devoted t 
Walford Davies’ setting of the old 
and of Holbrooke’s “Th« 
Carmen Hill, Henry Beau 
were the 


performance of Dr 
“Everyman,” 

Gleeson- White, 

and F 


The Bells” is 


play, 
Miss 
Julien 


morality 
Bells 
mont Davies soloists in 
for 
and this was the first performance in London 
oe = 

Choral Society 
Albert Hall 
William 

conducting 

eS = 
week at 
The 
Chopin and Schumann 


= 


rhe annual presentation of prizes at the Guildhall School 


Henry 


“Evervman.’ chorus and orchestra 


season wit! 
Nicholls 


soloists, Sir 


The Royal 

Elijah” at 
Phyllis Loot 
Frederick Bridge 


begins | its 


tomorrow Agnes 
and Green will be the 


Hall 


last part of her program 


of Steinway was 


given by 
devoted to 


One the recitals last 
Alma Hass, pianist 
was Beethoven 


oe 


of Music occurred last Saturday, when the Lady Mayoress 
iccompanied by the 
the successful competitors 

J & 
The experiment of giving concerts in the morning is to 
Ander 


a series of chamber 


Lord Mayor and Sheriffs, presented 


the prizes to 


be tried by Beatrice Langley, Marguerite de Forest 
son and Mathilde Verne, who announce 
Aeolian H ll 


concerts will commence at twelve 


beginning November 15 The 
© ¢ loc k 


concerts at 
and finish an 


hour and 


= & 

America Mme. Melba 

orchestral concert in Liverpool November 30 
eS €& 

Kreisler, 

mber 9 and 2b 


ee 


Prior to her departure for will 


sing at an 


Argiewicz, pupil of will give two more violir 


rec itals, Nove 
ee 
a 


recital the favorable 


st ol 


s¢ cond 


Mr 


continued 
impressiot l 


first and brought him a friends 
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next week this t \ ia t 
Moody-Manners Compa ey are being di 
Manners p I 


three songs by Mr. Shapiro, who and 


his 


accompanied him 


were 


On al work 


program 
re the led 


Mr 


during the afternoon These were 
ceived with great enthusiasm by the audience 


rhe re y 
mainder of the program ! 


was devoted to German songs 


eS & 


During their stay in Glasgow 
Moody-Manners Opera Comy 
Episcopal Church 


Manners for tl 


any took part 
service at St. Andrew's 
was given to Mr 
j 


Fund 


ffertory 
ent 
= 
~ 
gagements wh 
Bath, where 


Acolian Ha 


appear with the Strolling 


Am 


as been 


mg the recet el 
th »4 st was one at 
he Schun necer another at 
November I 


concertos she 


Wii 


One of the played this week was th 
uwski, and 


wsky, and there are a ngagements 
} recital 

ung artist in ture 
ot 


and 
Mr 


have 


iftternoon 

Brahms 

Maugiere f t ‘ ri nigu 7 ‘ ; i me ened tn 
London t t 

ngs 

by Mr 


‘ tew is 
had t 


< t tt t< ne cident d for ting , , . the 


through which 
and therefore he 
hat his method 

good was 
nstrument I} 
nceert 


Ilmann 


, 

Muriel ! 
and Mr. Santley were all down for 

arts of the progran Madame N 

Harty s( 


she 


! Gerva 


I 
sang c f Hamilton ngs, “Poppi 


was accompanied by the 
the 


the 


“Mignonette,” in which 
Miss Eadie 
work by 


twenty x 


poser bore largest share of the 


playing all accompaniments, no 


noon’s 
were 


“a 


numbers 


wt 
= 


task wher given 


The two 


een th 
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MUSIC IN CALIFORNIA. 


San Francisco, Cal., November 1, 1906. 

Of course, the University of California leads the musical 
comipaign in no uncertain manner. The symphony con- 
certs are progressing most energetically and nothing is left 
undone to give the people as musical a treat as it is possible 
far four symphony concerts 
The first one took 
program consisted of: 
Mozart; (a) “Morning 
“Evening Song,” Elgar; Symphony No. 2, 
Norwegian melodies, (a) Folksong, (b) Cow 
keeper's Tune, (c) Country Dance, Grieg; “Jubal” over 
ture, Weber. The second concert took place on September 
27 and the program was as follows: Concert overture, “In 
Grieg; the Pastoral Symphony, No. 6, Beetho 
piel and Isolde’s Liebestod, Wagner; “Hungarian 
occurred on 
Serenade 


under the circumstances. Sw 
have taken place at the Greek Theater 
13, and the 


of Fi 


place on September 


Overture, “Marriage garo” 


(b) 


Beethoven; 


Song,’ 


Autumn, 


ven Vor 


Rhapsodie, No. 2,” 
October 11, when the 


rhe third concert 
program was follows: 
No. 2, Brahms; “Jupiter” symphony, Mozart; “Traumerie,” 
Wagner; “The Ride of the Valkyries,’ Wagner. The 
fourth concert will take place tomorrow and the program 


Liszt 


as 


arranged for this occasion consists of: Suite in B minor, 
tach, theme variation quartet in D minor, 
Schubert; Symphony No. 7, Beethoven. At the sixth, or 
closing, concert of the season “The Messiah” will be given 


with from 


with a large chorus and the Symphony Orchestra and lead 


ing soloists from both sides of the bay. This is the con 
cert that had to be postponed on account of the earthquake 

At the season the attendance 
was about 3,000 at each concert. That the theater was not 


as crowded as last season is not to be ascribed to any lack 


the first two concerts of 


of interest by the public nor to the recent disaster, but it 
is merely owing to the lack of variety and novelty in the 
Besides, the newspapers, with 


arrangement of the concerts 


their famous disregard for music and the arts, do not devote 


as much space to the concerts this season as they did last. 
But the management of the Symphony concerts could easily 
overcome this temporary lack of monster attendance by 
giving the people something new in the way of soloists. 
It is certainly a foregone conclusion that “The Messiah” 
performance will be presented before a crowded house, 
which means an audience of about 10,000 persons. That 
the public of the central part of California is as much in 
terested as ever in the Greek Theater may be learned from 
the fact that at a recent production of the “Midsummer 
Night’s Dream” the amphitheater was packed to its limit, 
notwithstanding the fact that a car strike was in progress 
and the city had not as fully recovered from the disaster 
as it has now 

Regarding the artistic side of these concerts, Dr. Wolle 
more evidence of his efficiency as a symphony 
leader. Visitors to the East return to us with reports that 
the musicians there do not consider Dr. Wolle seriously as 
a symphony leader; that they regard him purely as a 
choral director. No one could be more mistaken, and the 
Eastern musicians are doing Dr. Wolle an injustice, for 
they should not express any criticism regarding his efh 
never have heard 


gives 


ciency to lead symphonies when they 
him. Our own musicians should not be regarded as fair 
judges in this matter, especially when it is considered that 
symphony leaders grow on bushes in California and that 
every one of them considers himself the only one worthy 
Dr. Wolle is certainly the right man in 
the right place. His reading of Beethoven, Mozart, Weber, 
Bach and the old masters in general is indeed exemplary, 


of recognition 


and surely when thousands of people visit his concerts 
time and time again and tell their friends how much they 
enjoyed these affairs it does not make any difference what 
a few hundred disgruntled individuals think about the mat 
ter. The majority that 
America who can show results in the treasury, for even the 


rules, and artist is a success in 


American people would not pay any money for anything 


they do not care for, and if they like the symphony con 
certs there must be something good in them, and if they 


are good they are successful, and with these few gentle 
remarks we will pass over to something else. 

As to the personnel of the orchestra, it is, of course, 
natural that under the circumstances it is not as efficient as 
This weakness is especially apparent in the 
The French horns are very, very 
better, too Phe 


as last season, only 


last 
brass and reed section 
weak The 
strings, however, 
the ‘cello and bass section might 
however, not to be ascribed to any one’s 


fact that a 


season. 


clarinets could be much 


are nearly as good 
" 


be little 


strengthened a | 


This condition is, 
lack of efficiency. It is merely owing to the 
great many musicians have left San Francisco and the good 
who remain think too much of their own pocket 


ind too Iittle of 
Orchestra, and 


Mr 


been asked to play in the orchestra 


ones 
books 
in the 


in general to consent to play 
their 
Mr. Jones has not 


a beautifu 


mus 
University then friends g& 
Smith or 


Oh! this is 


around complaining why 


little world, and there are beautiful 


their living thereon! 


Berkeley. 
Chea 
the presence of about 3,000 per ple Dhe pre 
of works by he club Among 
these “The Man of the overture by J sep 
D. Redding ; song, “The Two Ships,” by Wallace A. Sabir 
scene, aria, chorus and from the opera 
“Cleopatra,” by W. J. McCoy; “Christmas by The 
Vogt; “Gavotte Bohemienne,” by Joseph D. Reddin 

Stewart); selections fror 

Thedore Vogt 


from a ( 


Bohemian Club gave its ant 


Phe 


atternoon, Greel 


October 2, at the 


gram consisted 
exclusively members of t 
were Forest” } 


music 


storm 
Ode 
dore 
(orchestration by H. J 
Quest of the 
by Wallace 
mime, by H 

While 


comment 


Gorgon,” by 
A. Sabin; 
J. Stewart 


Se le« tions 


every one of these works is entit! 
there are particularly two numbers 


One of these cons 


A. Sabin, which 


than passing notice 


of Wallac 


more 


“Part Songs compositi« 
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Assistants—Joha C. Wiicox, John Barnes Wells, Grace 

Daschbach, Grace Gliman, Mary Adelaide Gescheldt. 

Sight-Singing, Marie Louise Githens, Special Coach 

for Oratorio and Lieder, Gwilym Miles. 
OFFICE OF STUDIOS: Room 80, Carnegie Hall, 

Phone, 5646 Colum bus 


NEW YORK 





MR. WHITNEY TEW 


IN AMERICA OCT. 1, 1906, to APRIL 15, 1907. 
IS AVAILABLE FOR ORATORIO, CONCERT AND 
LECTURE RECITALS 


Boston “A very beautiful bass voice with brilliant 
high and low . 

Bosro Heratp—"“A strangely and impressively beautiful voice.” 

Lon on Tim “A magnificent voice and great dignity of style.” 

DatLy TeLERGAPM London “A fine voice of cultured style, 2 
singer of high quality and a musician of broad sympathies and 


TRANSCRIPT 


rich notes 


wide research.” 
TRANSVAAL Leaper, Johannesburg, S. A.—Mr 
in perfect voice and achieved a veritable triumph 
lassical group evoked a double encore.” 
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, His singing 
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and every one 
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Howard, 


ind Joan 
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superior piece of 
worthy 
possesses 
always the 
Christmas pantomime 
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work The 


and the exquisite phrasing con 
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the happy facuRy of 


case among local 


umber particularly worthy of com 
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October 17, when 
Violin solo, by 
Alfred 
Mrs 


zation was opened on the afternoon of 


the following program was rendered 


ckman and 
p ano 


ther excellent 


songs, by Irma Br 
ins Hunt 


Grace Freeman; 


Cogswell Grace Roll was the 
Campbell has arranged several 
for the seasor 
oe: me 
= <= 


Los Angeles. 


s now 





17 


Lott 


San 


were 
Dieg 


next 


Mrs, Rogers 
Mr ogorz: ngs 


second concert the services of 
ll equisition 


Oakland 


singers ar 


.~_BA Ss.’ 
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Krauss and Mrs. Lott have arranged with much care pro- 
grams that will appeal alike to amateur and professional. 


One of the successful settlers in Los Angeles and vicin- 
ity is Nellie Hibler, who came here from Buffalo last year 
and who has now built a residence in Hollywood, near Los 
Angeles Jesides her studio in Hollywood, Mrs. Hibler 
has also studios in Los Angeles and Ocean Park, and has 
a very large class here. She was recently selected 
as curator of the musical section of the Woman’s Club at 
Hollywood and also director of the Choral Club of from 


now 


forty to fifty mixed voices. 
t 

Impresario L. E. Behymer is energetically engaged in 
making the ensuing musical season one of the most bril- 
liant in the history of Los Angeles. It is even whispered 
that the enterprising musieal champion of the great South- 
west has concluded arrangements with San Francisco 
moneyed interests to establish central headquarters for the 
Pacific Coast Mr. Behymer is just the 
man to wield the musical Far West with 
great energy and just the man to present great artists to 
the musical public of the West at the greatest risks. Just 
to show from what material Mr. Behymer is made it may 
be of interest to jot down the fact that, as soon as he 
Parkina was canceled for this coast, he set to 


in San Francisco. 


scepter in the 


heard that 
work discovering the whereabouts of the diva, and if pos- 
sible will manage her in the Far West upon his own re- 
The coast needs such a man, and he will re- 


sponsibility 
the musical people of Sana 


ceive the encouragement of 


Francisco 
 & 

Arnong the artists to be under the direction of Mr. Be 
hymer in the Southwest will be Anton Hekking, Arthur 
Schumann-Heink, Moriz Rosenthal, 
the Chicago 


Ernestine 
the Grace Church Choir, of Chicago, and 
Symphony Orchestra under the direction of Von Fielitz 
Che latter organization will very likely give one or two 
concerts in the Greek Theater, Berkeley, and it is safe to 
these affairs are 


Hartmann, 


predict a phenomenal success im case 
announced in the proper manner. 


Se se 


Will L. Greenbaum has restricted his managerial activ 
ity principally to the greatest artists By this is meant 
that he is going to manage only those artists whose finan 
cial drawing power he is assured of. Mr. Greenbaum is 
doing excellently with the management of the Idora Park 
Opera House, which seems to be a mint, and hence he has 
become quite independent. Whether this independence is 
a wise thing to acquire under the circumstances only time 
but Mr not be surprised that 


refuses some leading artists some one else will 


can tell, Greenbaum must 
when he 
have to enter his field, and it is to be hoped that then Mr 
Greenbaum understand that he himself invited such 


invasion, and he must not resent the newcomer’s ambition. 
fe & 


Misses Steers and Coman, of 
the 
will manage in the Northwest the 


will 


rhe Portland, are doing 
work in developing 
Northwest hey 
irtists whom Mr. Behymer will manage in the South- 
west Will I 


lhey have done a great deal for their territory lately and 


fine musical atmosphere of the 


(sreat 
ime 
Greenbaum in and about San Francisco 


no doubt they will keep up their past record 


Sacramento. 


On Saturday, September 22, at Sacramento, the piano 
recital of Hugo Mansfeldt crowded the hall to the doors. 
There was much enthusiasm shown and Mr. Mansfeldt 
demonstrated that he is an artist par excellence. He is 
not only a technician who has solved all the intricacies 
of the mechanical side of pianistic achievement, but 
he has developed a healthy idea of sound interpretation 
His program, which may be found attached to this para 
graph, is composed of a variety of composition which one 
seldom finds upon one program of a pianist. Mr. Mans 
feldt did full justice to the program, which conveys truly 
the idea that he was equally efficient in his reading of 
Mozart, Beethoven, Schubert, Schumann, Weber, Chopin, 
Liszt and Mendelssohn. At no time did Mr. Mansfeldt 
permit his technical facility to overshadow his musical 
understanding, and that is an advantage which not every 
pianist possesses. Here is the program in full: 

Mozart 
Secthoven 
. .Schubert 
Schumann 
Schumann 
Schumann 
Schumann 

Weber 

Chopin 

Chopin 


Sonata, A major a Oe 
Sonata, C sharp minor, Moonlight 
Minuett, B minor 

Romance, F sharp 

Aufschwung 
Nocturne, F major 
Perpetual Motion 

Berceuse 

Nocturne, F sharp 

Funeral March 

Waltz, A flat 

Song Without Words...... 
La Campanella (The Little 
Romanza, Tannhauser jepenawe 
Wedding March and Fairy Dance, Midsummer 


Chopir 
Chopin 
Elkus 
eee . Liszt 
. Wagner-Liszt 
Night's Dream, 
Mendelssohn- Liszt 
ALFRED METZGER. 


decane Albert I 
Bell).... 


Vegara’s Success in New York. 


Signor Vegara, in a remarkably short time, has made 
his presence felt in the musicians of New York. His 
previous successes in other cities of the United States 
and Europe are still fresh in the memory of those who 
follow the musical events of the world. 

There is no controverting the fact that it requires a 
musician of great ability and magnetism to gain a foot 
hold in this city, and to establish himself as a recognized 
authority in the vocal art. This can safely bé said to have 
been accomplished by Signor Vegara, and he did it in 
a remarkably short space of time. 

His first grand opera, oratorio and ballade 
this season is announced for Monday evening, 
3 at the Carnegie Lyceum. A feature of this concert, which 
should be attended with great is the debut of 
Sefiorita Fenita de Soria, a typical Spanish beauty who 
possesses a brilliant coloratura voice. She will sing selec 
tions from the part of Zerlina in “Don Giovanni.” The 
will contain selections from “Samson,” Handel's 
oratorio—Schumann, Schubert, Mendelssohn, Rossini, Don 
izetti, Bellini and Verdi, also part of the second’ act of 
“Der Freischiitz,” von Weber. 

Among the students who will appear are Mrs 
Baguely, Charity Scribner, Myra Armstrong, Marie Kem- 
na, Carolyn Evans, Lillian Brundage and Miss Jones, of 
West Point; M. La Méslee, Col. Echols, Lieut. Russell, 
Andrew Clark, Arthur Mulligan, Vincent Carberry and 
Valentine Doane, with Christene Wood Bullwinkle as ac 
West Point, Signor Vegara teaches 


concert of 
December 


interest, 


program 


Chas 


companist where 


many of the officers and their families, will be represented 
at the concert by M. La Méslee, Col. Echols and Lieut 
Russel. 

Among Signor Vegara’s pupils who are now appearing 
before the public either in grand opera, concert or oratorio, 
are: Olive Fremstadt, prima donna; Amelia Rippe, cele 
brated court concert singer of Germany; Signorina Berta 
Ricci, prima donna of the Scala, Milan; Teresina Rolleri 
with Carl Rosa Opera Company, London, England; M 
F. X. Mercier, prime tenore assoluto, Grand Opera, Paris, 
France; Wm. Beard, the great baritone of Chicago; als« 
Cecil Fanning, Ohio’s celebrated young baritone; M 
Dupuis, Duff Opera Company; E. Duquette, grand bass 
soloist of the Jesuit Church, Montreal; Alice Burrows, 
of Toronto; Corinne We!sh, who gained fame in New 
Yorx as a concert singer; Albert Parr, celebrated tenor; 
Ellen Beach Yaw. 

Irwin Eveleth 
William Grafing King, violinist, 
prano, will also take part in th 


Ida 


and Li 


Mampel, 
Anderson, s 


Hassell, pianist; pianist ; 
Icy 
December 3 concert 
Maud Powell and Sibelius. 


that at one of the Philharmoni 


play the 


well known con 


Maud Powell is to 
Sibelius 
In a brochure on Sibelius, written by Rosa Newmarch 


It is 


certs concerto ot 


violin 


appears the following regarding the said concerto 

“With the advance of years, he has shown an increasing 
respect for the requirements of conventional form, without, 
however, becoming conventional in the contemptible sense 
rhe sign of this reaction has been the 


The violin concerto, op 


of the word revi 


sion of many of his early works. 
We cannot judge it by compariso1 
Finnish critics 


47, 1S a case in point 
with its original conception, but the 
to be far more acceptable in its revised 
Sibelius’ violin that of Tschaikowsky, has 
been pronounced “impossibly difficult”; but had 
to wait so long for its interpreter as the Russian concerto 
waited Brodsky Its remarkable originality, and 
even the new technical difficulties which it 
commend this work to virtuosi in search of fresh 
The beauty and depth of this music are so well worth 
revelation that the be more than compen 


sated for the labor and long study it exacts.” 


con 


sider it form 


concerto, like 
it has not 


for a 


presents, wil 
laurels 


executant will 


The Philharmonic Concerts. 

The two opening concerts of the sixty-fifth year 
New York Philharmonic Society will be given in Carnegie 
Hall Friday afternoon,, November 1¢ 
evening, November 17. Wassily Safonoff, 
Rufsian musician, will, at these concerts, mak« 
pearance as the permanent conductor of the orchestra. H¢ 
reached New York last week, having been delayed in lea 
irg for this country on account of illness in his family 
the Philharmonic So 
his 


Russian pianist, 


the 


on and Saturday 
the eminent 


his first ap 


Out of compliment to Safonoff 
ciety has engaged as the first soloist at these concerts 
distir euished pupil Josef Lhévinne, the 
who will play the Rubinstein concerto, No. 4, in D minor 
This will be Lhévinne’s first appearance in New York this 
The rest of the program will consist of Beetho 
ven's “Coriolan” Mozart's Kleine Nacht 
musik” for string orchestra, which will be played here for 
the first time in this form, and Tschaikowsky’s symphony, 
No. 5, in E minor. The Rubinstein Mr 
Lhévinre will play, was introduced to the Philharmonik 
November 16, 1872 


season 


overture; “Eine 


concerto, which 


Society audiences by the composer on 
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OLIVE MEAD QUARTET IN shattering the rigid laws of ex limitations Iai rostok WISCONSIN CONSERVATORY OF MUSIC. 
tari ‘ 7 rans . Mitwa ex, Wis., Novem qoe 
GRAND RAPIDS AND DULUTH. s< sistinctions, iterpreting as satisfactorily the impersonal cbje~ |. MMMNAUKEE, Wins. Novenibes Bont, 
The subhjoined press criticisms of the playing of the ern scl purity and beauty of tone, a perfection of finis irst and second recitals of tl eas ‘ turd ven 
Olive Mead Quarte n Grand Rapids and Duluth show * t t t ' artet was 
that this now faraou hamber music organization 1 
for itself, and, incidentally, for the pr 


well 


z 


Watkin Mill 


\ bong ne t ii 


s at the Hereford Festival. 


2 
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_ Organ Concerts 
SEASON 1906-7 
Management: HAENSEL & JONES 
S42 FIFTH AVENUE, NEW YORK 
3 FI C A _ i} ORATORIO, CONCERT 

















SONG RECITAL 








DIRECTION: HERMAN WOLFF BUREAU, Berlin 





THE MUSICAL 








COURIER. 





PUBLISHED EVERY WEDNESDAY 


BY THE 


MUSICAL COURIER COMPANY 


(Incorporated eer the laws of the State 
of New York) 


St. James Building 
Broadway and 26th Street, New York 


Telephones : 1767 and 1768 Madison Square 
Cable Address: “ Pegujar,” New York 


ESTABLISHED JANUARY, 3880 
No. 1390 
MARC A. BLUMENBERG os ee ee 


NEW YORK, WEDNESDAY, NOVEMBER 14, 1906. 
OFFICES AND REPRESENTATIVES. 


LowpoN— e 
Montague Chester, Hotel Cecil. 


im— 
J. F. Delma-Heide, 14 Rue Lincoln (Avenue des Champs Elysées). 








EDITOR-IN-CHIEF 








PAR 


BERLIN— , 
Arthur M. Abell, Luitpold Strasse 24. 


MUNICH— : 
Miss Marigold Etienne, care Alfred Schmid, Theatiner Strasse 34. 


LEIvsio— 

Eugene E. Simpson, 27 Nirnberger Strasse. 
DRESDEN— 

Miss Anne Ingmann, Franklinstrasse 20. 

Mrs. E. Potter-Frissell, Nirnberger Strasse 54. 


BRUSS 
Miss L. Marguerite Moore, 112 Rue Lesbroussarts. 


PRAGUE— 
Walter Stafford, Palackystrasse 6i, III Stock. 
THE nag age 

ofice ¢ of Het Vaderiand. 


oawabiai DEPAR 
Mies May Hamilton, se Glen Road, Rosedale, Toronto. 


CHICAGO— 


neta 

TOs Wrina Blanche Hodson, Hotel Nottingham 
Miss Wyina anche Hudson, Hote ‘0 " 
FRANCIBCO— 


= Coins, Auditorium Bullding. 


Alfred Metager, Mason Theatre Guilding. 
AND RALTIMORE— 


WASHINGTON, D. C., 
Miss Fannie Edgar Thomas, care B. F. Droop & Sons, 025 Pennsylvania Avenue, 


N. 
CINCINNATI— 
J 


. A. Homan, John Church Bulliding, Fourth and Elm Streets 
8ST. LOUIS— 
Robert Patterson Strine, Suite 6, The Odeon. 
PHILADELPHIA— 
Mra. A. UG. Kaesmann, Hotel Flanders, Fifteenth and Walnvt Streets. 
BUYFALO— 
Miss Virginia Keene, 226 West Utica Street. 
COLUMBUS— 
Eile May Smith, 60 Jefferson Avenue. 


Wiison G@. Smith, 719 The Arcade. 


THE MUSICAL COURIER is for sale in the UNITED STATSS on all newsstands, 
and in FOREIGN OOUNTRIES at the following news-stands and music stores: 


“— 

BRUSSELS: Messrs. De Chenwe & Fils, 14 Galerie du Rol. 

ENGLAND— 

LONDON: F. Batson, 82 Grosvenor Street, Bond Street, W.; May & Williams, 
160 Pieeadilly, and W. H. Smith & Sons, Railway Bookstalls at Charing Cross, 
Waterloo Main Station, Waterloo Loop Station, Euston, King’s Cross, Padding 
ton and Victoria Stations. LIVERPOOL—Wyman & Son, Lithe Street Station. 
NORWICH—Rallway Bookstalls,. BRISTOL—Rallway Bookstall. LEEDS—Mid- 
land Station. NEWCASTLE-ON-TYNE—Central Station. BRIGHTON—Rallway 
Bookstall. SHEFFIELD—Victoria and Midland Stations. SIRMINGHAM— 
Wyman & Son, London & N. W. Station. MANCHESTER—Central Station. 

FRANCE— 

PARIS: Shakespeare jon a. Champ Elysée; Gal i, 224 Rue de Rivoll; 
Brentano's, 87 Rue ra, H. Gautier, 11 Rue Gaillon; Librairie du Grand 
aay - aaa i Gupteinen 8 Avenue Victor Hugo, and at all the Kioske 
ry 


BERLIN: Bote & Bock, 87 Leipsigerstrasse; Albert Stahl, Potsdamerstrasse 39; 
Georg Pilothow, Kant Strasse 21; Nagel & Dursthoff, Mots Strasse 69. 
PRANKFORT-ON-MAIN—Rallway Bookstell. MUNICH—Kart Schuler, 2 Maxi 
milianstrasse (close to Four Seasons Hotel). Also at Jaffe, Brienneretrasse 54, 
opposite the Café Lauitpold. Alfred Schmid, 84 Theatiner Strasse. Otto Hal 
breiter, Promenade Plats 16. Richard Selling, Diener Strasse 16. 

LHIPSIC: Ernest @. Raunser, Gottsheed Str., Zia, in the Central Theatre Bulld 
ing. Frans Jost. 4 Peters Steinway; “ A. Klemm, Newmarket. 

ay oh H. H ck, Pragerstrasse 12; F. Ries, Seestrasse,. COLOGNE 
Scbmitasche, —. -B, Railway Bookstallis. 

HOLLA 7 


N 
a. -crepeneens Willem Stumpf, Jr., Mussiekbandel-Spui 2. 
MILAN: Carisch & Janichen, Corso Vittorio Emanuele 2f. Remo Sandron, Vis 
Alessandro Manzoni 7. Baldini, Castold! & Cia., Galleria Vittorio Emanuele 17 
and 80. FLORENCE—Briesi & Niccolai, Via de Cerretani 12. 
SWITZERLAND-— 
GENBVA: Mr. Henn, 6 Boulevard du Théatre. 








SUBSCRIPTIONS: 


Invariably in advance, Including postage. 
le Cop! Ten Centa. 


CAIRO: News-standa, 


United States, 
Great Britalo 


25 
“Batered at the New York Post Office as Second Class iaiter. 


SPENCER T. DRIGGS - . .- - a. BUSINESS MANAGER 


Rates for Advertising on Application. 


All remittances for subecriptions or adve must be made by chee®, draft or 
money order, payable to THE MUSICAL CO Com 
Advertisements for the current week must be handed in by 12 M. Monday. 
All changes in advertisements must reach this office by Friday, 6 P. M., preceding 
the issue in which changes are to take effect. 
American News Company, New York, General Distributi Agents. 
Western News Company, Chicago, Western Distributing te. 


THE MUSICAL COURIER EXTRA. 




















apply to SATURDAY EXTRA DEPARTMENT. 


Some of our New York critics hear in quarter or twenty-five 
cent tones. 


a 


Don’t look so glum. The musical season will be over in 
just 151 days! 
“ee 
BrauMs and Browning have more in common than the allit- 
erative relation of their names. 
—~e——_—_ 
Ir there are any real opponents of Wagner left, Tue Mu- 
SICAL CouRIER would like to have his name. 
—— - -e— — 
THE voice of the musical people spoke last Wednesday 
There was $2,730 in the box office at the Rosenthal debut. 
* 
Tue Herald tells about another Trilby, who under hypnotic 
influence “sings with a bass voice.” Should it not read “base” ? 


Every soprano has her faults, but no soprano at the Metro 
politan has as many faults as the other sopranos in the company 
think she has. 

. A 

Henry T. Finck, of the Evening Post, has a word to say to 
singers: “Why are the greatest songs composed in our time 
the songs of Grieg and MacDowell—so seldom heard in concert 
halls? The public would be delighted to hear them; the singers 
alone are to blame.” 

A 

RicHARD Specut was right when he called Rosenthal th 
Nietzsche of the piano. Like a musical Zarathustra, Rosenthal 
has gone high above his fellow creatures in the search for perfe« 
tion, and has become the Uebermensch of his instrument. 

——  t0- 

Puccini's “Madam Butterfly” was an unequivocal triumph 
at the Garden Theater last Monday evening. Let no man say 
henceforth that there can be no opera in English. Henry W 
Savage has settled that point once for all. 

— 

Joun Puivip Sousa’s fear has been realized. From London 
comes the report that “a grand rendering of Handel's ‘Messiah’ 
on the gramophone is to take place at small Queen's Hall. The 
artists who furnished the ‘records’ are Miss Perceval Allen, Ma 
dame Dews, John Harrison and Charles Knowles.” There is 
the “canned music” which Sousa predicted. Embalmed operatic 
performances and cold storage concerts of all kinds may now be 
expected at any moment. 

° 

Every new day emphasizes the Wagner-Strauss analogy 
Wagner was first attacked by the critics, then annotated, pam 
phleteered, explained, elucidated and eulogized by them. ostrauss 
and his “Salome” are going through precisely the same process 
Apropos, in Warsaw the music lovers were unable to await th 
operatic presentation of Strauss’ sensational work, so in order 
to still the popular demand the Warsaw Philharmonic Society 
gave a “Salome” concert, with the assistance of Frau Herzog, 
from the Berlin Opera, 

3 

PoLiricaL conditions in San Francisco have been very bad 
since the earthquake there. At the present moment a committee 
of citizens is investigating the corruption charges brought against 
the municipal government. Vending the result of the inquiry, 
Mayor Schmitz has gone to Europe for an indefinite stay 
Schmitz, it will be remembered, was at one time a violinist and 
orchestra leader before he became a personage of political im 
portance. Scientists are trying to figure out whether Schmitz’s 
fall reflects discredit on politics or on music. 

o : 

Wassity SAronorr, who arrived in New York from Europe 
on Saturday, will be an important figure for the next three years 
in the work, of musical education in the United States Mr 
Safonoft will devote his time, as Tae Musica Courter has pre 
viously stated, between the New York Philharmonic Society and 
the National Conservatory of Music. At the Conservatory this 
eminent Russian will teach interpretation to a class of advanced 
piano students, the art of conducting, and will direct the concerts 
Mr. Safonoff will carry forward 
that has 


of the Conservatory orchestra 
the national idea in musical education at a conservatory 
1 fine record in the past twenty-two years The Nationa 
of Music, founded by Jeannette Thurber, has a 


made ; 
4 onservatory 
charter from the National Government 
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Facts and Reflections by the Editor. 








The amazing exhibition of science in the contrapuntal ¢ Che questi 
minor symphony structure of Brahms, which was played here departed in ord 
three times last week, as will be seen in othef parts of the paper, 
is a delight of the musicians who play it in the orchestras and a 
joy to the analytical musical mind, which looks upon it as musical 
substance. While there have been great masters of counterpoint 
in its application to the highest forms and features of compo 
tion—say the inimitable Mozart—yvet it is doubtful if any one has 
surpassed Johannes Brahms in the actually absolute command 
musical structure and the vast distribution of the material in ilin t exists n 
itable directions through labyrinthic phrases, always finally ~ 
solved or discovered by means of the underlying laws in accord 


ance with which they were formulated While all this is over 


whelming from such a viewpoint the question still continues t 
arise: “But is it beautiful It is grand, it is wonderful, it is 
amazing, it is preponderatingly profound, it is vast and it is dra 
matic, yet is it beautiful? Was it intended to be what, according 


to Lessing, we call beautiful Does it appeal 


, 
mands that are part of our imaginative natures 


Jowett says in the Phzdrus Putting in the plac 
liminaries of art, confusing art, the expression of mind 

with art, the composition of forms Phe achievement 
pleasure to the expert and may be limited to him, but if hi 


an artist it cannot satisfy him wholly We know that there 
ways have been artists who looked upon beauty as a mere con 
ventionalism Is it not possible that the nature of Johannes 
Brahms was repulsed by any suggestion o { sing the beau 
tiful in music, thus subordinating it to colossal scientific crea 
tion, rigorously erected under an unyielding law orm, whicl 
to him appeared as the only solution of 

here is such a thing in art as technical « 

we hear Brahms we are compelled to reflect 

we not reflect upon it when we < the lozar 

phony, or the “Messiah,” or “St. Paul,” or Richar 

Juan,” which was played on the sa afternoon 

C minor was played by the Bost 


week 


After hearing the Bostor 
must actually grieve when they listen to 
certs given here The ton quality 
parison Colonel Higginson has been giving members « 
ton Orchestra superb instruments wherever it was k 
player had an indifferent or defective instrument 
Colonel would lend the instrument to the player, and shortl 
it was made a gift rhe result is that the Boston 
equipped with instruments of an artistic type, and thi 
the extraordinary advantages of that orchestra—not 
ity of the instruments, but the uniformity of « lit) 

Many, if not most, of the instruments used 
picked up orchestras (mere transient bodies, whos 

because the condition compels them—in theater 

balls, in restaurants and at picnics) are cheap instruments, 
players do not care to expose the good ones, if they have any 
as the instruments are from all kinds of sources the 
formity of grade or type, and hence the orchestral 
mon, rough, uneven and at times even repulsive 


rhis condition will never be changed until w 


permanent or« hestra. the members of which do no 


the official mana 
the Philharmon 


} ; nino}. 
that orchestra That is the only solution 


Henry T. Finck, of the i st, has the happy habit of 
exhuming the late Anton Seid ry ti 1 new orchestral con 
ductor presents himself to ork, and at once seeks t 
make comparisons between a dead issue, not even remembered 
by the present generation, and the new, living issues of the 2oth 
century Anton Seid! was inured in the Wagner opera traditions 
and conducted those works satisfactorily to New York, but as an 
orchestral or symphony conductor he also essayed to win his spurs 
here, and, with all due respect to the dead, it is an open question 
whether he succeeded. But let that rest It must rest because 


it belongs to a gone day ‘ Ons ; Certainly 





THE MUSICAL COURIER. 














* ROSENTHAL, REX. # 








How describe in tempered phrases, or even in 
words that flame, the fabulous doings of Moriz 
Rosenthal at Carnegie Hall last Wednesday even- 
ing? 
[It was the occasion of his New York debut, after 
an absence of eight years, and he elected to make 
his return in Chopin’s E minor concerto and Liszt's 
= flat concerto, assisted by the New York Sym- 
phony Orchestra under Walter Damrosch. Between 
the two numbers with orchestra Rosenthal played 
the Brahms variations on the twenty-fourth violin 
caprice of Paganini. 

The memory refuses to retain separate details of 
Rosenthal’s cyclopean performances. 

One’s critical pros and cons have gone flying with 
the rest of the axiomatic junk which sober minded 
musicians carried to Carnegie Hall. 

In the search for a logical beginning of the mar- 
velous tale there is to tell, the mind reels under the 
delirious impressions that crowd the pen. 

After days of sober reflection there may come a 
time when calm analysis of Rosenthal’s art might 
be possible. At the present writing those who heard 
him last week will not be satisfied with any printed 
description of the magical moments they experi- 
enced, 

On the other hand, those who were not there 
must hear Rosenthal for themselves, else they will 
not even understand what may be written about him 
in the future. 

Those of his auditors who had a drop of pianistic 
blood in their veins have been going about since 
Rosenthal’s concert in a species of waking dream, 
living in an ever present phantasmagoria of intoxi- 
cating tone, phenomenal musicianship and sheer 
maddening technic. 

The majestic first movement of Chopin, in which 
Rosenthal revealed a myriad of new harmonic and 
modulatory, effects; the poetical romanza, with its 
haunting beauty of tone and pedaling; the rondo, 
crisp, pellugid, ravishing, with its thunderclap of 
octaves at the end; the miraculous sixths in the 
second Paganini variante; the unearthly agility of 
the cross-hand passages; the deadly certainty of the 
yawning leaps over two, or, if need be, four octaves ; 
the speed and resiliency of the wrist and finger repe- 
titions ; the irresistible sweep and compelling might 
of the Paganini finale-—suggesting in its grim Ger- 
manism and in the vastness of its outline and the 
enormity of its power nothing less than a Bocklin 
canvas, a Bismarck facing the opposition of all the 
world, a tribe of the Gothones described by Tacitus, 
marching 100,000 strong against the Roman capital 

the uplifting fortissimo which was never pound- 
ing ; the speed which never seemed too fast ; and the 
Liszt concerto-—— 

Adjectives fail where they should come most easi- 
ly, and the reviewer remains speechless with the 
things that ought to be said. 

Surely the good Abbé Liszt himself would have 
listened in breathless amazement and pious wonder 
at the sound and significance of his work under the 
inspired fingers of Rosenthal, the arch-necromancer 
of the piano. 

Experienced pianists in the of last 
Wednesday gasped when they did not thrill, and 
trembled when they did not exult. 

In the presence of such an epochal achievement 
as Rosenthal’s Liszt concerto, the average keyboard 
manipulator must have felt as Heine did when he 
first gazed on Goethe and Gibbon when he glimpsed 
the Rome of his dreams. 

Criticism is completely silenced in the face of such 
consummate e@tt as Rosenthal’s, and he cannot be 
written about in the same formulas which measure 


audience 


other pianists, 


If the others who have been heard here play piano, 
then Rosenthal plays something else ; and if he plays 
piano, then the others do not. That is a perfectly 
clear proposition, and the solution rests with the 
pianists themselves. 

We do not analyze the Laocoon in order to enjoy 
it, or the Parthenon, or the Sistine Madonna, or the 
Milo Venus, or the Belvidere Apollo, or the “In- 
“Hamlet,” or the C minor symphony of 
Beethoven. Let us not analyze Rosenthal either, 
who as an art manifestation is as unique as any of 
those other wonders of the world which have never 
ceased to astonish and to instruct the nations, 

The delicacy of Thalberg, the abandon of Rubin- 
stein, the technic of Tausig, and the brilliancy 
and humor of Liszt are no longer reminiscent 
symbols of the past; they are living realities of the 
present, for within himself Rosenthal combines them 
all. 

In the domain that he has made his own he is the 
king of the keyboard. 

—_——@— ae 
EDITORIAL OVERTONES. 

The size of the Rosenthal audience was bounded 
only by the roof of Carnegie Hall; the enthusiasm 
had no boundaries at all. 

° Se = 

Walter Damrosch said after the Rosenthal con- 

“The Liszt concerto has never before had 


ferno,” or 


cert: 
such a performance in America, and probably never 
will have again, unless Rosenthal plays it once 
more.” 

eS = 

Pick up almost any poem at random and see if 
there is not mention of some kind of music in it. 

eS & 

Following close on the announcement that Harold 
Bauer and Mark Hambourg are engaged to be mar- 
ried comes the news that Mr. and Mrs. Josef Hof- 
mann are looking forward to—that is, they will be- 
come—or, rather—oh, well, Josef is composing a 
new cradle song for one hand and the soft pedal, 
and he says it must be finished in about two weeks. 
Fhis being an age of prodigies, how would it do for 
some enterprising manager to tour the Lhévinne 
baby together with—all this is really indecorous, 
though, and premature besides. 

eS fe 

A Stojowski symphony will be given at Cracow 
this winter. Why not in New York? The com- 
poser lives here and teaches at the Institute of Mu- 
sical Art. He has also written an effective piano 
concerto, which was performed with success abroad. 
Is New York willing and Stojowski not, or vice 
versa? ee 

The advertised duel “a la Rubinstein and Thal- 
berg” will begin next Saturday at Carnegie Hall, 
with Rosenthal and Lhévinne as the principals and 
two trusty grand pianos as the seconds. Rosen- 
thal’s Mozart-Liszt’s “Don Juan” will hardly have 
ceased to vibrate through the hall in the afternoon 
when Lhévinne is booked to step onto the same stage 
in the evening and return the fire of his adversary 
with Rubinstein’s militant D minor concerto. Must 
there always be odious comparisons? Is it not pos- 
sible to do homage to two real artists without tear- 
ing from the brow of one the laurel with which to 
decorate the other? The fight between Rosenthal 
and Lhévinne is fiercer on the billboards and in the 
fervid mind of the press agent than it is when those 
two splendid pianists meet. Lhévinne went to the 
artists’ room at Carnegie Hall after the Rosenthal 
recital last Wednesday and everybody ducked out of 
range. After a friendly greeting, both men reached 
for their hip pockets. Then it was that Lhévinne 
expressed his admiration for his brother? artist in a 
warm and winning way which went to the hearts of 


all who heard it. Each confessed to the other that 
his hip pocket contained only a handkerchief. Lhé- 
vinne henceforth is a great man in the estimation of 
several persons who had previously considered him 
only a great pianist. 
= = 
Charles Steinway was one of the interested box 
listeners at the Rosenthal debut. 
= <= 
Reger’s new ‘“Serenade”—just brought out at a 
forty-five 
The 


Giirzenich concert in Cologne—lasts 
minutes to a dot. 
lady might take cold. 
4 
The double performance of the Brahms ( 
symphony last week recalled the threat of a certain 
prominent Italian composer that he intends to set it 
to music some day. © © 
Rosenthal’s encores were Chopin’s F major pre- 
lude, Henselt’s “Wiegenlied,” Chopin’s D flat valse 
in the player’s contrapuntal arrangement, Strauss 
bewitching 


Too long for a serenade. 


et 


_ 


minor 


Rosenthal’s “Blue Danube” waltz in 


paraphrase, Chopin’s A major prelude, and the same 
‘Berceuse.” 


PS 
. 


compe ser’s 


_-s 
v= 


at his London recital on 


Walter Imboden 


De Pachmann will play 
November 17, “Six Valsettes,” 
ast we 


‘= —— 


by 


Sieveking has dedicated a “Berceuse” to Arthur 
Hartmann, which that violinist is playing on his 
present American tour. 
= = 
A rich American composer is as rare as a woman 
Did you ever meet either? 


fe! 


who stutters. 


Rosenthal denies that he ever made the malicious 
joke attributed to him in last week’s “Variations.” 
He writes that he is a friend and admirer of Robert 
Fuchs and would never poke fun at his composi 
tions, for which he entertains both love and respect 
The joke is herewith recalled, and credit withdrawn 


from Rosenthal. But it sounded so like him! 


eS = 
Piano advertising is all wrong. Why say: “Di 
gito Uses The Umptyum Piano”? Why not tell 
the truth and announce: “The Umptyum Piano 
Uses Digito”’? = 
Europe is stealing all our music-students from 
us. It would serve Europe right if we refused to 
take some of them back. 
eS = 
The “Don Juan” fantasie next Saturday after- 
noon at Carnegie Hall. Got your seats? 


THE CANTATA PRIZE OF $500. 

It will be seen in the advertising columns of Tur 
Musica Courier that the well known firm of 
Strawbridge & Clothier, of Philadelphia, one of the 
large department houses of this country, and one 
of the oldest and most renowned, is offering a $500 
cash prize for the best original score of the “Goddess 
of Liberty” cantata, the libretto of which will be for- 
warded to applicants. A Board of Judges will be 
appointed to decide the competition, and on or be 
fore the 1st of February, 1907, all the manuscripts 
must be in hand. 

This proposition of Strawbridge & Clothier is 
unique, from the fact that it applies to all American 
composers and does not limit itself to the immediate 
territory in which this firm does its most extensive 
business. It is, therefore, in the shape of a patriotic 
appeal or a patriotic stimulus, calling ferth the best 
energies of American musicians and composers to 
show what they can do in the shape of a cantata for 
chorus, orchestra and solos, based upon this libretto 
The subject itself is inspiring, and the elements of 
it should give sufficient consideration to those who 
look forward to some kind of an opening that will 
enable an American musician to come before the 
public under important auspices, for the one who 
gains this prize will certainly secure a national repu 
tation at once. 

Besides this, there is no doubt that those manu- 
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“Minute” valse belongs to the A B C of music 
Statement No. 2 is another error which Mr 
EIGHTH & MARKET STS. Spanuth could have saved his colleague easily from 
PHILADELPHIA making. In the Strauss “Beautiful Blue Danube,” 


Rosenthal did not “use one of his old show pieces.” 


[he paraphrase which he played was brand new, 


and written especially for his present American tour 


Statement No. 3 is an admission that the Tribune's 
+} 


4 representative has a fau 4 or the melodies of 
Nov. 7th, 1906 I 
& ' 


Strauss were not only beautifully clear and ab 
solutely distinct to a music: ar when they were 


done singly, but also when they were played two 


"Musical Courier," and three at a time in contrapuntal union! But 


it is more than likely that the Tribune critic was 


New York City. misled by this very rcumstance, because only a 
musician c: r al vit two ladies when 
they are given 

Statement Ni 


Gentlemen:- 


Tt gives us pleasure to inform let, for many * Rosenthal auditors have re 
terred to it rudely as a li OV | Pribune 
you that our $500 prize announcement, published critic take it «upot o say that the audience 


listened ‘“‘without al oO h ‘ several 


in the "Courier," has brought us very satis- 


thousand persons who a 
did profit—and if only 


profited, then the unqualified 


factory results, whereby it is made evident that 
reaches the class of musicians to 
whom our announcement appeals. 
Very truly yours 


Strawbridge & Clothier, 


have « x plained 


\ hi 
1 (in fn the simplihed pi 
at chestral score 


oT albi ! 


arranyg 


after the 


thal pave ( 


Both the World 


What Rosenthal rea 


1 Ké cna4re owevel . majo luce whicl 


scripts which do not receive the prize, may still be the supreme ruler of 


accorded such merit by the judges that their value stupid passages which crept 1 ome « Henselt berceuse 
l rely as ; of the ' ) | 


will be established thereby, and the composers may cisms should be recorded, ave been child 


be able to dispose of these manuscripts to publishers Tue Musica Courier 
Altogether, there is a great deal of force in this once again vindicated m 
proposition and it covers an immense field for the predicted when August 
American composer. The cantata is not a rigorous Zeitung, left New Yo 
form; it gives all kinds of latitude for freedom of there would be dir 
writing and for liberal means of composition. The clique this winter whi 
limitations are not those of strictly formulated com- receiving information 
position, and therefore an American composer es- general, and piano-playi 
pecially can give himself a freedom of action and in particular at o1 

of work that might enable him to bring forth ex- notices of the 

cellent results. In the way of a suggestion, we out eloquently 


might say that some of the national airs could be helplessness of 


incorporated under certain forms and styles in their reports of what happened at the Rosenthal 
There are several hundred American composers debut, was downright pitiful nstance, take 
who could and should and will compete for this the case of the Tribune ort t stated af 


prize, and the great thing about it is that even if “Rosenthal sought utterly 
the first prize is not gained, the fact that the other using for the 
compositions might be recommended because of Chopin's ( 
their merits, gives others than the winner a chance tillant adornment 
for publicity and for advancement that is very rare. “Beautiful Blue Danulx 
= = melodies of Strauss are 
THE DEFECTION OF SPANUTH. cating embellishments. | 
Some of the daily newspaper criticism of Rosen- and the audience listened 
thal’s debut last Wednesday amused the local music without real 
lovers when it did not sadden them. Not that any In the fe 
thing was written about Rosenthal which might in distinct and separate 
any way detract from his superlative greatness. them are wrong! Surely ; illiant showing 
That would be impossibie—and had it been written, The valse played was not the C sharp minor, but 
it would not have been believed by any one whowas the D flat Any boarding-school girl—or August 
' ' 


at the concert and saw and heard for himself what Spanuth—could have pointed out the Tribune man’s ( ntrasts sh 


marvelous musical deeds were performed there by mistake to him To know the proper key of the ntinued 
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Development and Triumphs of 
Wm. Knabe @ Co. 


NABE is a that 


has figured conspicu- 


nhaime 


ously and honorably in 
the annals of the piano 
industry in the United 
States. The chroni 
cles of this branch of 
art, for piano making 
as developed by mod 
ern con- 
trolled 
high 

vanced by stimulating 


processes, 
by 
ideals 


existing 
and = ad- 
rivalry, undeniably is 
would not be 

without a 
chapter. It 


an art, 
complete 
Knabe 
must, however, be a 
long chapter to record 
the 
achievements of 


old 


house. 


proud 
this 


many 


honored 
bald 
recital of facts touch 


and 
Even a 


ing the rise, develop 
ment and triumphs of 
William Knabe & Co. 
world constitute a long 
and interesting chapter. No history of piano mak- 
ing in the United States, however, has yet been 
written, despite the abundance of material that 
awaits the historian and biographer. The prepara- 








tion of such a work should prove a fascinating task 


Who will essay it? 
Sixty-nine Years Ago. 


In 1837, when the house of William Knabe & Co. 


was established in Baltimore, there were, in the 
United States, few makers of high-grade pianos; 
No 
person then living, no matter what his prescience 
might have been, could possibly have forecasted the 


None could 


indeed the industry was in its infantile state. 


astonishing growth of this industry. 
have foreseen the great multiplication of piano fac- 
tories, the many vital improvements in the piano, 
and its steady development along artistic lines to the 
high position it now holds. Even the most extrava- 
gant optimism of that day never would have dared 
to prophesy that sixty-nine years later, in the year 
1906, upward of 300,000 pianos would be made and 
sold in the United States. Nor could the original 
Knabes themselves have dreamt of such a career as 
their descendants were destined to enjoy. 

William Knabe I. began to make pianos sixty-nine 
years ago, and by conforming to a high standard, 
established a precedent by which his followers of his 
name have always been guided. He was animated 
by an unquenchable ambition to reach the highest 
Nothing less than supremacy satisfied 
This same spirit has con- 
trolled his sons and grandsons. The torch of am- 
bition, which lighted the pathway of the first 
Knabes, is burning today with its pristine bright- 
ness, 


pinnacle 
him and his co-workers 


A Musical Messenger. 

It is a trite saying that music is the universa 
language. All civilized peoples understand its voice 
and realize its subtle power. Even the untutored 
An able essayist 
shells, 


by which the South Sea Islander makes the weird 


savage is not insensible to sounds. 
has said: “From the rude beating of conch 
music that urges him to battle and to slaughter 
from this, to the rippling sweetness of a Knabe 
piano in the home of the cultured, is a long, long 
step—a span from the primitive to the perfected 
But it illustrates the power of music and its domi 
nating influence. It has developed that the need for 
music is paramount ; that man, as he grows in civil! 
zation and becomes more in touch with elevating 
and refining influences of life, craves music and its 
ministrations. He has passed from the era of the 
conch shell and the tomtom. He has a home, and 
the music that he craves must come from the home 
and be a part of it.” 

The piano, more than any other musical instru- 
ment ever invented, fulfils this mission. It has been 
a musical messenger. It has been a powerful factor 
in stimulating a love for music. 
than all other musical instruments in the develop 


And 


pianos 


It has done more 
ment of taste. It has been a great educator 
yet its beginning was crude. 
lacked the beauty of tone, the beauty of workman- 
ship, the chromatic fidelity of the piano of today 
Later the possession of a piano was a luxury, and 
But 


The early 


none but the rich could afford to possess one 
if the cultivation of musical taste devolved on the 








piano, and the piano fulfilled its mission by bringing 
music into the home, and in that way building up 


a keener appreciation of music to thousands of per 


sons—yet this was not all that the piano has done 
A highly attuned musical taste demands a piano of 
exceptional tonal beauty. Merely because a piano 
is a piano will not suffice. With musical education 
has come musical discrimination—the discrimination 
that makes the buying of the highest type a matter 
of duty; and the name Knabe naturally suggests it 
self, for into its makeup goes everything that means 
best. If it were possible to make a better piano, the 
Knabes would make it. Expense, time and labor 
mean nothing where premier quality is the end in 
view. Nothing has been spared, nothing stinted or 
skimped, to make the Knabe piano the one piano 
which stands in an cxclusive class. Verily, the 


Knabe has been a musical messenger. 
Three Generations of Piano Makers. 


In his luminous and profound work on “Hered 
ity,” Sir Francis Galton sustains the hypothesis that 
certain talents, inclinations and traits are trans 
mitted from father to son and from son to grand 


son. He records instances of distinct talents run 
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have been in close touch with its development. While 
adapting their methods to existing conditions, they 
have never swerved from the course pursued by 
those who laid the foundations upon which so mag- 
nificent a structure has been reared. These young 
Knabes, with sound minds in sound bodies, scarcely 
have reached the zenith of their powers. As proud 
as have been their achievements, it is reasonable to 
assume that their most glorious triumphs are before 
them, 
What “ Artistic Piano” Means. 

No word is Oftener misused with regard to pianos 
than that of “artistic.’”” It should have a definite, 
an unequivocal meaning, and vet it is bandied about 
lippantly and applied to cheap and unmusical in- 
struments, which are made to sell, not to play. One 
of the very first American pianos to which the ad- 
jective “artistic’’ was appropriately joined was the 
Knabe, and this was many years ago, There is no 
compromise in the Knabe piano between commer- 
cialism and the fixed artistic standard. One is posi- 


tive, the other negative; one must dominate, the 


e; 


. > 
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Corner or tHe Marin Art Room. 


other yield. Break the compass, lose the polar star, 
invite every temptation of cheap labor and poor ma- 
terials to lower the cost—that is compromise. It 
may do for the manufacturer who has drifted aim- 
lessly “under the great circle” without a fixed star 
in his horizon, but not for the manufacturers of the 
Knabe. Three generations ago the founder of the 
firm of William Knabe & Co. set an artistic stand- 
ard. It was high—high as human aspiration is al- 
lowed to reach, for he conceived the ideal in pianos. 
The Knabe conception was realized. It was a vic- 
tory such as the modern world of research and in- 
vention has had few instances to The 
achievement of William Knabe, if in but one instru- 
ment, one perfect musical wonder, would have been 


record. 


of import. Some one has drawn an analogy to the 
creation of an epic, the building of a cathedral, in 
that an ideal, once attained, can never be destroyed. 
At any rate, the perseverance, skill, inventive gemus 
and profound knowledge of the first Knabe has 
linked the name inseparably with the best history of 


the piano. 


View «n One or tHe Art Rooms 


But there is more. To this artistic standard the 
founder gave not only his name but the quality of 
his own character, and the ideal became then and 
there the fixed artistic standard of the house, domi 
Phe 


energy and talent of thousands of employees throrgh 


nating the lives of two succeeding generations. 


nearly three-quarters of a century have known its 
relentless mastery, 

It is said today that no more could a 
States Mint 


weight or purity than could a Knabe piano go forth 


$20 gold 
piece leave the United deficient in 
into the world failing of its standard in the slightest 
degree. Now, as formerly, each piano is built with 
the same conscientious and patient care 

The makers of the Knabe piano know their in 
strument costs more to build, and a great deal mor: 
too, than almost any other piano on the market t 
day. No one disputes the fact that both the finest 
domestic and foreign wood veneers appearing upon 
the market are for the firm of Wm. Knabe & Co 
They are known to the trade as buyers exclusively 
too fine and too 


of the “extra qualities”—veneers 
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costly for any other piano maker to think of for a 
moment. 

The “artistic piano” may not be considered from 
the commercial point of view. It is not a mere com 
modity. To deserve the appellation of “artistic 
piano” it must be a work of art and science. Every 
component part must be of the best. It must be in 
every little detail, as in the ensemble, a perfect pro 
duction, and hence it must be constructed regard 


less of cost. Granted scientific and artistic ability in 





the personnel of the factory direction, a determina 





tion on the part of the manufacturer to produce only 
the highest type of piano, ample capital to maintain - _ . : ; . ' — — 
} } 1 om <8 hone te ee eee 
a complete manutacturing plant, an adequate suppi\ : . - . . all deena 
of the essential materials, and an array of well filled 
lumber yards (the latter indispensable, to the end 
that every piece of wood entering into its construc 
tion may have the years of seasoning requisite for 
the attainment of durability and proper acoustic r¢ 
sults), the production of an artistic piano is possibk 
[he Knabe piano perfectly represents in concrete 
form the result of the highest type of the foregoing 
conditions. 
A Medium for Great Artists. 

Soon atter the musical movement in the Unite 
states started a tew of the piano manutacturer 
began to employ distinguished pianists of Europe 
hove 


Se 


to exploit their instrument concerts. The 
of Knabe was among the pioneers in this enter 


prise The same § osity which now charactet 





izes this institution distinguished it , ago, whet 
some of the most enim musicians )] 
W orld wert It 1 t t the \tlantx even 
before the hous evan mport famous planists 
from abroad, the foremost arti in this country 
were plaving the na al 1 public Among 
these were Gusta, a : Gottschalk and 
Chevalier De Kontski oll Xave fee 
Scharwenka, Helen Hopekirk lfred runtfel 
Max Strakosch, Carreno, Godoy ' ! Arthur 
Rubinstein, Slivinsk ; thag ive-King 
loselli and mz 

Chen came, mn rmany, d Albert, who mad 


a successful tour, ; ‘ ailing for home, said 


nstrumes 
And followed the renowned Von Bulow, wh 
f an tournee, said 

‘Their sound and t h are more sympathetic t 
my ears and hands than all others of the country | 
declare them the absolu st in America 

And then came Sauer oO wrote 

‘The opinion expressed by my friend, Dr. Von 
Bulow, was n alo confirmed, but even = sur 
passed.” 

And soon tollowec | Russian Tschatkowsk,y 
vreatest of symphonk riters since Beethoven, wh 
thus voiced his praise 

“Combines with great volume of tone, rare svm 
pathetic and noble tone color, and perfect action 

The beautiful Carreno, after her tour, said 


‘My expectations as to the Knabe pianos wer 
VMinme Hauk ¢ Lucca, Lilhan Rus 


a De Murska, (lara Louise Kellog 
an Dyck dom le Reszke 


even surpassed by the reality 

Hambourg, a Titan among modern pianists, thus 
expressed his admiration 

“A pianist having such a wonderful instrument 


under his fingers is able to express his innermost veloped musici: e present centurs 


thoughts.” cordance witl » liberality which always has 


One of the most eminent of living musicians ated } it-Saéns’ present 
great as composer in all forms, as conductor 


ranist, pianist ul ; : is now 


America for th im r his presence her 

the public is indebted he liberality of the fir 

of William Knahbe & Co The fact that this di and 1, tl ial <ni Only a few 
tinguished foreigner was brought here by this house favorite with viol lustrated 
speaks volumes for its enterprise and discrimina \nd vears later 


tion, and the alliance between the famous French- as Sarasate 


’ 


man and the Knabe institution should mean 1 Naturally the g 
for the Knabe piano. Again is its character as the ised it because 

‘artistic piano” vindicated, and is added reputation many others these have employed the Knabx 

| ‘ 


Lnn +} 
‘ ‘ 


conferred (And it is definitely to the point that ncert tess 
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new Knabe Building, in New York. This imposing 
edifice, which in its entirety has been leased by Wil- 
liam Knabe & Co., is situated at the corner of Fifth 
avenue and Thirty-ninth street. The accompany- 
ing pictures show the exterior and interior of the 
They give the reader a good idea of the 
spacious and elegantly furnished warerooms. 
Neither verbal nor pictorial description, however, 
can adequately portray the sumptuousness of the 
furnishings, the quiet elegance of the garniture ; nor 
can they reproduce the atmosphere of art of this 
“Piano Palace,” as an appreciative woman called it. 


building. 


\s one approaches the building from either side 
of Fifth avenue, he gets a glimpse of the window 
decorations, which are decidedly attractive All 
along the Thirty-ninth street side of the store the 
large show windows are decorated with rich silk of 
exclusive pattern with vertical divisions, upon which 
have been appliquéd Empire emblems. The garni- 
ture of the warerooms conforms to this school of 
decoration, the details being charmingly carried out. 
Every detail is architecturally and historically correct, 
and the color scheme is a delight. The entire space 
between the large glass windows is paneled in green 
silk and decorated with gold figures. The other 
side of this panel consists of mahogany pilasters 
with gold tops and pendants, There are beautiful 
emblems depicting a variety of musical instruments 
in dull gold pending from the top of the panels. 

lhe general color scheme of the room is green 
blended. The walls 
The decorators 


and gold, most artistically 
throughout are hung with rich silk. 
have been very successful in the production of the 
old ivory tone of the ceiling. The most striking 
feature, however, is the row of solid marble columns. 
rhe height of these columns is about 15 feet. For 
a distance of 5 feet from the floor these columns are 
in dull gold. The Empire torches containing elec- 
tric lights, which are fastened to these columns, are 
exceedingly handsome and unlike anything else to 
be seen in any other building in New York. 

rhe decorative scheme of the ground floor is un- 
rhe visitor, as soon as he enters the portals, 


There is 


usual, 
realizes that he is in an atmosphere of art. 
something distinctively aristocratic in the tout en 
semble, Refined taste is disclosed in every detail. 
rom an architectural point of view the ideas are 
correct, exemplifying the finest achievements in dec- 
orative art. Every feature conforms to the Empire 
period, 

Che author and finisher of the decorative scheme 
which makes this building an art temple, almost in- 
comparable in its elegance and its sumptuous fur 
nishings, is C. P. H. Gilbert, the distinguished archi- 
tect, William 
Knabe & Co, to carry out his ideas without regard 


who received a commission from 
lor expense, 

\djoining the main salesroom—which is one of the 
largest retail piano warerooms in the United States 

are several smaller rooms, separated from the main 
floor by sound proof walls. The decorators have 
not entirely finished their work, and there are sev 
eral incomplete sections in the room. The work, 
however, will be completely finished within a few 
days. 

The display of pianos in these warerooms and 


parlors is impressive. In the beautiful cases in 
are enclosed does art find 
The case, hitherto re- 


garded as a mere outward covering for the mechan- 


which these instruments 


a medium of expression. 


ism It encompassed, is now raised to the dignity of 


an art creation, It is opportune to mention just 
here that to Knabe & Co. belongs the credit of break- 
ing away from the trammels of conventionality, and 
of making piano cases reflect art in its truest phases 

of combining carved woodwork and delicate paint- 
ing in rare and beautiful forms, 

lo fittingly display these examples in art piano 
cases, Messrs. Knabe & Co. have devoted a superbly 
fitted salon in their warerooms, where they wil 
esteem it a privilege to show to all music lovers 


will 
and 


art critics the unmatchable productions of modern 
endeavor along lines hitherto untouched, and it will 
richly repay any one of esthetic taste, who can dif- 
ferentiate between the commonplace and the artistic, 
Here he will find grand 
All schools of 


to visit these warerooms. 
and upright pianos in great variety. 
piano architecture are exemplified. 

As Mr. Mayer or Mr. Cox will explain: 

“One result of the introduction of art cases into 
the building of pianos has been the settlement of 
taste as exemplified in the music rooms of so many 
Effects are studied out, harmonic wholes 
A piano of the 


homes. 
are aimed at—contrasts avoided. 
Colonial type placed in a room, the general effect of 
which is of the Renaissance period, would be as out 
of place as a piano of rococo style in a severely plain 
room modeled on Colonial lines. Messrs. Knabe & 
Co. manufacture piano cases to accord with the pre- 
vailing furnishings and decorations of the room in 
which they are to be placed. The artistic effect is 
thus heightened and intensified, and room and piano 
help make each other all the more beautiful. This 
department has become important.” 

To give an idea of the contents of the warerooms 
the various styles should be enumerated. Here are 
examples of the Flemish, old and new; the Dutch, 
the Chippendale, the Sheraton, the Watteau, the 
Vernis-Martin, the Louis XIV, the Louis XV, the 
rococo, the Louis XVI, the Renaissance, the Em- 
pire, the Romeo and Juliet, l’Art Nouveau, and 
the birdseye maple decorated. These, of course, are 
the creations of painters and artists in woodwork 
and as truly art products as the canvases of master 
painters or the figures of master sculptors. They 
illustrate the most modern phase of piano building. 
It seems that they express the last word in case or 
namentation. 

The New York warerooms are managed by Ferdi 
nand Mayer, who, before joining the Knabe forces, 
had been with the Weber Piano Company seventeen 
years, and H. Clifford Cox, who was for years in 
charge of the retail department of Steinway & Sons 
Both of these gentlemen are stockholders in the 
Knabe firm. Mr. Mayer's record has been an hon- 
orable one, of which he is justly proud. Mr. Cox, 
of a later generation, has given ample evidence of 
his originality of thought and vigor of action. There 
is no friction in their administration. Working to 
gether harmoniously, they accomplish the best pos 
sible results. 

The new Knabe Building already has become a 
veritable Mecca for pianists, teachers and singers. 
The location peculiarly fits it for a musicians’ ren 
dezvous. The Knabe firm, always liberal to teach 
ers who advocate its interests, recently has adopted 
a still more generous policy toward them. The mu- 
sical atmosphere here 1s wholly different from that 
which pervaded the other warerooms which Knabe 
& Co. have conducted in New York before. 

Said Mr. Cox regarding the location of the new 
warerooms : 

“Confirmation of the wisdom of our move uptown 
is shown by the large carriage trade in front of the 
door, Premising an artistic instrument to dispose 
of, it is easy to sell a piano amid, such elegant sur 
roundings.” 

This new building, fitting repository for the beau- 
tiful Knabe creations, is the concrete expression of 
that splendid spirit of enterprise which animated the 
founders of the house, and which still inspires those 
upon whom its management now devolves. 


KATHERINE Goopson, the English pianist who is 
coming to America to play for the Boston Sym 
phony Orchestra in January, has decided to use the 
Mason & Hamlin piano. Miss Goodsonis an artist of 
rare accomplishment, beautiful touch, and splendid 
tone, 
Nikisch, Steinbach, Wood, Chevillard and Colonne, 
Miss 


Goodson will be certain to create deep interest here. 


She has played in concerts abroad under 


and has, of course, given many recitals also. 


THE DEFECTION OF SPANUTH. 
(Continued from page 23.) 
“Wagnerized” version, even in the treatment of 
the “motto” theme with which the 
symphony opens; Dr. Muck seek for in 
ner voices in the orchestration to be exploited at 
the expense of the symmetry of the whole. He 
is not afraid to let the more powerful instruments 
of the orchestra be heard powerfully when occasion 
not the highest 


or detached 
nor does 


requires; yet he has a sense, if 
sense, of balance of orchestral tone and beauty of 
orchestral color. He did nothing startling in the 
symphony, for there is nothing startling to be done 
by him who is only and 
who holds to the text and its plain mandates. But 
it seemed, at last, with all the skill expended upon 
imparted 


for eliciting its beauty 


it, that it not a performance that 


everything the symphony has to say 


was 


What else was there to say if the performance 
was “admirable,” “full of the spirit and robustness of 
the music,” “elastic in tempo,” “minutely shaded in 
nuance,’ with “climaxes and contrasts skillfully 
prepared,” the “symmetry of the whole preserved,” 
“its text and its plain 
the of 


its beauty “elicited,” and 
held to. What 
common sense, was there to do with the symphony, 
and why did the Times objector not explain what 
the Muck version lacked. 

Oh, Spanuth, Spanuth, how they miss thee! 


mandates” more, in name 


Why 
not employ a Christian science device and give them 
absent treatment during each New York concert? 
GABRILOWITSCH IN CHICAGO. 


(By Telegraph.) 


NOVEMBER ) 
Gabrilowitsch had a tremendous success here, 


playing before an enthusiastic and sold out house, 
and receiving encore after encore, until the climax 
resolved itself into a veritable storm of applause 

( 


Dr. Otto Neitzel’s Versatility. 
W oman—Dr1 


not know 


Vivacious American Neitzel, is 


there anything that you do or cannot do 
You are a mmsician, 


an author, a teacher, a humorist, a lecturer, a phil- 


a planist, a composer, a critic, 


osopher and a linguist 
Dr. Neitzel 
interrupting the lady) 


smiling blandly 


list 


(embarrassed and 
Yes, 
6 


Bispham in England. 


(By Cable.) 
Lonpon,«N 


and a bicy« 


To The Musical Courier 

David Bispham opened in Liza Lehmann’s “Vicar 
of Wakefield” last night at Manchester, and scored 
a huge success for himself and for the work. Both 
will come to London in December. KING 


The San Francisco Argonaut stands sponsor for 
this: 

\ lady once asked Pierpont Morgan if he had 
ever heard the Gregorian music that is sung in the 
Sistine Chapel in Rome. “I have,” Mr. Morgan 
said. “And how did you like it?” the lady asked 
“Those chants, you know, are said to be sung to th« 
tunes which were used in David's time.” Mr. Mor 
gan smiled. “I could never understand till now, 
he said, “why Saul threw his javelin at David.” 

\ program given this week in London by Rafael 
Navas, a young Spanish pianist, is so unlike the 
usual sort of thing that it is herewith quoted in full 
Etude (Carillon) Liapounow 
Au Jardin Balakirew 
Third Scherzo Balakirew 


(First performance. ) 

G. Fauré 
Vincent d'Indy 
Vincent d' Indy 


Theme et Variations 

La Poste 

Rey e 

Masques 

Sonatine 

Lutins 

Etude Symphonique Pierre 

(First performa 
Albeniz 
A lbeniz 


Granados 


Evocation 
El Puerto 
Airs Espagnols 
(First performance.) 


Trois 
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Mr. Maxson played an interesting program of seven 
numbers Felix Borowski’s second sonata, Guilmant’s 

{ in B flat, Bach’s D major fugue, two scenes from 
Sigurd Jorsalfar,” Grieg; Faulkes’ berceuse in D flat, 
Hollins’ concert overture, C minor, and Kroeger’s “Marche 
Edward Evans was particularly effective in 
“An Episode,” Lohr, being 


tone 
iprice 
Pittoresque 4 


Mother o’ 


recalled many times, 


Mine,” Tours, and 
= 

Mary E Newkirk, of the faculty of the Combs 

id Street Conservatory of Music of Philadelphia, was 

at a meeting of the Browning Society, Thurs- 

-vening, November 8. Miss Newkirk sang “Kashmiri 

nd “The Temple Bells,” by Woodforde Finden; 

‘Ah! Love But a Day,” by Beach, “Because I Love 
You, Dear,” by Hawley. Miss Newkirk possesses a con 

tralto voice of rich quality, which she uses artistically and 


et 
= 


ther 


and 


has under perfect control 
oa 


= 
= 


the most renowned violin 
ichers As a player he was the ideal of the European 

il world, dividing honors only with Wilhelmj. When 
the Royal Conservatory, 
master from all parts of the 


times 


Hlenry Schradieck is one ol 


ofessor and concertmaster of 
Leipsic, pupils flocked to this 
He has appeared in 


Brahms and others 


concert many 


civilized globe 
with Rubinstein, Schumann 
many years at the head 
Combs Broad Street Con 
Broad He will 


violin recitals in the chapel 


Mr. Schradieck has been for 


| 
the 


iolin department of the 


Music, 1320-31 
of 


itory of South street 
a cries 
Church, southwest 
opposite the Conserva 
November 24, at 3.15. He 


of the Conserva 


outh Broad Street Baptist 


Broad and Reed streets 
afternoon, 


Paul 
Nelle 


saturday 
sisted by Volkmann, tenor 
Wilkinson 


ad _ 
L. ‘~ 


ulty, and accompanist 

and 
class of 'o7 from the 
of Music, 1329-31 South 
a piano recital Saturday 


k Be itty, an advanced pupil ot Mr Combs 
the 


Conservatory 


andidate for graduation in 
Combs Broad 
Broad street 


Iterne 


Street 
Philadelphia, gave 
Mr 


brilltancy 


played a long and 
that the of 
He assisted 


a Mozart sonata 


on, November 10 Beatty 


difficult program with such interest 


auditors was sustained to the last was 


i Nellie 


two plano 


Wilkinson in the playing of 


sell 
idler 
vel at 
KAESMANN 


Mr King Miller, 
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Jean S. Sinclair's Recital. 


recital at her studio, 
She will be 
Reed, 


program 


Jean innclarr will give a 
Hall 
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Carnegie on Saturday morning next 


(sraham and 


Phe 


ted by well known baritone, 


lexington Harker, accompanist 


Grieg 


ly Years 


estucke Schumann 


Secchi 
Mac Dowell 
White 


Mac Dowell 
Mirl- winter 
In Deep Woods 
Idy! 
Puritan Day 
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Indian 
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I \utumr 


Godard 
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Wagner 
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Hartmann in Halifax. 


Musicat Courter. ) 


NOVEMBER 0 


( By ielegraph to THe 
1906 
\rthur Hartmann’s opening here last evening a colossal 
of this 
tremendous applause any artist ever re 
After the 
Encores after every appearance on the 
“Arthur 


a revelation in 


triumph he flower fashion and music in city 


rave him the most 
ved in Ha 


had no 


program 


ifax Bach's “Chaconne’ enthusi 
linnt 
Che 
music loving 


He 


and interpreted the musik 


asm 


Halitax Herald says Hartmann 


people of Halifax 
is a thorough master of his instrument 
Hartmann’s tone 
masterful, confident and 
sing with genius. Hart 
being the exponent of 
and last night he certainly 


wave to the 
violin playing 
wonderfully. 
and full, his bow 


work 


the 


was broad ng 


strong, his all through pu 


mann has best 
Bach 


manifested 


reputation of 
before the public, 
skill 


were 


now 
Che recital was a memorable 
rare treat.” 

held en 


his great 


one, and those who not present lost a 


The Morning Chronicle said; “Hartmann 


thralled a large and fashionable audience at Orpheus Hall 
last evening. No artist who has visited Halifax in recent 
years can so justly lay claim to the title “Wizard of the 
Violin.’ Under his magic touch the instrument seems al- 
most to speak.” WwW 


NEW YORK SYMPHONY CONCERTS. 


On Saturday evening, November 10, and Sunday a er- 
noon, November 11, the New York Symphony Orchestra, 
under Walter Damrosch, gave its second set of concerts, 
with the following program: 


Brahms 


Mozart 


No. 1, C minor ‘ 
Recitative and Air, from Titus 

Mme. Schumann-Heink 
Flute and Strings, in B minor 
George Barrere 

Hector Berlioz 


Symphony, 


Vitellia’s 


Suite, for Baci 


The Erlking, orchestrated by . Schubert 


Death and the Maiden, orchestrated by Felix Schubert 


Mott! 


Mme. Schumann-Heink 


Symphonic Dances, Norwegian Grieg 


Brahms symphony at the Boston 


a few hours before Mr 


Having heard the 


Symphony concert only Damrosch 
led it in the evening, the present reviewer was not in the 
musical impressions, or 


no reflection 


for strong 


said with 


most receptive state 


ones. This is what- 


Damrosch’s conducting, and it is a 


correct 
Mr 


even 


ever on strong 


ScCHUMANN-Hetnk 
compliment—if viewed that way—to the power of Brahms’ 
big C minor symphony 

No matter what Hans 
practiced to the contrary, neither the lay 
fessional hearer is competent to listen to two performances 
of one and the same symphony within the space of several 
hours and to bring to bear on the second audition the 
same freshness of mind and eat with which 
he may have followed the first performance. If this be 
true of symphonies in general, then how much more so 
of the austere Brahms C minor symphony in particular 
Its composer thought about the work for many years before 
he published it, and it has made many other persons think 
ever since. But only the most rabid Brahms partisan 
would be willing to think through two performances of it 


have said or 


nor the pro- 


von Bilow may 


and emotion 


in quick succession, 

Ihe writer of these lines not 
partisan, found the New York Symphony reading dull, 
and yet he recognized the fine enthusiasm of the conductor, 
his sympathetic and accurate musicianship, and the spirited 
and finished playing of his men. This is an open con 
fession, and the condemmation should fall solely on the 
head of the confessee. He is equally candid in admitting, 
on the other hand, that he found a wellspring of pure 
musical delight in the Bach suite, of which the solo flute 
Grieg’s exquisitely 
Dam 


being a rabid Brahms 


and in 
both 


part played admirably, 
scored Norwegian dances. In 
rosch and his men gave one no chance 
to think—of other things 

Madame Schumann-Heink met with a tumultuous recep- 
tion, and she deserved it well, for New York has never 
heard finer Mozart singing than she did at these concerts, 
and her Schubert, (in becoming orchestral garb), 
could not by any stretch of the imagihation be improved 
The great singer was in full possession of all her 
customary tonal volume, her range of vocal 
color and modulation, and her limitless resources of de 
livery, enunciation and expression. In the German song 
and operatic repertorg the three greatest interpreters be 


was 
numbers 
tired 


those 


to 


grow or 


too 


upon 
marvelous 


fore the American public today are Madame Schumann 

Heink, Madame Gadski and Madame Nordica 
Madame Schumann-Heink’s popularity with 

ence was amply attested to by their frenetic enthusiasm 


her audi 
and the clamorous appreciation knew no abating until the 
diva consented to sing an encore 


LA FORGE IN THREE ROLES. 


Frank La Forge, who is touring the country with Mme 
Gadski, appears at the concerts of the prima donna in three 
From 
La 


roles—as accompanist, solo pianist and composer 
criticisms in the leading papers, it is evident that Mr 


Forge is eminently successful in the three parts 


redemande« each of Mr 


d the 


In the second division was 
Forge’s two songs was sung twice, an 


The 


and worth 


repeated 


third time ~~, F 2 La Forge songs the ond grou 
respect feit f 

“Hidden Wound 

Rosebud 


mpaniment 


of distinct beauty and 


the young Chicago composer 
“Like a 


with ace 


talents of 


matic and hag individuality, and the 


fitted 


melodic inspiration charmingly 


songs that merit attention > .o s Mr. La Forge was at 


and again delighted with accompaniments which were 


} 


not only because of be ayed entirely from memory 


of the 


mirable 


ing pl 


perfect technical finish, the complete sympa 


proportion and balance which distingui 


were ideal.—Chicago Tribune, October 29, 100 


Gadski's ac 
Rosebud 


sincere expr 
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“Verborgene Wunde” and “Like 


two songs of compan! 
the 
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f the group They 


young man handles his thematic n 
ness that proves his musicianshi; 
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doubtless to 


songs its most demonstrative 


the resence of the « 


friends in the hal The 


> Be Ea 


accomp 


many of his 


mut of place Ss 


success by supplying 


Madame Gadski’s singing. Playing t 


is an achievement sufficiently unique 


\ man who knows his accompaniment 


cian enough to memorize them t 


naturally is also musician en 


songs themselves 


\ flat 


the 
the Liszt E 
d technical contr 
Madame Gadski's 


Ocean, October 


Chopin ballade and ma 


admirable tonal an 


He 


encores 


played with 


musical feeling shared in 


if two Chicago Inter 


arge part of 
accompaniments 
rhe piano wv 
ot 
keys, he 


breathing 


without a score 


at the kept 


looking 


seemed but a living 


considered a thing apart from 


both 


to be 


compositions, vocal and instrumental 


the opportunity of hearing On every 
programs during this tour, there is a con 
That “Dream Or 


repeating 


heard last night was 


this, when both singer an 
equally beautiful 
Mr. La Fo 


for 


substituted another 


dramatic fire in it 
his encot 


a romance 


47, A flat, o hoy 


gavotte and 


the ballade, op. 


Indianapolis News, October 


La Fy the necessary a 


artistic 


Mr 


innately 


ge was 
that one hoved that some 


in to ease the perfection of the performance 
paniments that ask for light and sha 
did perfect work 

standard of his performance 
them in 
like 
Mr. La Fi 


the 


le 


complishments he 
taken 


Me 


and put his Beethover 


shades 


His Wagner playing Schuman: 


his 


finished in detail rges a 


served to further exemplify absolute 


is an accompanist, one of the rare nes 


aume and his brethren Lincoln Daily 


Frapk La |} 


animent 


ompantst 


the 


Her acc 
lie 
tion of 


ace my 
W agn eriat 


her mood and 


played al 
those for the 


singer and anticipate 


great pleasure ar 
had 


encore to 


Forge also gave 


enthusiasm as 


La 


much been displayed 


singer As an his first imb 


his second 


Mr 


his own composition, and for 
“Etude de 
piano was 
is the true art 
ranks in 


He 
of the 


Concert 
most artistic 
which 
as an accompanist, 
that of the master 
Journal, October 21, 1906 


works he 


Carl to Give Three Organ Recitals. 

Wilham ¢ organ 
the “Old First” Presbyterian 
ginning November 23. The other 
and December 7. The program and names 
will be announced in Musicat C 


Carl will give three free 


Church Friday 


dates are 


THe YURIER next week 


Marjory Sherwin Re-engaged. 


American ot 


Mariory Sherwin, the Violmst, as a result 


her successful playing Rochester recently was immed: 


r th 


ately engaged to appear there again December 27 fo 
Mrs 


the Musical Art Choir, of whic! 


ind Henry Jac 


new organization, 


ybsen onductor 


Walbridge is president 





SYMPHONY CONCERTS IN MINNESOTA. 
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THE MUSICAL COURIER. 


‘MADAM BUTTERFLY,” BY THE 
SAVAGE COMPANY. 


who are 


remember the trat 


John I 


Butterfly,’ 


' 

into 
was 

Itali 


Italian, 


produced 
It 


yut 


It 
to 
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juntry, unde 


company 
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being written | 
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scenery was designed 


beautiful mechanical 
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rTERFI 


night, particularly when it is not given in New York 


Madam By 


William 
came through H. L 
the 


effects were made possible through the ability of 


Stanger ; the properties and accessories 


Gebhardt the electrical effects were made under 


auspices of Joseph Wilson 
itself, and there 


[hese men did the inner work, 


outside of the musi is no reason what- 


ever, if the singers and conductor are mentioned, why these 


men, who do so much toward the success of a pertorm 


ince, should be eliminated 


he | scheme Mr. Savage produces 
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MADAM 


Madam Butterfly” necessitates its performance every 


\ro 
nderstand that, the program of the leading roles is hereby 


ippended, showing how the distribution is made 
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DR. MUCK’S NEW YORK DEBUT. 


lhe Boston Symphony Orchestra opened its twenty-first 
metropolitan season at Carnegie Hall last week and pre- 
ented its new conductor, Dr. Carl Muck, in the following 
programs: 
THURSDAY EVENING, NOVEMBER 8, 1906. 


No. s, in C 
Faust 


Symphony, 


minor 
Overture, 
Idyl, 


Prelude, 


sie gir ied 
Meistersinger 


SATURDAY AFTERNOON, NOVEMEBR 10, 1906, 


No. 1. C 
Oberon 


. Brahms 
. . Weber 
. otrauss 


. Weber 


Syraphony, minor 
Overture, 
Don Juan 


fone Poem, 


Overture, Freischitz 


It is the pleasant duty of THe Musicat Courter to in- 
dorse warmly what its Boston correspondent wrote in this 
paper after the debut of Dr. Muck in the Hub some weeks 
igo. The best orchestra in the world has secured for its 
head one of the best leaders in the world. 

Dr. Muck virtues of the real heroes of the 
and vices of its prima donnas. His 
method of interpretation is both analytical and synthetical 
He does not display any personal 
evidence of his emotions in his extraneous demeanor. He 
stands quietly before his men and he performs with them 
He is sparing of gesture, and does not 


has all the 


baton none of the 


He thinks and he feels. 


and not for them. 
confuse the players with wildly waving arms, convulsive 
lurchings and swayings of the body, and hieroglyphic passes 
He gives one the impression of a man 
who knows what he whose orchestra knows 
what he wants and tries to do it for him. And somehow, 
things he wants seem to be the things the orchestra 
want It all looked like an easy process, as exemplified 
by Dr. Muck and his men, but there was that subtle some 
thing in the whole performance which every musician pres 
ent recognized as the highest manifestation of baton art 
Let no one quarrel with the new Boston Symphony con 
ductor for the complexion of his programs. Can there be 
always excepting the Brahms sym- 
(See report of New York Sym 
phony concert on another page.) Dr. Muck made every 
note interesting at both of his concerts, because always 


with the baton 


wants and 


the 


too much of the best 


phony twice on one day? 


ind ever he was concerned solely with the endeavor to 
announce the musical message of his scores, and not the 
one of the virtuoso. He did 
did not writhe, he did not ball his fist at 


players, or even shriek directions at them; and yet the mu 


not 
the 


personal directorial 


prance, he 


sic came forth spontaneously, full and finished, and colored 
modulated with all the delicate nuances of dynamics, 
tri 


and 
phrasing, tonal shading and tempi. It was a supreme 
umph of musicianship and intellectual command, and it 
was also a supreme triumph of virtuosity, using that much 
ibused word in its highest sense 

Dy 
polished and cultured in the highest degree, and a musi 
He never 


strives for sensationalism, but seeks only to present what 


Muck is a gracious gentleman, a man of the world, 


cian and student of profound attainments 


is best in him and in the music he plays. A cerebral leader 
beyond doubt, but it must not be supposed that he 
the of the 
He proved the ample possession of that mysterious 


he is 


lacks “temperament” in popular acceptation 


term 
quality in the surge and movement which he put into the 
robust parts of the Beethoven symphony, the lovely lyric 


ism with which he invested the “Siegfried Idyl,” the pas 


sion of the “Faust” overture, the poetry in the slow move 


ment of Brahms, the pomp and decisiveness in the finale 


of that number and in the “Meistersinger” prelude, the 
pulsating life and irresistible vim in the “Don Juan,” and 
the humor and sparkle in the two Weber overtures 
Dr. Muck 


which he pre fers 


have no special style or school of 


seems to 
music is at home in and master of 
them all 

Dr 
doubt of the personal triumph of that leader—and it left 
no doubt, either, of the gratitude of the New York public 
it being freed from the icy. thralldom and domineering self 
Dr. Muck’s the Boston 


Muck's reception by the two vast audiences left no 


Lasertiveness of predecessor at 
Symphony desk 
This is not 


a criticism, or even a review; it is a plain 


statement of facts for plain human beings 


M. Elfert-Florio's New Address. 


After a number of successful 
108 West Forty-eighth street. M 


to more commodious quarters at 22 West Sixty-first street 


seasons in his studio, at 


Elfert-Florio has moved 


The remarkable success Professor Florie has met with in 
the instruction of vocal culture has caused this change of 
address 


Danish-Americans Give Concert. 


\ concert by the Danish-American Symphony and Cham 
ber Music Society, in the Waldorf-Astoria last Saturday 
night. ushered a new musical organization into the local 
field. 


It presented a modest but artistic program that was 





greatly appreciated by an audience that filled the Myrtle 
Room. There was no attempt to exploit the work of 
Danish composers, but sonatas by Gade and Sjogren, and 
compositions by those other famous Scandinavians, Ole 
Bull, Grieg and Svendsen, seemed entirely satisfactory. 
Carl Raben, violinist, and A. Burgemeister, pianist, artistic- 
ally interpreted the sonatas. In the group of smaller num- 
bers for violin and piano, the latter accompaniments were 
played admirably by Mary Raben 





DR. NEITZEL’S “ SALOME” LECTURE. 


On Thursday afternoon, November 8, Dr. Otto Neitzel, 
pianist, composer and real music critic, gave a lecture at 
Mendelssohn Hall on the subject of Richard Strauss’ latest 
opera, “Salome.” 

Ihe talk touched on the historical, ethical, poetical, and 
musical aspects of the work and the motifs played by Dr 
Neitzel and reduced by him from the score to the piano, 


were as follows: 


motifs: Salome’s character. Salome’s aet 


of Herodes). 


The Salome chief 


ing (“The mole’s eyes” 


two 


Salome’s grace 
The two Jokanaan motifs 
The call of enticement 


Prophet mofifs 
Longing 


Holiness and the 
Salome’s Love motifs Blessed 
The Kiss motif. 
of Narraboth. 
Jokanaan's warning 
Veils. (Intermezzo 


Confusion, 


ness 
The ailurement 
Salome’s love. 
The Dance of the Seven 
as the Jews’ characterization, 
The death sentence of Jokanaan and Salome’s glorification 


Herode’s solicitations 


The false intervals 


Pain, Salome’s Despair.) 


Dr. Neitzel explained at the outset of his discourse that 
an absolutely correct idea of the music could not be had 
from hearing it played on the piano, or even sung in con- 
nection with that instrument, as Strauss had conceived his 
“Salome” orchestrally, and every shade of the meaning in 
the text was so closely followed in the score, that to sepa 
rate the action and the orchestra was to rob the Strauss 
music of nearly all of its meaning. However, as Dr. Neit 
zel's lecture was not meant to be a substitute for the per 
formance, but an analytical examination of the work itself, 
his illustrations, both in speech and in music, were illu 
minative and instructive in the highest degree to those of 
his hearers who had not heard “Salome,” and are likely to 
receive only the most garbled descriptions of it in the daily 
newspaper articles and various lectures which threaten to 
deiuge the town prior to the premiere 

Dr. Neitzel is not only one of the five great music critics 
of the world (Finck and Hale are the American members 
of the quintet), but he is also an opera composer himself 
and a partisan and friend of Strauss as well. All this was 
brought out conclusively by the lecturer, in the authority 
and detail with which he treated his His talk 
reflected keen insight, deep musical, literary and philosoph 


subject 


ical knowledge, and withal was pitched in such a thor 
oughly human and sympathetic vein that not one listener 
left the the 
lasted almost two hours 

Dr. Neitzel calls Strauss “Richard II 
“Salome” he realizes the Wagner theory of the complete 
union of than 
Wagner did himself. And when Dr 

As a Dr... Neitzel 
aplomb, careful diction (with only 


his seat before very end of seance, which 


and says that in 


words and music even more thoroughly 
Neitzel says it, it’s so! 
speaker, exhibited ease of manner, 
a slight foreign accent) 
logical construction, and sly and subtle humor 

His that of a 
equipped He 
voices into organic and coherent piano music, and his va 


the 


great and superbly 


the 


playing 1s pianist 


musician, welded many instrumental 


riety of touch even suggested the colors of orchestra 
here and there 

Dr. Neitzel’s 
should arouse tremendous 


for that 


New York 
He is easily the best 


New York 


future lecture appearances im 
interest 
htted man form of entertainment has 
ever had 


Grienauer a Substitute for Hollman. 


As Joseph Hollman is not coming to the United States 
this season, Henry Wolfsohn has engaged the Viennese 
‘cellist, Karl Grienauer, to fill the engagements made for 
Hollman, Next week Grienauer will leave New York to 
go West to play at concerts Schumann- 
Heink in Milwaukee and St 
(Thursday) Mr. Grienauer will give a recital in Mendels- 
It is to be his only concert in New York for 
this winter. The program was published in Tue Musicatr 
Courter last Wednesday 


with Madame 


Louis Tomorrow night 


sohn Hall 


Bornschein Winner of Kimball Prize. 

Franz C. Bornschein, of the staff >t 

Peabody Conservatory of Music, of Baltimore, Md., has 

just been awarded the Kimball prize for his musical setting 
of the poem, “A Wet Sheet and a Flowing Sea.” 


instructors of the 


New Pesition for Genevieve Clark Wilson. 
Genevieve Clark Wilson has been appointed the soprano 
soloist in the choir of the West Presbyterian Church, 

where Bruno Huhn is the organist and chairmaster. 


GOOD CONCERTS IN SEATTLE. 


Seatrie, Wash., November 5, 1906 

Emilio de Gogorza received a royal reception at his re 
cital in the Grand Opera House, under the auspices of the 
Musical Club The splendid 


voice, and was heard in an exceptionally 


Ladies’ baritone was in 


attractive pro 


gram 
J & 


Choral Symphony Society, of Seattle, will sing 


The 
and play at the first concert of the club, at the 
The chorus 


Grand 


Opera House, on November 11 includes two 


The orchestra, which is weak in the wood 


hundred voices 
wind choir, numbers forty 


Conductor Howe wants oboe 


and bassoon players 
GS eet 


i - 


Assisted by Nicholas Oeconomacos, clarinetist 
of the First Presbyterian Church presented th 


program at its last concert 


Annie Laurie, 

Florence .Byer Fitz, 
Herbert » Williams, 
Solo, I Dreamt 


Soprano; Ella Margaret Hels 
tenor; Altred | Board: 
Tenor 
Mr. W 
Clarinet Solo 
Andante 
Concertino 


Favori 


Mr 


Invocation 


Ocecon 
Contralto Solo, 
Miss H 
Raised Her 
Williams 


Forest 


Moon Has 


Messrs 
The 


Duet, The Lamp Above 


and Boardman 
Soprano Solo, 


Quartet, Good Night 

Venino 
large and appreciative au 
Mr Venino 
following pupils took part, vi I 
Brill 


Appassionata” (first 


The advanced pupils of gave a re 
at the Church to a 


dience 


Unitarian 
The 


mstructive 


piano recitals of are always 
The 
Cheim played Mendelssohn's “Capriccio ant 
Karasek, 
ment), and Schumann's concerto 
Poldini ; 


Florence 


Beethoven's “Sonata 


(first movement ) 
Courcy, sel 
ballads 


stern 


Geraldine de 
Chopin's 
Mozart 


Doll, selections from 
Schitt ; 
Dora Sauvageot, 


tions from Wagner 
23; 


berg and Paderewski 


op selections from 


-_s - 


_ - 


Girard the 


Tuesday, October 30, Harry 


gave 


fashionable and enthusiastic 


Mr 


Rubinstein, Fair 


his recitals to a 


the Broadway Hall Girard sang song 


Harry T. Burleigh, 
Cowen, and Zardo 


2 


a Pd 
- 


Hamultor 
Oratorio 
by Mr Laz 
Lung, Mrs. Baird 
Messr Willi 


Om the afternoon of the 
talked on “The Rise of 
the Schubert Club. Demonstrations wer: 
Kessler, Mrs 
Mrs 


30th, J mes 


the Opera and 
mad 
arus, Mrs Manning, Mrs 
Mrs. Edmunds and 


Martin 


also ams 


| dgren , 


and Howe 


ot 
<— 
Butler 
citals last Sunday at 


one ot orgai re 


Irinity Parist hurch. and 


Kathryn 


SC HEF (RAI 


J. Elmonde gave 


the was 


assisted by Thomas J. Pennell, baritone, and 


L. Whitson, violinist Davin 


Paragraph Abont Tones in Weber's “Harmony.” 
New York, Novembx ¢ yor 

To The Musical Courier 
appearing in the 1 1¢ 


Apropos of Max Decsi’'s juery 


ragraph «ox 


October 31, it may be interesting to note 
Weber The 


curring in the chapter on “Sound” in Stud) 
of Harmony.’ 


The 
limit of 


paragraph in question, relating t 


musical sounds, runs as follows 


ple sant to 


the 


“Al, tones that are too high or too low 
the ear are naturally rejected in music, only 
tones that can be used range from about 27 4,000 vibra 


interval of a little more 


the 


tions a second. These form an 


than 
times and all peoples is written.” 


music of 


H. Werner 


seven octaves, within which limits all 


Boston and Providence to Hear Whitney Tew. 
to the engagements 
Tue Musicat Courter, Whitney 


In addition heretofore published in 
Tew will 
formance of “King Olaf” with the Arios 
at Mrs. S. B 


December 6 


sing in the per 
of Provi 
Field’s subscription 


Society 
dence on November 27; 
Cecilia 


concert in Boston on and with the St 


Society of Boston on December 11 
Socola-Specht Nuptials in New Orleans. 
Mr Mrs New 
issued cards announcing the marriage of their 
that 


and Angelo Socola, of Orleans, have 


daughter 
William 


Anita, in on Saturday, October 20, to 


Specht 


city 


joseph Maerz Back From Texas Tour. 
a young New York pianist, return 
He 


ed 


had ex 


last 


Joseph Maerz 
week from a tour of ten concerts in Texas 


cellent success, winning favorable criticisms in every town 
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LHEVINNE IN NEW ENGLAND 


“Where do the big pianists come 
Regal, the scholarly critic of the pr 
publican after he sat through a Lhéy 
day evening. “Here,” he 
erewski's rank, who till 


been heard of. Is there 


, = , : 
on the blackberry bus! 


























Joser LHEVINNE 


had one person 

Yet he must for a 
pianist. He gave t 
that was nothing short 

best, Harold Bauer, Mme 

with such artists he can compared 
realized what he S the : would not « ert 


enough to hold them. Fame spreads slowly. Mr 


Lhévin ey Ra cans i Bar ow - oy 7 Lhevinne's Busy Week. 
made a brief visit last year; this season he returns to con = . 

quer the land. By the end of the year the American public 
will not need to be told who he is. He gave his first 


cert a week ago at Baltimore and the breath 


cor 
of fame has 
followed him. It will overtake h and pass him before 
he has gone far on his tournée should he 


one of triumph 


“To take the measure of a new pianist from one recital 
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ERNEST VAN DYCK’S TOUR 
IN THE UNITED STATES. 


lament 


atic Managers im some quarters are 
tenors music lovers in the United 
that Ernest Dyck, the 
Wagner roles, is to come to this 


the 


of dramati 


re;oice io hear van 


nterpreter of 
er the under man 
R. | Those 
the best performances ever given at the Metro 
House, New York, under the management 
of Maurice Grau, will remember the great impersonations 

Mr. van Dyck as ‘Das Rheingold”; as Sieg 
Walkiire,’ as Lohengrin and Tristan 

Wagnerian Mr Dyck’s repertory 
1¢ leading tenor roles in the French and Italian 


new year for a tour, 


Johnston, as already published. 
Opera 
Loge, in 
Dic and 
role s, van 
a singer of lieder, he is as impressive as in 
In all the “Parsifal” discussions 


t operatic parts 
country and Europe no one said enough about the 
| success Mr Dyck 
at Bayreuth, 1886 His 
Fool secured for him an 
Opera. Aside from his accomplish 
and actor, Mr 
He studied law, and had he not de- 


i publi 


van achieved by his role 


in remarkable por 


the Pure engagement 


Vienna Court 


as a singer van Dyck is a man of 


education 


rough 


cided to become singer, he might have been a 
He has both virility 
talent 


he 


lawyer or a brilliant journalist 
has a 
of the 

After the new 


the 


magnetism, and no living singer greater 


etrating the subtle motives characters 


rtrayed on the operatic stage year 


with some of leading orches 
that he 
York and other 
has had many tributes paid him 


His 


interests 


| | 1 sing 
in yck whl sing 


hope may be heard in opera 


New 


l " 
L/YCK 


ind h vimuirer 


urn Eastern cities 
in 
Lamoureux concerts here 


the Concerts 


intere best musical 


ting 


SAMAROFF IN BOSTON. 
1 Samaroff gave her only piano recital in 
Hall, 
broken the 
ital 


toston, m 
She 


pell of ill success which has 


Chickering on Monday afternoon, November 5 


eem to have 


hung over re in Boston for the past two years, as.the 


was quite filled. According to her management, 743 


to hear her and thirty-two went in on free 


been 
The 
comments : 


recent years has 


De 


a record which in 


Paderewski and Pachmann 


Here 


xcceded 


paper were most favorable are some 


sixty 
of 
they 


“Dante’ about years ago 


chromatic 


When I his sonata 


ayed 


ateurs were umazed at successions 


unknown, and wisely 


be 


seems in 


modulations then pro 


unknown things to the extravagances ft an 


this ways ¢ 
And 
her 


Her 


with a 


Today music many ontempo 


freshness and manner of expression in her 


Madame 


emotional 


of this sonata Samaroff showed marked 


ft tone and in suggestion interpre 


oughtfully considered; it was imbued romantik 


was vitalized by the interpreter's communion with both 


rentine poet and the composer who revered him There is 


has a more brilliant career 


fol 


distinguished 


the younger pianists who 


already a devoted 
older 


enjoyment 


no one who has more 


be said that few and 


keener 


she will 


more 


ird with by the public It rests 


numbered with the 


Hale, 


be 


Philip 


whether eventually 


ebrated pianist Among women in toston 


disclosed any new talents, but she 


made her a notable pianist 


of 
the 


that has 


st promising the younger generation 


yave pleasure in surety, the ease, and 


here who 
of 
Madame 


Moreover 


technical resources are pianists 


hearers with a sense their technical mas 


48 attained it Samaroff would 


she steadily 


ends It 


freedom 
to 


a medium expressive was 
of 


Danube 
that they 


alone 


the decorations the “Blue 


virtuosity 
left 


part, and not 


hearers saw her hand play 


seemed t 
the 


She 
fitful 


her 


joiced accordingly 


to hear only the feeling of 


osed her large and minute sense of 


was the scale on which she imagined 


conceived 
Yet 


ittie 


She Chopin's ballads as a 


she proportioned very adroitly 
by the 


intensity and 


pieces Russians 


the 


veness 


ofty eloquence 


atmosphere abx 


tirey 


makes 


very taxing, but sometl 


poetic insig the noble sor 


t That 
Madame 


effec occasion is the tribute 


to Samar ar musicians who know the 


will recognize this as the high of praise It is the more we 


ful the great success attained here when one remen 


how 


It might 


the the s 


Er 


bers thoroughly masculine of nata 


well be called “Sonata interpretation ws 


was, of the acme 


intelligible, poetic and fascinating, course, 


of a recital that contained many points artistic excellence 





Madame Samaroff was recalled three times at 


gave a Brahms intermezzo as encore.— Globe 


Samaroff is distinctly a “Chopin 
the 


and at 


Madame 


dramatic feeling which Chopin music abs 


the 


the pliability, 


demands, same time is sentimental without being mawk 


ish, 


technics; 


brilliant without making the music a mere 


in a word, she plays Chopin cheerfu 


dow was in respect of touch the most wonderful 


It remains beyond this to sa 


afternoon 


admiration, moved comparatively few 


ly Post 


M adame making 


yesterday 


Samarotl 1s steady progr 


one of great interes 


of 


and with« 


recital proved to be 


She played the transcription the familiar Bact 


with great clearness yut indulging in 


fault of 


or derangements, 


(,; minor 
arrat 


playing these Bach gen 


rks The 


within recent 


ing, the so many when 


of perf 


his 
one of 


take on ce 
the G sharyj 


organ w 


Liszt son the best 


work 
of 


ata was 


seemed to nsiderable interest 


the Chopin numbers mir 


the there was 


ugh 
ad Lor 


best, altho 


bal 


was given 


ing in the F minor us ( 


tiser 


FREDERICK N. WATERMAN, 
CONCERT ARTIST AND TEACHER. 


[lo both teach a large class of voice pupils and at the 


same time meet the demand of insistent matrons for 


F. N. WATERMAN 


private drawing room musicales, and accomplish both 


hackneyed one or the 


of 


accomplishes 


without becoming negligent or m 
the 


Waterman 


musician, 
both 
work 


other, seldom in one 


N 


which 


1s 


province 
but Frederick 
known in his 
Philadelphia, 


towns 


has made him 
New York, 


besides many 


with a success 
Boston, 


of 


in all the large cities 
Chicago and Baltimore smaller 
musical prestige 

The late 
coached privately for a couple of 
He doubt the 
The final and compiete mastery 
Mr. Waterman believes that every singer 


his 


Mr 


said 


Waterman 
of 


Oreste Bimboni, with whom 


seasons, him 


without greatest American baritone.’ 


of 


is 
tone production lies 
with the pupil 
literally 
to 
of 
tour 


work out own salvation, musically, In 
tor 
he 
with Italian 
f the Southwest has been arranged, in which Mr. Water 
give the old 
excerpts from operas of the different schools 

old and modern English ballads, including 
songs by Boston Mrs. H. H. A. Beach, 
Clayton Johns, Whelply Foote, Clough Leiter, Margaret 


His present work covers a wide range 


must 


himself the one definite standard by and 


This he did 


masters. A 


hnding 


which sings for himself after years 


study prospective concert 


nan will programs chiefly with composers 


and other 
programs of 
several writers, 


Lang, and others. 


of operatic productions, and programs made uj 
cerpts from the following Operas are in preparation 
“ Aida,’ ‘Attila, “Dinorah,” 
Lammermoor,” “Rigoletto,” 
“Ears 


“Der Freischiutz,’ 
“Lucia di 
“Tl 
Giovanni,” “Carmen,” 
Maschera,” 
Pagliacci,” and 


Mf. Waterman's teaching 


( ‘arlo,” 
Gioconda,” 


Trovatore,” “‘La 
illeria 


hauser,” 


in 


successful 


cKer Lecture-Recital. 
standing 


| here 


twelfth 


Wa> 
season 
his home, 1 West 1o4th street, on 
program was made up of S« 
the lecture, one 
Mrs 


for 


Grieg, and 


valuable that Becker has 


intelligen 


the 
of Mrs 


drama, reading parts of important 


preparanuor 


“Peer Gynt.’ Becker 


with cl 
work 
presentation of 


‘Peer Gynt Suite 


earness and sympathy the « 
No one present but was d 
ing what sl 
The 
tration 
Ruth 
truly 


Grieg 


D 


musicianly 


Wright's playing of tl 
Her 
Miss Wright 


admirable performance 


sense I 
lor one so young 


tions” for two pianos, 
John Prindle 
one in Norwegian ar 
Kjerult’s 
1.” Mr. S 


thoroughly in sympathy wit! 


program 
songs, 
Norway,” “Synt 


“Flight of the Gu 


New Organ Dedicated in Brooklyn. 
mark the centennial celebrati 
Episcopal Church, of 


W 
District of 


lo 
odist 
the 


> ‘ 
TOO 


a new $3,000 


Eastern yt 


church contributed 
evening ofl t 


Alma Webster 
Eugenio de Pirani, 


dedicated Friday 
Minor C. Baldwin. 
ster Powell, 
J. Powell, accompanist, assisted in the p 
Webster ionaise trom 
companied by her husband. Mr. Piran 
In the second part 
Powell Marion 
Mr 


Powell sang the p 
D minor 
Webster 
sang “The Nightingale,” a d 
at the 
from the 
Gounod, Wagner and Baldwi: 


scherzo in 
Madame 
iet by 
Mr 


works of 


poser assisting piano 


bers were 


Schulz Seng Recital in Yonkers. 


1 


Magnus Schulz will 
& 


(sy sing the appends prog 


morrow evening (Thursday) i } al I Pu 


Library at Yonkers, N. Y 


Lungi caro bene 


Epais (1684) 


Honor and Arms 
Fruhlingslaube 

Am Meer 
Widmung 
Prologue, Pagliacci 


Ago 


owan 


Long 
The 
Fra 
The 
Das 
Who 


The 


the Lily 
Nightingale 
Monotone 

Kraut 
Knows 


Freebooter's 


and 


der Vergessenhe 


Concerts by the Volpe Symphony Orchestra. 
The \ olpe | | Arr 
Volpe is the conductor and founder, 


Hall, 


Symphony Orchestra 


season with a concert at Carnegi 
Two more concert 


March 3 


soloist national reputa 


February 10 


afternoons, and 


assisted by 


this soctety 1s memt 


anc r 


profe 310) opt 
} 


of the we of the gre There are 


men banded together chestral end 


The Saint-Saens Programs. 


The following Saint-Saéns program wil 


great composer and the New York Symp 


Hall, on 7 


poéme symphonique 


at Carnegie 
“Phaeton 
piano, with orchestra, played by the 
let from “Henry VIII"; 
d’Alceste de Gluck,’ 

violin, violoncello, piano, and 
Leo llo; Walter 


Saéns, piano; symphony in C 


l caprice 
played by the composer; sere 
organ, David Mannes, 
Damrosch, 


Schulz, ‘ce organ, 


minor, for orchestra and 


gan, played by the composer 

















EDNA RICHOLSON'’S DEBUT. 


Next Recital at New York Institute of Music. 


Wheeler Organ Recitals. 
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Che fourth Gewandhaus concert, played October 31 and 
the usual direction of Arthur Nikisch, 
Meistersinger” Vorspiel and the “Sieg 
Mahler second symphony, im 


‘ 


under 
“The 
also the 


,ovember I, 
brought only 
Idyll 


for 


tried Gaustay 


orchestra, contralto solo, soprano solo and 


The Gewandhaus Chorus of about seventy 


( minor, 


mixed chorus 
contralto Frida Schreiber and soprano Jennie 


both Leipsic Opera, were the 


voice the 
of the as 


Osborn Hannah, 


ting torces 
lhe Wagner numbers were given fine performance under 
Nikisch’s 


“Siegfried 


and this careful one 
Idyll as much entitled to concert hear 


latter 


direction, in presentation 


felt the 


m a Che Meistersinger”. Vorspiel itself he 


number gets an unusually perfect rendition under Nikisch 
the 
iolins over the “Preislied” theme is brought out here 
else Ihe 


by every 


Particularly impressive passage of spiccati for the sec 
ond 
is generally covered up, or 
of the 


violins drawn 


i nowhere passage 
American cond 
Nikisch had 


Ihe second violins had every 
of the beauti 


uctor and most 


this the first 


s ot 


\t point 


to the finenes a thread 


hing to themselve is they should, in view 


ful writing for them 
The Mahler 


th horus l 


was played for the first time in 


its 
rt 


symphony 
weird 
older 


strange, 
the 


many of 
that 
to 


hea sing 


beheve 


pon 


ounds one could some ¢ staid, 


critics might have be chained up or kept on 


few following this concert rhere 


like has 
even if Max 
The Strauss 


days 


the 


for a 


gine that not been heard before 


these 


sing 


within walls, not Reger had delivered 


his entire output here ‘Salome” score would 


lightly ind washed out on exhibition with some 


‘eft 


tame 


cts” of this symphony 


he symphony is composed in five divisions, in the fourth 
starts and proceeds to the division 
fifth the 
ifter 
The 
He 


text 


of which the contralte 
contralto and so 
of 


movement 


One ith a noble solo n the 


W 
ire minutes 


the 


the 


with chorunu engaged 
orchestra 
Lord, that 
The last 


ultimate 


many 
preparation hy fourth 


xt vou faith in will send a lamp 
speaks of faith in 
death. By 
Mahler has 


serious consideration of his entire sym 
that 


guiding to eternal life 


the Resurrection and triumph over 


employing a text of this religious significance, 

ured to himself 
phony, but the truth must remain he has employed 
ind radical, even judged by twen 
the material 
often disturbing, leading directly away from the serious 
the to lead 
But justice demands recognition of many beautiful episodes 
for 


pertormance 


tonal devices so strange 


tieth century program music standards, that 


contemplation to which work was intended 


and inventions the hour and minutes re 


twenty-five 
quired for 


The 
Singing under too great pressure at 


Both solo singers were in superb voice and style 


chorus seemed to be 


times near the close 


&. . 


. vv 


Che motet service in St. Thomas’ Church, October 27, 





Taz Gewansaave, 
27 NURNBERGER STRASSE, ( 
LEIPSIC, OCTOBER 31, 1906. \ 


fugue; Sethus 
dir, Herr Jesu 


the Bach F and 
four 
E. F 
and eight voice chorus 

Ihe Sunday music in the same church was W 


toccata 
voice “Allein 
Richter’s motet, “Kommet herzu,” 


brought major 


Calvisius’ motet, zu 


Christ”; for solo 
Rust's 
“Singet und spielet dem Herrn,” for chorus, orchestra and 
organ 

For the Reformation Festival there was extra motet ser 
30, church 
Wednesday morning, October 31, in St Church 


Only works of the title, “Ein feste Burg ist unser Gott,” 


vice |] uesday afternoon, October and music 


Thomas’ 
were produced on these two days. They were Bach's cho 
Leo Hasler’s (Latin) motet 


the 


ral Vorspiel for organ; Hans 


for six voice chorus; Reger’s organ fantasy, Op. 27, on 
original chorale; Karl Miller-Hartung’s four voice choral 
motet of the same title. On Wednesday morning the work 
given was Bach's cantata for chorus, orchestra and organ 
at et 
— 


‘= 


You have had by cable the report that the Leipsic an 
tiquarian, Karl W. Hirsemann, has sold the Beethoven orig 
inal manuscript of the “Waldstein” sonata and that now the 
same dealer offers for sale the manuscript of Beethoven's 
G major piano and violin op. 96, dedicated to 
Prince Rudolph, Archduke of Austria. The “Waldstein 
manuscript has gone again into European hands, but 


sonata, 


by 
contract with the purchaser his name is not to be given 
out by Mr at 


Hirsemann is just issuing a general catalogue of impor 


Hirsemann present 

tant manuscripts and this piano and violin sonata is cata 
logued in company with the ninth or tenth century Bene 
dictine Brevarium, spoken of in this correspondence, issue 
of rhe the 
sonata is 42,500 marks, or about $10,250 


\ugust 29 price set upon piano and violin 


From the catalogue description of the manuscript it is 
that the 
1812, 


Beethoven evidently began sonata m 
February, that the 
riedly completed it in order to play it with the famous 


violinist of the Paris Conservatoire, Pierre Rode, who was 


observed 


and late im same year he hur 


in Vienna at that time. It seems that when Beethoven pre 
pared the manuscript for publication in 1816 he had for 
gotten the exact of After once 
ing it “im Juni (?) 1813,” he wrote ina strong hand, “Feb 
1812, 1813." But the 
played December 1812, for a critique on its perform 
1813 
was 


for 


time its writing inscrib 


ruar, oder sonata was certainly 
29, 
ance appeared January 4, Chat critique expressed 
the that the of all those 
Beethoven had yet violin rhe 
qualities for “popularity, humor and fancy” were espe 
Contrary to his usual custom, the 
with full 


“Ludwig van Beethoven,” which circumstance is thought 


idea sonata in advance 


written piano and 


cially remarked upon 


composer signed this manuscript his name, 


to add much to the archaeologic value of the manuscript 


The forthcoming Hirsemann catalogue will also quote a 


half dozen parchment antiphonaries of the fourteenth and 


fifteenth centuries, the prices ranging from §20 to 2,400 








No. 15 


Thomasring, 


ARTHUR NIKISCH 


WILL INSTRUCT 


advanced singers 
(ladies and gentie- 
men) in musical 
style and in reper- 
tory of the opera 
and concert. 


LEIPZIG 





GLENN HAL 


TENOR 
German Tour Entire Season of 1906-07 





Bartuss Gasse 15, Leipzig 


marks per copy. Parties who may have especial wishes 
for musical books, manuscripts or autographs would re 
skilled procuring them by applying 
directly to the home f Hirsemann. The h 


the 


assistance In 


hot 


sy nde nt m 


ceive 
ouse has 


1S¢ 


igents and corr: every part of world 
= 


-- 
> 


\merican pianist, now 
Leipsic to 


ired 


the gifted young 


Myrtle EI 


in 


yn, 
play a re 
Lud 


bust 


resident Berlin, was recently 


cital program for the Phonola manufact here by 


Hupfeld 
appol tment 


She ombine the 


wig 


ness Godowsky 


Miss 


com 


witl 


play im the Gew indhaus ‘ coming » the city, 


Ely vn 
positions 


] 


sel 


submitted to th the 
that ] 


she s€ mad 


wa 
udin 
\ppass on 


ten ections, m1¢ mata the 


minor organ pré 


Beethoven 
lude and fugue, her own concert ons on an original 


scherzo and other works 


B 
h 


theme, the Chopin minor 
Mr. Hupfeld and 
Miss 


her 


associates were so cde iwhted with 


play 


ot 


lvyn's that they expressed a desire tor 


idditional compositions not already 


W hile d scussing 
had 


performance 


played for them by other artists com 


positions desired aid in hand, 


B 


Elvyn 


the Liszt minor sonat waiting 


Miss 


it was already in 


ata, but 


of other 


sol 


wished permission 


Phi 


were 


the mol 
suggest d 

pr 

mportant 1 


dic 
lid 


well known works 


and your correspondent, who wa 
ing if 


concert 


there were any 


literature that she not have 


from memory on demand 


Miss 


to easily 


Elvyn’s art is now © polished and 
hold 
The t 
is Straightforward and 
the 


rhythm 


listener's attentio 


the 


recital me 1s always full and quality, 


sincere oO y weaknes 


styl 


morning ertainty 


found 
of 


in 
section 


looded 


making oO Silly act d 


my OLE 


the 


the 


combined with fuguc 


well mspired mus 
the enthusiasti that 


mg 


enty of Germany 


played during the 

Che first of the 
String 
Schillings’ E 
| 


Quartet was 
revised 
op. 33, 


130 were 


written 


the Haydn 


minor quartet in 
vy the 


No. 3, 


given 


composer in 1goo: 
the Beeth 


new ( 


and oven 


As 
the 


Schumann quintet was 
d last 
report 


red 


tour 


the scOrg 


Gewandhau he Tit ( reporte 
Schillmegs ruld 


organi 


on at 


week) the not be hear for this 


racter by 


the 


But the playing of the ition 


exceptional finish of technic and ens« 


themse remarkably 


These 


enthusiasm 


instruments quality 


break 


painting 


and power 


out m= wild but ar 


with the smallest brush There how 


ever, when there is not nervor and =the 


ime 
Knaur 
whom 


have 


does 
he personnel comprises Theoe 
Vollnhals He nr 


mn onservat« at ! hey 


mterest of the audience 
and 
the ( 


for 


Ludwig 


are mstructors 


played together four years, but owing to their duties 


have no thirty 


Chis 


in the Conservatory 


or torty concerts year marks lying m 


Berlin and Leipsic 

Kilian 
Conservatory 
New York, 
Singer, Stuttgart 
ot 


New Yo 


remained for son 


native of 
1887 


then 


is a 

m 
studied four ye Edmund 
By 


well known opera composer, 


’ 
oO 


sister he 


Wolf 


in the marriage of his 


is brother-in-law the 
Ferrari 


se ) he “tenor 
A. Beer Wal 
numbers, op 


the time 


Hotel 
and the 


de Pr 1s 


composer 


At a 
baritone,” Joseph Loritz, 
the latter's 


concert given in 
cycle of ten 
given 
in the 


brunn, manuscript 


33, on Shakespeare sonnets, was for first 


of the 
sists in plain, well sounding figuration, 


Since much piano work ten divisions con 


the style is not 


PIRS. CARL ALVES 


VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipzig, 61 Kaiser Wilhelm Str., lL. 
WILFER VIOLIN AND ’CELLO STRINGS 


Gueranteed True and Durabie 
OWN MANUFACTURE 
WILFER, Dufour Str... 22. Letpsic 





aw 





LEIPZIG, 
AMERICAN MUSIC STORE, 
Central Theatre Building 
Offers all possible assistance im procuring new 
com positio as. 
Eawesr B. Ravuwsza, Prop 
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The vocal 
2 those 


entirely removed from the Old English parts 


sound easily singable, and as there is a very goo 
it shoul 
The cyck 


veel 


content in the entire cycle 


material 
pause bet 
singer possesses 
it badly w 


or planissinx 


repertory 


ramps 
forte 
pammments of the 


Inusician 


Frederick N. Waterman Socone and | 


177 “untington 4vequ BOSTON. MASS acher of 


OPERA, ORATORIO, CONCERT, RECITAL ome 
Katharine Goodson 


THE ENGLISH PIANIST 





Invited to Play with the 


Boston Symphony Orchestra 
JANUARY 18 and 19, 1907 


will make her American Debut on 
this occasion 
limited 


Miss Goodson will be available for a 


number of engagements 


For Partieutars at te Dates, Cormes, otc., Hddress 


HENRY L. MASON 


492 Boyiston Street - 
Miss Goodson plays the Mason & Hamlin Piano 


Concerts at Amsterdam. 


Four Years of Agony 


Nothing But Proud Flesh—Nad to Use 
**Cuticura Remedies Best on Earth."’ 


Whole Foot 
Crutches 


-: VAN DYCK 


THE GREAT WAGNERIAN TENOR 


Im America February, March and April 
R. E. JOHNSTON, Manager 


ST. JAMES BUILDING BROADWAY AND 26th STREET, 


CREATORE 


HOWARD PEW, Manager 
West 42d Street, New York 


No. 3 a eee 2 1906 


Ww 


NEW YORK 





AND HIS 
BAND 


i21 


iH 
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MILWAUKEE AND THE 
STATE OF WISCONSIN. 


Mitwavukeée, Wis., 
success of the Lyric Glee Club in its first public con- 
the Avenue Methodist 
under the auspices of the Y. M. ¢ 
reports to have been great, even beyond 
well established record of success. The 
included compositions by Bullard, Hawley, 
son, Protheroe and Arthur Foote. The soloists in 

were E. H. Roberts and Thomas J. Boston. Ralph 
wland’s numbers on the violin proved among the most 
the entire program. Charles 
The club appears in concert 


November 8, 1906 


Phe 
rt this 
Eepisee 


eem 


season, given at Grand 
ypal Church, 
all 


this popular club’s 


from 


ub numbers 


siastically received on 


the accompanist. 


Wis., 


was 
\ November 16 


itertown 


loyal band of musicians in orches 
Milan, « 


Leoncavallo with his 


tra from La Scala, in ind his company of assisting 


excellence, gave a fairly large 
the Pabst Theater a really 
last Seldom has 
satisfaction and 
did the 


received genuine encore 


artists of surpassing 


vocal 


ind representative audience at 


deligl an audi 


htful evening on Tuesday 
pleasure 
that 
applause 


for 


ence evinced such genuine 


throughout an entire program as audience 


evening number 


every 


encore was itt most cases graciously accorded, 


and happy accord 
this 


of the 


were in gracious 
. 
vrs will look back 


musical evenings 


musician ind audience 


We helieve 
of the 


concert gé upon as one 
most keenly enjoyable entire 


eason 
ee C Ay 
‘= ‘= 

for the season 


Cennyson-Strauss 


Hoffmann’s engagements 
the following: “Enoch Arden,” 
Weil, Mrs. Hoffmann at the 
ovember 13; Anton Hekking in 
Wisconsin Ce in its hall, 
second concert of the (Juartet, 
Theodore 


Edith 


Mr Norman 
include 
Edith 

Hall. N 


of the 


piano, Conservatory 


artists’ recital 


December 


with 
mservatory 
Jaffe 
the 


eric 


in January; 


4; soloist 
Walter 


Orchestra im 


Thomas 


Weil, in 


with Unger, ‘cellist; with 


February, and again with 


Schillings’ “Hexenlied.” 


The following program successfully given by 


the Tuesday Musical Club at its last meeting, at St. James’ 

Church, Francis Moore, organist of the First Presbyterian 

Church of Chicago, being the special soloist for the oc 

casion : 

List the Cherubic Host... .. 
Obligato, Mrs. Mieding onl Mr. 


In Thee, O God, Do I Put My 
Mrs. Edmund Gram 


Chorus, 
Moon r. 
Alto Solo, Trust 
Organ, Selected 
Francis Moore 

Shall Feed His Flock, Messiah. 

Mrs. Williams and Mrs. Thompson 
If With All Your Hearts, Elijah 
Albert C. Ehiman 


Handel 


Duet, He 


Tenor Solo, Mendelssohr 


Organ, Selected 
F rancis M oore 
In Verdure Clad, Creation. . 
Mrs. M. E. Mieding 
By the Waters of Babylon. 
Mrs. Frank Thompson 


Soprano Solo, 
Alto Solo, 
Organ, Selected 

Francis tie 
Elijah 
Mr 
There 


Thy Burden, Mendelssohr 


Solo, Cast 
Quartet Accompaniment, 
And a Highway Shall Be 


Mrs. Cora Owen Wright 


Baritone 
Bronson 
Isaiah 


Soprano Solo, 


Organ, Selected . eo ° 
Francis Moore 

eS & 
J. Erich Schmaal 
Leidersdorf, will 
Jefferson Studios 


The 


School of 
the fol 
Hall, 


enjoying 


Che class of the 
Music, 


lowing 


graduate 


assisted by Louise give 


program at 
November 


recital the on 


Saturday evening, 10 school is 
successful year: 
Allegro 


M iss 


a very 


Concerto, A major, Mozart 
Fuller 


Papillons Schumanr 


Miss Bosley 


©, lass dich halten, gold’ne Stunde Tenser 
Frihlingsnacht Tenser 


Miss Leidersdorf 


Concerto, F sharp minor 


Moderato, ma con energia e con fuoco 


Miss Lefeber 
Nocturne, B major 

Miss Fuller 
Verborgenheit 
Heimweh 


Miss Leidersdorf 


Rubinsteir 


Joseffy 


Kammennoi Ostrow 
At the Spring 


R. Ganz 


I Weingartner 


Was ist die Licbe.. 


Liebesfeier , ; 
Miss Leider 


Waltz, in E Moszkows 


major... ; ean 
Miss Lefeber 


_* _s 
TS eS 


tach Symphony Orchestra will this 


The 


Sunday play 


Christopher 
rurner Hal 
E. A. STavrum 


its 1,000th concert in the 


Janesville. 
from a trip to Eur 
d by Ber 

distinction of | 


Clark 


Mrs. C. L returned ope 
White in 
former Zanesvillean, 
of the 


winter 


Clark has 


London she was entertain Grove, a 


eing one 


sper d the 


the 


Mrs 


who has 
England will 
Mi h 


best bassos in 
in Vetroit, 


ed -_-s 
= v= 


Che Lotus Male 
Clinton, Wis. This 
rth 


their four 


Quartet gav 


speaks well ition, as it 


was appearance 


year 


$6,000 Marshall & Bennett org 
new M. E 
of Indianapolis, who 
Mrs. J. G. Rexford 


The new 
installed in the 


Donley, 


Church was dedi 
gave a thorough! 


soprano 


assisted 


recital 
_—s ee 


v= = 


the season witl 


basso cantante 


Lhe 
Forest 


" 


Apollo Club began : 
Dabney ( Mr 


i 


arr, 


of beautiful 


by 
songs 
ple 
nnyson, musi 
charge 

He 


het 


a well selected program 


irtistic and musicianly styl Especially 


Maude, 


second concert wa m 


words by Te 


Sweeney The assisting artist was 


sustained 


West 


ssie Burch 


Other 
Mrs 
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CHICAGD MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
College Buliding, 202 Michigan Boulevard, Chicago, Ill. 

Forty years of artistic achievement under the personal direction 
of ite ) Maw a and President, Dr. F. Ziegfeid, has made the College 
one of the vigorous educational forces of America. Offers facilities 
unsurpassed in America or Europe. Has the strongest faculty ever 
assembled in a echool of musical learning. 


Investigation well demonstrate the superiority of this institution 


SCHOOL OF MUSIC a 


ACTING 
MODERN LANGUAGES 


BOARD OP MUSICAL DIRECTORS: 
DR. F. ZIEGFELD HUGO HEERMANN DR. LOUIS FALK 
HANS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 
BERNHARD LISTEMANN HERMAN DEVRIES FELIX BOROWSKI 
MRS. 0. L. FOX 
HART CONWAY, Director School of Acting 
RECENT ACQUISITIONS TO THE PACULTY. 
HUGO HEERMANN, The world renowned Violinist and Instructor, 
of Germany. 
ERNESTO CONSOLO, The Eminent Italian Pianist. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


Cuicaco STRING g— tf 


LEOPOLD KRAMER LUDWIG BECKER FRANZ ESSER BRUNO STEINDEL 
MANAGEMENT : 


DUNSTAN COLLINS MUSICAL AGENCY 
AUDITORIUM BUILDING, CHICAGO, ILL. 


ENRICO TRAMONTI 


Solo Harpist of the Theodore 
Thomas Orchestra 
MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 


Auditorium Building, Chicago. 


Helen Buckley 


SOPRANO 
CONCERTS 
(Phone Sheridan $301) 








RECITALS 
Edgewater, Chicago 


ORATORIO 
2667 Kenmore Ave. 


JOHN B. MILLER 
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202 MICHIGAN AVE., 
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AUDITORIUM BUILDING, 


Jeannette Durno-Col- 


PIANO DEPARTMENT—Victor Heinze, 
Bruno Steindel, 


lins, Howard Wells, Brahm van den Berg, Mrs. 
Mrs. Howard Wells, Dr. N. J. Elsenheimer, Daisy Waller, Lillian 
Dawes, Vivian Scott, Edith Laver, Grace Sloan and Laura Smith. 
VOCAL DEPARTMENT—Minnie Fish-Griffin, L. A. Torrens, Mrs 
Willard S. Bracken, Charles Sindlinger, William Beard, Hanna But- 
ler, Mrs. L. A. Torrens, nay rary Mrs. Jennie Thatcher Beach, 
and Mrs. Charles J. O’Conn ORGAN—Clarence “= % Ae 
MONY, COMPOSITION ‘AND LECTURES Dr é; ‘Isen- 
heimer. VIOLIN—Leopold Kramer, Franz Ser a %, Itte 


DUNSTAN COLLINS, Auditorium 


KENNETH M. 


Harold von Mickwitz, 
Kenneth M. Bradle 
Carolyn Louise Willard, 
David Grosch, 


HE STEINDEL 


AND FRITZ ITTE 


Teachers of International 


Della Thal, 

Grace Stewart Potter, 

Mrs. Stacey Williams, 

Harvey D. Orr, 

UMBERTO BEDUSCHI, 
Catalogs free on application to M. C. Schmidt 

The Bush Temple Conservatory uses the Bush & Gerts Pianos 


MR. AND MAS. BRUNO STEINDEL 


COSMOPOLITAN SCHOOL OF 


MUSIC AND DRAMATIC ART 


CHICAGO 


STUDENTS ENROLLED AT ANY TIME 


No a amg Steindel. HARP—Enrico Tramonti. CHAMBER 
USIC—Franz Esser. PUBLIC SCHOOL MUSIC—Margaret M 
Salicbucy FOREIGN LANGUAGES—Ernest Sicard and Mena C 
Furshing. DRAMATIC ART DEPARTMENT—Donald Robertson, 
Director 
The artist teachers of this school are available for concerts and 
recitals, under the direction of the Dunstan Collins Musical Agency 
This agency will also assist pupils of the a in securing pro 
7 engagements and positions free of cha 
FOR PARTICULARS AND CATALOGU E ‘ADDRESS 
SMITH & NIXON PIANOS 
Building, Chicago. USED EXCLUSIVELY 


BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue, Chicago. 


BRANCH SCHOOL, 725 Fine Arts Building 
BRADLEY, Director 


The Leading Conservatory of 


MUSIC, OPERA, ACTING and LANGUAGES 


Reputation in all Departments. 


BOARD OF EXAMINERS. 
Mme = Wegener, 
Chas. E. Allum, 
Ethel Grow, 
Cecelia Ray Berry, 
the Italian tenor, has been engaged 


Grant Weber, 
Ludwig Becker, 
Clarence Dickinson 


MANAGEMENT 


Dunstan Collins Musical Agen: y 


AUDITORIUM BUILDING 
CHICAGO, ILL 


Th 
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Management: DUNSTA'N COLLINS 


AL AGENCY 
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Managemeat DUNSTAN COLLINS MUSICAL AGENCY, Auditorium Bidg , CHICAGO 
STUDIO: Ne. 3752 Lake Avenue Chicage 
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Mrs. W. T. Sherer, Mrs. Martin Trulson, Harry Robin- ® 
and J. S. Taylor Bos 
= = 
Beloit. 
f Beloit C 
be given by the fac 
be performed at 


Haydn, tl 


Eau Claire. 


From the University of Kansas. 
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Otymrts, Wash., November 2, 1906. 

The Olympia Conservatory of Music, which was opened 
September 3, with fifteen pupils, now has sixty-three stu- 
Elmon Rice, the di- 
and ensemble. The other members 
faculty are: Voice, Derby Shire; piano and har- 
Alma Hansen; elocution, Alice Hamblett Mr 
organized the Conservatory Orchestra, and before 


dents in the various departments 


ctor, teaches violin 


will have twenty-five young musicians to play under 
stated that Mr. Rice has played in 400 
and cities in the United States and Canada 


baton It i 


lifferent towns 
Se #22 
v= - 


Victoria Haas Kevin, a soprano well known in the 


Northwest, resides in Olympia, and has a large class 
teacher 


| 
raf 


who are 
The 
at the Olympia 


appreciating her ability as a 
“The 
Theater by 


pupil 
Queen,” was 


Mrs. Kevin's 


nging operetta, Gypsy 
a crowded house 
ast 
oS 
auspices of the Olympia Conservatory, 
Kdouard Dethier, the young Belgian violinist, and Angelo 
Patricolo, the Italian pianist, are to be heard in Olympia 


n recitals some time in the late winter or early spring. 


the 


RECRUITS FOR GRAND OPERA. 


recruiting officer for 


hard a 


lhe Habelmann, “the great 


dore 
Maurice Grau called him, 1s as 


New York 


his datly 


grand opera,” as 


worker a 
id just completed 


any teacher in 
even hours of 


Tue Musical 


routine, 


nt teaching, when a representative ot 


mee 


Courier dropped into his studio late Saturday afternoon 


Phe 


ore his desk, 


of Habelmann’s Opera School sat 
black coffee, chatted im 


work 


distinguished head 
sipp meg while he 
tingly about his 


No, | did not 


el wa too 


summer,” said he, “be 
he latter 
Neck, L. I, 


This is an 


go to Europe last 


busy with my pupils part of 


heated term was passed at Little where 


tablished 


mstitution 


the 


my summer school ideal 


for such an rhe house, which is commo 


and admirably arranged, occupies an exceptionally 


fine position, only a short distance from the water. Finer 


bathing and boating and fishing cannot be found anywhere 


The ait salubrious, the scenery picturesque and the 


that can be desired. It is my purpose 
May 15 


I invite correspondence on the 


urroundings are all 


school for a limited number 


to open this summer 
subject and trust 
Musical 


the 


ot pupils 


through the far reaching influence of THe 


shall 


betore it 1s opened P 


that 


Courter, | have enough applicants to fill school 


long 
“My present season has opened auspiciously and | doubt 


not it will prove better than any of its predecessors In 


my class are some uncommonly talented and promising 


These aspirants for grand opera are making rapid 


of those 


pupils 


progress. One upon whom | hang great expecta 


tion Miss Chamberlin, who possesses a flexible soprano 


voice of exceptional sweetness, range and power. She also 


she will he 


Sayles, of 


dramatic talent. arly next 


ready to begin her career m 
New York, is 


ure He 


has much spring 


opera harles 


blessed with a tenor robusto voice of fine 


promises to become a really great singer and 


watch his rise with much interest 


Mr. Meyers 


| Stistaming mmportant 


already is an artist capable 


His 
the 


the baritone, 
is assured 


Miss 


nect ssary to 


pera roles future 


| have a remarkable mezzo-soprano in person of 


\lanstone, who is endowed with all the gifts 


fare She has a warm temperament, an 


by that 


impressive 


presence and ts animated intense earnestness 


guarantees success Under my care are several 


far advanced, tut decidedly talented 


rot auite so 


those whom I have mentioned are destined to 


wrat ad opera 
tlabelmann has 


While he was 


accomplished 1s an earnest of 
years the 


Ne Ww 


dis 


will achieve for eleven 


er at the Metropolitan Opera House, 


relations with the 


Before 


was Lrougwht m close many 


artists who appeared there accepting 


ion he had enjoved large experience m connection 
opera Eu 


157 West Forty-ninth street, 


vw Of the most famous 
His Opera School. No 
the only institution of the kind in this coun 


He offers here 


organizations in 


ew Y 


ork 


trv and is not surpassed by any in Europe 


rare advantages to students of singing and acting These 


ches are thoroughly taught. In order to 


s practically effective as possible in all its 


Mr 
with all 


costume and stage deportment, 


’ ] | 
rstailed 


a complete stage outtit 


scenic arrangements, etc., so that students become fa 


miliar at once with the action. From this stage the pupil 


can enter directly upon an operatic career. Certificates and 


diplomas are awarded to pupils according to their merit 


Ir. Habelmann has perfected special arrangements with 

prominent directors and managers in this country and Eu 
ll of his 

repertory according to their voices. His rv 

Krelinger & Co., ot 


European Contment, wil 


rope to place at once pupils who have finished 


resentatives im 
Berlin, the f 


remost operat 


hill va 


} urope, 


gents on the positively 


cant engagements with pupils of Mr. Habelmann in prefer- 
ence to all others. 

These singers, who were trained by Mr. Habelmann, are 
winning distinction: 

Harriet Behne, contralto, 
Breslau (re-engaged). 

Otto Bauer, first basso, St 


New York, Stadt Theater, 
Louis, Mo., Opera House, 
Cologne. 

Aina Ratisbon, first dramatic soprano, New York, star- 
ring through Europe. 

Sara Andersen, soprano, New York, Stadt Theater, 
Nuremberg 

Joseph Regneas, first basso, New York, Stadt Theater, 
Nuremberg. 

4. C. Hinckley, first basso, New York, Opera 
Hamburg; Covent Garden, London, and many others 

Lately Edward Lankow, basso, at the Royal Theater, in 


Contract began October 1. 


House, 


Dresden 
Mrs. Mulford Hunt, engaged at 
Aspirants for grand opera need not go to Europe for in 

struction so long as Habelmann is in New York 


Jarmen Elberfeld 


Music at the Federation Meetings. 


November 7 


SARATOGA SPRINGS 7, 1906 

Never at a convention in the history of the New York 
State Federation of Women’s Clubs treat 
been offered than the program presented 
Madame von Klenner, New York's 
musicians. Madame von Klenner has the proud distinc 
tion of having been awarded at the Paris Exposition, in 


judges in 


has a greater 


musical under 


one of best known 


board of international 
the 


trained, 


1901, a diploma by a 


of her services to art of vocal music in 


America. The splendidly 
Von Klenner Woman's Quartet sang unaccompanied, and 


recognition 
perfectly harmonized 
(listinguished itself for delicate shadings of exquisite pian 
issimo, brilliant crescendo passages wth perfect harmony 
and absolute pitch, which evidenced fine training and an 
abundance of musical temperament. The quartet is com- 
posed of Emmie Swift Standish, of New York; Julia 
Cameron, New York; Katherine Fique, New York, and 
ixdna Banker, of Rochester. Mrs. Bradford, of Rochester, 
violinist, concertmeister of the Ocean Grove Or 
herself to be an 


Festival 
chestra since its organization, showed 
artist in perfect touch with her instrument, and at once 
won the hearts of her audience by her sympathetic playing 
ind splendid technic 

The work last 
the Hungarian nobleman-pianist, cannot be 
He take among musical stars 
makes his first appearance in New York City 


at a recital in Mendelssohn Hall, December 11. His own 


evening of Z. de T. Gyongyoshalaszy, 


praised too 


highly will high rank 


when he 


compositions showed him to be a master of technic and 


to excel in tenderness of musical expression, and to be 


possessed of a high order of talent as a composer 
Mrs. Henry ALTMAN 


New York Symphony and Saint-Saens. 
Walter 


pared two excellent programs for the special Saint-Saéns 


Camille Saint-Saéns and Damrosch have pre 
concerts, which are to be given in the distinguished com 
posers honor by Mr. Damrosch and the New York Sym- 
phony Orchestra at Carnegie Hall tomorrow and Sunday 
(November 15 and 18) afternoons at 3 o'clock 

M. Saint-Saéns will appear at each as soloist, playing two 
of his greatest piano concertos, the G minor and the No. 4 
in C minor. Besides these the program contains the com 
An at 
tractive novelty will be a serenade for violin, violoncello, 
David 


Schulz, Mr. Damrosch and the composer 


poser’s most important instrumental compositions 


organ and piano, to be played by Mannes, Leo 


Che full program for Thursday afternoon will be 


Phaeton, Poéme Symphonique Saint-Saéns 


Concerto in G minor, for Piano, with Orchestra Saint-Saéns 
Played by the 
from Henry VIII 
Airs de Ballet, 
Played by 
Violin, Violoncello, 


Mannes, 


Composer 
\irs «le 


Caprice 


Saint-Saéns 
Saint-Saéns 


tallet, 
d’Alceste de 
the 


Sur les Gluck 
Composer 
Serenade for -Saint-Saéns 


David 


Piano and Organ 
Walter 
piano 


Leo Schulz, violoncello; Damrosch, 


Camille 
for 


violin; 


organ, and Saint-Saéns, 


Symphony in C minor, Orchestra and Organ Saint-Saéns 


Played by the Composer 


Reception to Dr. Carl Muck. 
Universal brotherhood in the musical world was realized 
Carl Muck at 
Thursday night of last week, after his first appearance in 
New York as new conductor of the Boston Symphony Or 


t the reception in honor of Dr Liichow’s 


chestra The occasion brought together in perfect har 
mony, for the time being, a number of the foremost sym 
and both hemispheres 


Tempo. rubato was satisfactory to all present on this oc 


phony operatic conductors of 


casion. Besides the guest of honor, those present included 
Dr. Otto Neitzel, Arturo Vigna, H. Bouvy, Leandro Cam 
panari, Willy Hess, Nahan Franko, Sam Franko, Paolo 
Galhico, Schradieck, Julian Edwards, Franz X 
\rens, J. van Broekhoven, Henry Schmitt, Frank Taft, 
Rubin Goldmark, and others 


Henry 


CREATORE’S REAPPEARANCE IN NEW YORK. 
€reatore’s concert, at the New York Hippodrome, last 
Sunday evening was a repetition of a glorious success, as 
only he can attain. Over 4,500 people listened as they 
do not to other music, and getting from it what no other 
music can offer. “I never knew that music could be like 
that,” was a common expression, “and I never heard such 
Solos 


When 


No one ever heard greater applause are 


Creatore’s 


music.” 


a waste of opportunity in case and 
where will he come into his own? 


The 


following was the program 


(reatore 


Navy 
Te Rossin: 


March, 
Overture, 


American 
William 
Piano Solos 

Moonlight 


Norwegian 


Secthoven 


V. Stea 


sonata 
Dance 


Organ Offertory 


Verd 
I schaikowsk) 


Prelude, Traviata 


Chinese Dance, 
fenor Soli 
Verdi 


La donna e mobil Verdi 


' 
1 Selection Carmen sizet 


Pierno, Croce, Rosano and 


(eran 
Solos by Sig Silvi 


Ihis conductor is impersonal in the highest degree, m 


the self unconsciousness. The people, the house, 


the audience, the press, 
He is 


hearing 


sense of 
the nothiag what 


simply 


impression, are 


him possessed with aa intense 
for 


hears it, the composition in hand 


ever to 
himself 


hat is all and the sole 


necessity reproduced, exactly as he 
motive in his mind 

It is 
gift of vision one hundred fold magnified above our own, 
That Creatore 


said by. scientists that birds are endowed with a 


making for them a large hill of a bug, ete 


possesses in high degree some such enlarged vision as to 
the forces contained in musical expression is the only way 
the phenomenal 
\ fire engine, seemingly at the 


rhe driver, 


to sccount for intensity which he feels 
and causcs to be produced 
limit of speed, was dashing through the street 
catching sight of a m roll of smoke belching up from 


the his lash of steel and brought 
it down screaming across the backs of his chargers The 
[he previous 


come 


scene of disaster, raised 
whole thing fairly leaped through the air 

gait Where did that advance 
How This suggest 
what the musical vision of this strange Italian wrests from 


seemed slow from? 


was it possible may something of 


his resources 
There is in all music that which could be made to produce 
We do not get it often, because usually the 
restricted to that of a milk 
Iso, some leaders may feel something of this, but 


such effect 


gail is wagon or vegetable 


truck 
who have not the gift of communicating it, as this leader 
has 

shallow, claptrap or tricky about the 
Creatore The 
a high degree, intelligent, logical, essentially pure in ex 
effect It 


gradation of 


Chere is nothing 


musical excitement work is intellectual to 


pression, without sensuality or effort for has 


remarkable and symmetry in 
power, and there are no undue transitions or exaggerations 
After the methods 


of procedure have passed 


consistency 
first sensation of novelty as to unique 
he remains comparatively in the 
The deep 


tragn 


background of his creations, for such they are 
and the the 
absorption of him by the soul of the composition, the nobil 


seriousness man almost 


sincerity of 


ity. refinement and poetry of his style, are other features 


which tend to make Creatore attractive 
The listener, of whatever type of mind 
the the music, 


It is not the playing of notation and marks of ex 


sooner 


is caught 


or later by sentiment of not by its execu 


thon 
It is the expression of emotion itself. It is not 


the 


pressior 
a leading of men and of insiruments. It is creating 


of life in composition. A state of mind not a condition of 


can be 
the 


higher tribute than this 
effect of 
universally expressed, is that in compositions with 
forms of 


listening is produced. No 
paid to any performance. One remarkable 
music, 
which one is perfectly familiar, through other 
performance, there are distinctly heard thousands of things 
which have never before been recognized. There are con 
in phrasing, in gradation, m 


it seems at times 


stant surprises m 
in rhythm, speed, force, climax 


This is the creative force moving 


sonority 
accent, 
in the very music itself 
over the 

It is as if a beautiful garden which you have always 
dumb stationary loveliness should 
commence walk, talk, think and feel, as sentient 
Not only flowers, as if whole forests took on life 
the 
war in 


face of interpretation 


seen blooming in and 


to move, to 
beings 


and activity. giants in solitary grandeur, lovers in 


social troops of 


It is the living original, not the 


moonlight, groups in converse, 
combat, victory or despair. 
portrait; the spirit of the composition, not its reflection in 
It is living harmony 


Fannie Encar THoMAS 


music. writing 


Martucci, the celebrated Naples composer, gave an con- 


Other artists 
Burmester and 


cert at Frankfurt, which was not a success 


heard recently in Frankfurt were Lamond 


Petschnikoff. 





All lovers of music, and especial! 


not tail to be impressed by the exception 


is being displayed in America this year 


grand opera 
n New York 


battie which ts about to be 
tan and Manhattan opera he 
But the operatic epidemic 
New York. As has already been 
imns, the San Carlo Opera Company 
n New Orleans, La.. on November 2 
he great center of t 
ty is the French ( 
ot even Ne 
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PAROUINA TARQUINI 


Mapleson. To use her own words, 
Nothing daunted, she 


with the 


management of Colone 


the critics tore her limb from limb 


scene, this time contpany 


Abbey for the Metropolitan season 


returned again to the 


assembled by Henry | 
of 1887. This 

Subsequent to this a yet 
Mme. Nordica’ 


appearances 


constituted her real American debut 


yvreater gain was to be chrom 


cled in ichievements as the result of het 
Bayreuth and her studies under the direction 


of Cosima Wagner, the widow of the composer 
“Lohengrin” was performed for the time at tin 
1894. 


Bay 


Mr 


first 


Festspielhaus in the summer of and 


role rt | Isa 


dual one for 


reuth 
Nordi 

Phe 
singer 
at het 


on the 


i created the 


honor America and for the 


Mme 


command 


was a 
her selection, had 


eligible for 


\ agner, in the range of 


every prima donna the part 


operatic stage 


Atice NIELSEN. 

Alice Nielsen was the daughter of a Danish singer and 
painter who came to America to make his fortune. Miss 
Nielsen was born in Nashville, Tenn., and even in her 
childhood days she possessed a remarkably strong throat 
At eight years of age 


and a correct, quick, musical ear 
Gilbert and 


a juvenile company in 


she playing in 
At fifteen years of age she made her 


Sullivan's “Mikado.” 
debut as a prima donna, singing the part of Yum Yum in 
‘Mikado.” Then came a year oi traveling in a stock 
which finally fulfilled an San 
In that city the manager of “The Bostonians” 
In 


and 


was 


the 
company, engagement in 
Francisco. 
heard her sing and engaged her at once for a tour 
the operas “The Serenade,’ “The Fortune Teller” 
he Singing Girl,” her success in America was phenom 
enal, both audiences and the press vieing with each other 
in giving her praise and encouragement. But she wished 
opinion of the Old World, 
and it was a 
her first 


things to have the 
that it 


anxious 


above all 
knowing would be more critical, 
made 
went well. Many of the 
she should go into grand 
cherished, for they 
divined and voiced her real was the dream 
of her life, but only a vague dream until Mr. Henry Rus- 


assured her that her 


moment when she 
But all 


that 


nervous and 


ippearance in London 


critics, indeed, suggested 


suggestions she 


ambition. It 


opera, and these 


sell, the distinguished impresario, 
voice and her youth would justify her in adopting the more 
arduous career. It is very expensive to become an opera 
singer, and despite the wealth Miss Nielsen had acquired 
in comic opera, she might never have been able to reach 
the high pedestal upon which she now stands without the 
assistance of Mr. Russell, who directed her voice produc- 
tion, and took a personal interest in her Italian education 
Miss Nielsen spent sufficient Italy not only to 
acquire the language and to perfect her voice, but to absorb 
In speaking of her life 


time in 


the temperament of the people. 
there she “IT love Italy the first moment | 
put my foot in Naples I was so happy there. . In the begin- 
ning I found Italian opera very difficult, and was painfully 
nervous when I first appeared in it. The truth is, I was 
timid; a charming quality, no 
the fall of 1904 Mr. Russell 
opera at Covent Garden, London. 
time took the part that had been 
Melba’s She sang Mimi to 
Caruso’s Rodolfo, in Pucein’s “La Bohéme,” and Gilda 
to Maurel’s Rigoletto In May of the following year 
Mr. Russell instituted a season of opera at the magnificent 


says From 


simply paralyzed. I am 


doubt, in moderation.” In 
directed season of 
Miss Nielsen at that 


considered Madame own 


Attce NIELSEN. 


ADAM GOLPERN 


Miss Nie Sel 
Signora Dus 


New Waldorf 1 heater, and 
Calvé alternated in 


Miss Nielsen 
During 


Madar 


opera, with 


has sung about fourteen operas 


languages the ten weeks’ engagemet 


sing several leading roles 
PARQUINI 
siena 


TARQUINA 


Tarquinia Tarquini is a native of 


teens, she has astounded Florence by her impas 
Rusticana at 


Almost 


important 


ing of Santuzza, in “Cavalleria 


Fiorentine Opera House three years agi 
reparation she was called upon to sing the role 
sudden Iiness rf the 


ot naturai 


prima 


of Santuzza, owing to the 
donna. She was one of those rare instances 


genius which seems to defy the laws 
Her warm dramatic soprano 
and is used by her with a degree of expression and passion 


alveé In less than 


f conventional study 


uutifully placed 


voice 1s be 


which recalls Madame ( in her best days 


three years Signorina Tarquini has made her way into all 
the principal opera houses of Italy. 

ADAM GOLPERN 
Adam Galpern, the famous Russiar 
Russian pz and as 


music \t 


of noble rents, a child 


passion for nineteen years 
the Warsaw Conservatory and 
1] 


singer as well as a 


obtained 


as a composer. H 


his debut as 


were fully appreciated in 


biere di Siviglia,” in his native town 


predicted for the young artist a spler 


has been fully justified After singi 


Gaspern went to Italy, and sang 


RicorpA MARTIN 


orn of French p 


began his 


Riccorda Martin was 


cated in Paris. He career as a lig 
with an exceptionally high range. As time went 
voice continued its higher development and it be: 


vious to all who were interested in his career that h 


One of the 


e¢ was 


the possessor of a remarkably fine tenor voice 


many charms of Mr. Martin's singing is that in addition to 


an exceptional upper range, he has a beautiful medium 


which may be said to have something of the baritone timbre 
both dra 


and manliness which enables him to impersonate 
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Americal 


lett 
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success that he nm some 
leading opera houses stance of a we 
Known talian i remunerative 


contract 


Andrea 


mtract 


which will 


tte 

ANDREA PERE 
Seg span 

and his sor 

he discovery 

essed ial beauty 1useE 


| ) al i an 1fiter a tew years 


Mephistopheles in 


ndon 


MULeSaA 
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Umberto SAccHETI 


time he had signed a contract for the Thea 


Madrid 
the general verdict of the Spanish publi 


within a short 


wildfire, and 


that he 


ter Royal of His fame spread like 


was was 
CGayarre’ successor 
foreign 


An offer 


On ae 


ss in Paris was equal to any 
the 


Constantino’s succe 


tenor who has ever 
for La Scala, of 
count of 
Madrid 

the season of ¢ 
asked by Mr to 
House, but 


French capital 
to 


sung at 
Milan, he 


contract 


was obliged refuse 


his long with the Theater Royal ot 


He was engaged to alternate with Caruso durmg 


grand ovent Garden, London, and was 


Vetropolitan 


of the 


Grau appear at the Opera 


the same relentless contract [heater 


Royal of Madrid prevented lo secure his present engage 


ment with the San Carlo Opera Company a tne of 900 
had he Madrid 


House, and even then it required powerful influence 


rsuade them to relinquish his services 


franc to paid to the authorities of the 
(pera 
to px 
BALDINI 


IkmMA Mont? 


Her father 
As a child 
went to Trieste with hec parents, where she became a 


took 


Monti Vienna 


Italian 


Irma Baldini was born m 


was an and her mother a Hungarian 


favorite in school on account of the great interest she 


her musical studies 
Crlte d 


cultivating the art of singing 


ih 


with a fine contralto voice, she lost no time in 


Shortly after her marriage to Professor Baldini she and 
her husband made the acquaintance of Mascagni, the com 
“Cavalleria Rusticana,” who was enchanted by the 
geniu Mme. Monti-Baldini, and at 
the piano teaching her this opera 

She made her debut in Verona, taking the part of Nidia 


poser of 


of spent many hours 


m opera “Jone.” A few days after her first appearance 
called to take the at 
ind almost immediately after she 
to took the 


Destino” and Casildo in “Ruy Blas.” 


she wa upon same part Reggio 


inade a contract 
of 


Emilia, 


Pisa, where she part Preziolla in 


a del 


“Carmen 


attention to the study of 
of the tith 
revelation that she was offered 
St 


Theater 


young artist turned her 


ler 
fact, 


impersonation role was sur 


such a an 
the 
Odessa, 


ot 


prising; m 


Theater at Petersburg. 
Madrid 
was voted the first Carmen 
at Scala, 
and Constanzi, of Rome 
that 


Imperial 
and also the Royal 


these 


engagement at 
War 


In nie 


iW in 


cities she 


Then followed engagements La 


San Carlo, of Naples, 


a singer, but an actress she 


as 


Conti 
North 
he became al 


vith 


Conti Italian parents in the 


\ ir little bo vear age 
i 
nay concert such 


master offered 
America 


was ac 


ind performed at a 


suc 


ne enterprising his parents a 


book 


indignantly 
at 


him to They 


lather, who mispicuous musician 
Young 


back to 


and coun 


that tim is deadly opposed to infant prodigies 


Conti, t Ss rst appearance was quickly put 


sc! ul began the serious study of harmony 


He 
wht his name 
of hie 


symphonic concert at 


terpomnt then wrote some orchestral compositions 


whi gain into public notice, and at the 


sixteen appointed conductor of the 


He 


theater 


early ieee Was 
was then 
of Rome, 
into Htaly 
master, he 


leading Padova 


chosen as conductor for the principal 


the first person to 


the 


and wi itroduce Wagner 


Being great admirer mighty German 


fought for the acceptance of his own works in his countrs 


at a period when Wagner had not yet been engaged by the 
Italians. Signor Conti, after leaving Rome, was appointed 
leading conductor at the Opera House of Buenos Ayres. 
He was already the principal conductor of the San Carlos 
Opera Company on a former visit of that organization to 
London 

SAROCCHI 
at 


RAFFAFLLE 


Barocchi, the Conservatory 
He made his first 
debut in Bologna at Duso’s del Des 
(Fra Militone) His of humor 


ind facility of gesture, combined with a good voice, have 


bass, studied 


Raffaelle 
of Florence under Maestro Ceccherim 
[heater in “thorza 


tino” remarkable setse 
made him one of the world’s greatest buffos. 
Umberto Sacchettt, made his studies 
famous artist Verzani, in Bologna, his native country 
debut 
that he 
at the famous theater of Reggio-Emilia 


the 
His 


*adova, and proved to be such a suc 


tenor, under 


lirst was in 


was afterward offered a remunerative con- 


He after- 


cess 
tract 
ward appeared in England, where he found a good en 
gagement with the Moody-Manners Company, and whil 


RAFFAELE Baroccent 


touring England Henry Russell offered him a 
the San Carlo Company 


are used 


a.] 


[Al of the 


Moses & Son 


photogranhs that 


of New Orleans, I 


Cincinnati News Items. 
Preparations for the series of Symphony Concerts are 
almost completed, and it is expected that the official an 


nouncements will be mailed during the latter part of this 
accepted 


East 


week, and subscriptions for tickets will then be 
he box office will be opened at Smith & Nixon's, 
for choice 
held 
Building, 
12:30 
at 


Fourth street, November 12. The auction sale 
of to all ticket 
in the Woman's Club rooms, Mercantile Library 


seats is open subscribers and will be 


on the mornings of November 20 and from to 
o'clock. The 


the box office November 23 and will be continued Novem 
the 


sale of seats without premium begins 


ber 24. November 26 has been set aside for reserva 


tion of seats by students at reduced prices. An additiona 
soloist engaged for the concerts during the Christmas holi 
days is Francis McMillen, the young Springfield (Ohio) 
boy, who has made himself a great violinist 
eS = 

Urban A. Derer, an organ pupil of Prof. W 
of the Metropolitan of Music, 
twenty-first birthday anniversary last Wednesday by giving 


S. Herling, 


College celebrated his 


an organ recital at Sacred Heart Church, Dayton, Ohio 
ee & 

Considerable regret was expressed by the members of St 
Xavier's Church choir when on Sunday morning, after High 
Mass, they were informed that their organist and choirmas 
Adolph H had 


owing to his heavy and ever increasing teaching duties and 


aer, Staderman, tendered his resignation, 


his consequent inability to find sufficient time to institute 
the changes in church music as ordered for the Cincinnati 


Archbishop Moeller in accordance with the 
} 


Archdiocese by 


recent encyclical of Pope Pius X. In compliance with the 


desired changes St. Xavier's Church has decided to elim: 
the Gregorian 


Xavier's Col 


nate the women from its choirs and to have 
chant introduced in St. Xavier's Church, St 
Xavier's Parochial School 

eS & 

recital of 
the 


lege and St 


The George Schneider, on 
Saturday last. 


Mozart, fantaisie, C 


second education 


presented following program 


Fr. M. Rust 
“Nachtgesaenge,” 
18; 


minor, rondo, A minor 
Hans 


barcarolle 


andantini con variazioni; Huber, 
MacDowell, 


Schubert, impromptu, op 


and humoresque, 


Nos. 2 


op. 2 op 


142. and 4 
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Antonia Mielke has returned to Berlin after her season 


in America, and will resume her teaching in the German 


capital shortly 


2a: = 
. 


= 


Ernest van Dyck has been appointed professor of sing 
ing at the Antwerp Conservatory 
2s ee 


‘=> i 


A symphonic poem, “Liebesfeier,” by Willy Mosbacher 


Dusseldorf 
a 


was produced with success in 
=: 


_ 


Paul Ertel’s “Belsazar,” symphonic poem, was done in 
Hamburg recently and had a friendly 
eS = 


“chronological 


the 


as 


reception 


Coblenz will have ten seethoven 


certs this winter, at which all of mighty Ludwig s 


works are to be performed 
= 
I meerts this montl 


The Memingen Orchestra will give c 


in Eisenach, Gotha, Jena, Halle, Rostock and Copenhaget 
= 
Bielefeld 


commemorate 


Dessau and gave performances 


symphonies, to the decennia 


poser’s death 
Psyche 


poe 


Paul Juon’s 


micre at the Budapest Opera 


dan t 


- 


Hamburg is planning 


clude the chief works 


yies 


igo with phenomena 


Mannheim, Stra 


kritz Cortolezts 


heen engaged as 


( ye ra 


Rocco Trimarchi's 


in Rome next mont! 


Ryndwergen,” a Flemish opera 
ly this 


4 


* 


month 


_s 
vv 


premiere in Antwerp eat 


Wiesbaden produced Saimt-Saens 


a few weeks ago 


duced a 


The Prague new 
x 


Josef Nesvera 


(Jper 1 pre 


= 


ly ‘Lavotta 


Hubay s 


premiere 


Eugen new ric opera, 


1 Budapest this season 
= = 


have its 


ture to the 


‘ p 


pet formed 


E. T. A. Hoffmann’s long neglected over 


eras “Love and Jealousy” and “Undine” wer 


recently in Wildungen 


o- 
> 


ea 


= 
Salome 
W arsaw 


Excerpts from Strauss were 


Philharmonic concert in 


IeMaA 


Mownti-Raton 
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MUSIC IN THE NEW 


YORK PUBLIC SCHOOLS. 


of bot the 


What 


hering with the music in 


can those children know about 


New York, by 


too old 


Br 


reason 


: 4 
sentence was dway 


a man old enough 


music work 


kn 


to have for 


and whose name, if ritten her uld be wn to 


almost every reader 


Sure enough, why people who 


thing 


should 


with, you 
his 
Chil 
teach 


ring 
ther 


know 
know, th 
tory, or a ge 
dren do not know therefore 
them? What's the 1 man orm 
a ( Humbold hy both d ng 


anyway? 


do not 


ey with 
rithmetic, graphy ? 
why 
a Shakespeare, 
arlyle the pe ple 
this 
his 
keeps people ir cactl he condition that 

ght. We in 

i 


sults of his def 


There are, alas ount! ! hich exactly sort of 


fied and where dried up 


be 
ted 


and 


mummi human 

} 
might 
the Un 


ormed 


thumb 


expected under this sort 


States today reaping the re 
deforming rulings. May the 
off Broadway 

l of 


are 


day sox when he is 


off 


mind 


m ¢ me 
earth 
Amer 
This 
children 


swept, not only but the 


This is precisely the 


ican musicianship al low par 


the sort ot exami! 


consecutive sixths and 
bother 


ld 


1 
useless to 


was 


“stupidity” and “lack o nius’ that cot not 
This is the alth« 


lieve in 


with the 


inswer ! muigh it does 


not be “teaching’ uldren, gives 


| who does not know 


t tence 


lessons (?) on a foreigr 


a pu] 


phrase fr 


from a chord, or a m a picke 


be 


not even know the pronumn 


1 
a «Key 


intervals, does 


three 
the | 


who cannot innot read 


ition of inguage in which 


itten, who cannot recognize of 


sent off 


surance that It 


the composition 


arry measure of melody alone, and yet who is 


son 


rting as 


the 


ic e 


lesson, calls the 


’ tT 
come { pires ver 


JULIAN 


WALKER 


and discourses at length 


his 


isufferable 


“an ass” to cronies 


pupil 
master” wh 


lihood 


“great 


wder to secu a 


existence oO! a 
?) in live 
do 
reet 
other kind. Fi 


teach ( 
thing to 


it, to f 


tO ik 


with this 


it uckly 


as qi 
t, the gk 


spread, al 
teacl 
This 
children in 
‘and who, better 
before 


tood the 


Same 


these 


scape 


ll structure 


tron 


any reason why 


in the cold as 
born with more 
In fact, it is 

that Ji 


pment of 


mus 
wh 
Patterson 

his facult 
him as kr 


t} 


hn 


intry 
level iny of 
itely valuable to 


petrifed minds cannot see 


exist The n 
the h 
ch culture 


Br 


. ' 
precisely 


they do not 


good gher 


mummy 


direction 


people as our vadway 
the great 


| 
ot 


One why 


reason 


is consecutive treatment the 


to show to those wh 


Is is 


that 


children not only s! 


An the 


iy thr 


know about music 


thers who m: 
turning sou 
h amper 


nterest of 


BASSO 


Under Management of 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 








THE OLIVE MEAD QUARTET 


MANAGEMENT : 
JONES, 542 Fifth Avenue, New York 


HAENSEL & 





KRONOLD 


_AHE EMINENT ’CELLIST 


1184 Madison Avenue 
St 


Private Address 


Phone : 1970-79th 


Bole Management of 
ALBERT B. PATTOU 
26 East 29d Street, New York City 





veanot EVEREST FREER 


New Compositions ——O 
Pronounced by authorities as being the very 
best recent contributions to modern musics 
literature 

WM A. KAUN MUSIC CO., Milwaukee, Wis. 





SEASON 1906-7 


EMMA SHOWERS 


EMINENT AMERICAN PIANIST 
R. E. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


Emma SHowers appeared as Soloist at Gerardy and Marteau Concerts during past season, 
meeting with such success that she has been re-engaged in several places for a recital next season 


NOTE: 





furnishings and decorations, entirely new th: oughout 
dation for 500 guests 
ctlled. and cold water and telephone in every room, cuisine unex 
ce 


suffer 


is to 


unneces 
make 
school 
boldly 
schools 
private 
wholly 
educa 


’ 


' ‘ 
lispensable to 


’ 
ol musicians 
process for 


der 
te ir 


make 


to 
om the 


fying bridge 


talizing 
what 1s 


which 


purihed 


1y and 


CLAUDE MAITLAND GRIFFETH 


PIANOFORTE INSTRUCTION 
One Class Lesson « Week in Narmony Pree te Plane Puptis 
PUPIL RECITALS KINDERGARTEN CLASSES 
Season Opened September 24 
188 CARNEQOIE HALL 





Hotel Victoria 


NEW YORK 
BROADWAY, Sth AVE., 27th #T. 


In the centre of the sho district. Absolutely fre-proof 

A modern, first-class complete in all ite appointments 

Accommo.- 
With bath, @@ Se 


pia 
ote 


MO rooms. Rates $2.00 up 


GEO. W. SWEENEY. Prop. 





CLAUDE CUNNINGHAM 


BARITON E 


RECITAL. CONCERT and ORATORIO 
Personal Address: 5603 West 12161 Street 
Ph 10 Morningside 


sote direction: HAENSEL & JONES, 542 Sth Ave... City 


ne 





JOHN BRAUN to 


MANAGEMENT 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK 





44 


THE MUSICAL COURIER. 








the schoolrooms day by day and seeing the work there 
done, and the touching and beautiful ways in which it is 
being accomplished. Aside from the question of music 
altogether, as a humanizing and uplifting influence, there is 
that in school music work today which is making strongly 
for correction of that morbid and almost insane faultiness 
which is working such reproach for our republic. To prove 
the truth of this go, anybody. into any of the more populous 
districts, and watch the special music teacher at work 
Begin with the first general assembly in the morning, 
where her usefulness is tested. feeling stirred, and music 
teaching limited in every possible way. Blazing back at 
her are from 600 to 1,000 staring eyes, looking out from 
every gutter in the universe, starred here and there by the 
American face. Not only are they the windows of unfa 
miliar foreign mind, but these windows are made to shift 
and change continually by changes of building, room, or 
district, due to the floating home life, and to the pressure 
of unhuman congestion in the population. She has as 
“general assembly” material old fashioned patriotic songs, 
many as language, but 
She 


must instill the sense, straighten cut the funny words and 


filled with words not only new to 
which our own adults must learn to comprehend 
ieach the pronunciation. The tune must be taught by rote, 
without help of the knowledge and intelligence developed 
by class instruction later on. She has little or no help 
Pianists and accompanists are not plentiful 
in this She 


theater in pantomiming expression, staying wild tonality, 


from the piano 
ungrateful labor of love must be a whole 
sweetening voices, awakening and directing 


instilled 


oftening and 


imagination Precious ideas and ideals must be 


respect lor 
duty, right and wrong, some faint stir of that thing 
the the 
sO many She must not hinder 


her flag, her country, cleanliness, order, hon 
esty, 
called 


thrown overboard by 


“principle,” helm and compass of soul 
races 
or weary the better class, must not touch the sensitiveness 
of the ignorant, see the stubbornness of the malformed, or 
reflect in any way upon that strange parenthood back of it 
all that 


kept and unified, so that they shall love it and want it, 


And then the music interest must be stirred and 


and 
by it be helped to better conditions, in spite of themselves 
ind their surroundings. 

With her all the responsibility? on her all the blame, to 
And no time! That awful 


her none of the credit of it all 


clock thumping away in deadly fight against her To watch 


it is part Of the task. She starts quiltily at the touch of 


not have ac 
left 
She 


the last half fraction of a second, lest she may 


what she might have done, of undone 


should 


many of 


complished 


made fast has 


the 


mething that have been no 


tomorrow for them It is “last trump” with 


het If only | could have you till I could do something” 


Ernestine Goldman 


(Vienna Conservatery Concert Pianist) 


Will accept position in American Conservatory or College 
Address care BARON BOSENDORFER 
I. HERRENGASSE, Vienne, Austria 


is the earnest cry of her eyes as she tells them “good-bye” 
sometimes for two weeks 
half consecutive day she is 


that 
a village with 


For five and a hours 
in the various class rooms of that building 
its 2,000 to 3,000 living souls. The 
happily planned off in regular outline, program and note 
hook safety. The arch this work, “ar 


tistic disorder,” and lack of unity and uniformity, 


music work is now 


enemies of whole 
are fast 
Artis 

man 


giving place to system and law of correct education 
the 


happiness 


teaching music is with 
teach it at all. So 


the 


tic disorder in 
would not 
with the 
work 
She has fifteen or twenty 
thirty to 


passing 


who hope and 


music teacher in her 


still 


mingle earnestniss of 


j 


classroom The “time limit” is to her the evil 


minutes once or twice a 


fifty 


week for work, with from minds! During 


the time she teaches not only the pupils but the class teach 
ers how to carry on the new material and to get the best 
results in the interval before her next visit 

holds 
them theory, drills them in practice, and free, so that they 
She 
to help and direct them, and she judges, watches, counsels 
She must 
They are not looking out the window, writing letters, or 
You can't 


feet 


She does more, she meetings with them, teaches 


may be able to do makes devices and contrivances 


and enthuses them And these class teachers ' 
correcting examination papers during the lesson 
get them to talk. You might throw : 
to get their 


bomb at their 
too to 
they dre all coming 
intense love They 
of it Chey 
see that they can apply to its instruction exactly the same 

And they do it 
Those who do not 


attention, so eager they know how 


and not to disappoint “her.” Besides 


to have an for the music themselves 


see how much can be done easily and well 


principles as to geography or arithmetic 
Those who do it well are proud of it 

wish with all their heart they could. When the year’s work is 
take 
Chautauqua or Chicago Normal, to 
And 


there 


done, they their savings and go to some Boston or 


put m praciice what 


know and to learn more they meet the 


there And is 


Go and see! 


they 


lar teacher” “envy and hatred and 
malice” between them ? 
sut what is taught of music, just what point of efficiency 


s reached, how much foundation is laid, how is the pres 
the future directed for, in these short periods 
and with so many pupils? Wait 
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BISPHAM AND “THE VICAR OF WAKEFIELD” 
IN LONDON. 








Ever since his arrival in London, some five or six weeks 
ago, David Bispham has been constantly occupied with 
the preparations for producing Liza Lehmann’s opera “The 
Vicar of Wakefield,” the rights of which he secured last 
yea for England and The subject is one 
that has long appealed to Mr. 
practicable the stage, and by 
Mme. Lehmann had the same opinion, 
a conversation she mentioned her desire 
for “The Vicar’—-as the work is familiarly 
the result of this conversation will soon be seen and heard 
by the public. Laurence Housman, author of “An Eng 
lishwoman’s Love Letters,’ who has just produced a suc- 
cessful play and therefore is not a stranger to the dramatic 
stage, was called upon to write the book, which is said to 
be very clever, and the work of rehearsing is now going 
on at one of the London theaters, everything being per- 
sonally superintended by Mr. Bispham, whose familiarity 
with the stage, and his personal interest in “The Vicar,” 
guarantees a splendid performance for the opening night 
which is fixed to be at Manchester on November 12. After 
that the company will go te Newcastle and Glasgow, open- 
ing in London in one of the theaters controiled by Mr 


America 
Bispham as suitable and 
a strange coincidence 
In the course of 
to compose music 
-and 


both 


for 


called- 


Curzon. 

To assist him in his work Mr. Bispham secured the ser 
vices of Bram Stoker, who for sO many years con 
nected with the late Sir Henry Irving as secretary and 
“right hand man”—his biography of Sir Henry has just 
been published—and he is now acting in the same capacity 
for Mr. Bispham. He has engaged for this production as 
many as possible of the former assistants of Henry Irving, 
their respective duties and of in- 


was 


people well trained for 
valuable assistance. 
As far as careful 
judging from the opinions of outsiders who have been in- 
vited to hear rehearsals on the stage, it is predicted that 
the opera will be a great success. The book is strong, 
retaining many of the salient features of the original work 
and the music is full of melody and 


rehearsing can show anything and 


of Oliver Goldsmith, 
pathos rising to very fine moments of impassioned beauty. 
In the piece founded upon so well known a classic every 
effort has been made to preserve the atmosphere of the 
original, therefore the music contains nothing of Wagner, 
Richard Strauss or of any of the modern writers, makes 
nor does it imi- 


of j ee 


no pretense to convolutions of harmony, 


the music existing in the middle 


tate _ mode ; of 
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eighteenth century, though more than one of the songs of 
that day are introduced. The effort has been successfully 
made to treat both dramatically and musically the human 
emotions so beautifully dealt with in the original. The 
piece is entirely the property of Mr. Bispham and is being 
produced under his own responsibility. All the scenery 
has been made upon Mr. Bispham’s direction from Gold- 
smith’s own directions, the execution being intrusted to 
Joseph Harker, W. T. Hemsiey and Harry Potts, who 
worked for Sir Henry Irving. Costumes are absolutely of 
the period founded upon cvriginals lent by Seymour Lucas, 
Royal Academician, and are being made by Nathan. The 
wigs are by the most celebrated of perruquiers, Clarkson 

The first act of the play takes place in the Vicar’s gar- 
den, the second in the cornfield behind the Vicar’s house, 
where the reapers are gathering the standing grain. This 
second act is one of the beautiful effects in the piece and 
Mr. Bispham is the first one to put such a scene on the 
stage actually. The third and last scene is the interior 
of the Vicar’s cottage, where Christmas is being kept and 
where the Vicar brings Olivia home. 

The fourteen characters of the cast have 
to well known singers and actors and include: 


been intrusted 


David Bispham 
Theodore Wright 
Violette Londa 
coudeeekewomnal Edith Clegg 
cosaebceceel Arthur Eldred 
Master Gordon Travis 
-- Elfin Arthur 
-Richard Temple 
.Walter Hyde 
..C. Oram Lander 

-Powis Pinder 
“Mme, Amy Martin 
Valerie de Lacy 
-Bella Wallis 


Dr. Primrose 
Mrs. Primrose 
Olivia—-in London, } 
Sophia 
Moses 
Dick (with song) 
Bill 
Mr. Burchell 
Squire Thornhill 
Jensinson 
Farmer Williams. . 
Lady Blarney ... 
Miss Skeggs 
The Gipsy 

Of these principals Mr. Bispham is so well known, both 
m this country and America, as singer and actor, that his 
name stands for all the best in his profession, and it is 
said that part of Dr suited to him 
in every way 

Mrs. Theodore Wright is a well known 
appeared at the Court Theater and 
Shaw's plays. There is no singing in her part 

Isabel Jay is the foremost of the young women on the 
Savoy in Gilbert and Sul- 
years and she welcomes 


Primrose is admirably 


comedienne who 


has also in Bernard 


musical stage. She sang at the 


livan's } operas for a number of 


this serious departure from the line of work she has been 
doing of late as it affords her ample scope for singing 
and acting. Miss Jay is now singing in London and is 
able to attend rehearsals and she will be fine in the part 

Violette Londa, who will assume the part of Olivia en 
tour until Miss Jay opens with the part in London, is the 
daughter of Sir George Sydenham Clarke, who, during 
Balfour’s administration, Victoria. She 
creates the part in the to have a 
beautiful voice. 

Edith Clegg, a talented girl fine contralto 
has a natural aptitude for this kind of work, which 
more difficult than grand opera. 

Arthur Eldred, an English 
his part. 

Gordon lent 
don College of Choristers. He 
a tour of the world with 


was Governor of 


provinces and is said 


with 


comedian, has no singing in 


little singer from the Lon- 


is only 


Travis is an excel 
fourteen years old 
but has already made a party of 
choristers. He has a 
Elfin Arthur is a girl 
extremely well. She is 
Vicar’s two children 


charming voice 
speaks id recites 


the younge of 


Stage 


actress who 


to personate the 


Has had experience 
previously. 
Richard Temple 
the production of Gilbert & Sullivan's operas at the 
and has a voice 


for many 


was years connected with 


>avoy 
He was the original Dick Deadeye of ster 
ling quality. 
Walter Hyde, 
superb robust voice and great musical feeling 
C. O. Lander, an American actor, a son of 
brated actress, Mrs. Lander. No singing 
Powis Pinder, an English comedian with no 
his part. 
Amy Martin, 
actress and as is 


tenor, is young, handsome, manly, with 


singing im 


excellent 


Lon 


Valerie de Lac 


a fine lady from 
ladies are 


the other 


also 


exact one large with an 
small and soprano. 

Beila Wallis—the part of 
is the wife of Hugh Moss, w 
Mr. Bispham. She was for 
Mr. Toole. 

Of Hugh Moss Mr. Bispham says 
and poet in his department, an actor 
of experience on the 


of F. R. Ber 


opposites, 


the Gipsy is without singing 


ho is producing the play for 


many 


ter 
an author and lifetime 
lent by the kind permission 
actor 


ison, SI 


spearian 


the conductor, is a Scotchn ind a 


Hamish McCunn, 
well known composer, tl 
years to conducting 


ited his time for 


for dif 


uugh he has dev 


the past few English operas 


ferent companies 


the voices having been carefully 
understudies are 


to be 


There is a large chorus, 
chosen The 
as well as the principals, 
for the opening night 
Mr. Bispham has made a 


necessary being rehearsed 


and all are letter perfect” 


Vicar 


careful study of 
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Wakefield,” he has a collection of various editions, a 
fine knowledge of the period, and has entered upon his 
] 


task “con amore” as the fulfillment of a long dreamed of 


and well thought out desire 





Philadelphia Criticisms of Thaddeus Rich. 

Thaddeus Rich, the young concertmeister of the Phila 
delphia Symphony Orchestra, has found favor with the 
music critics of that city. Mr. Rich played as soloist at 
the first pair of concerts, and the following opinions indi 
cate that he won a complete artistic victory 

Thaddeus R : iT iolinist merican birth, but of Eur 
lievement, made 
first appearance as cert Mr. Rich 


played Wieniawski’s familiar certo i nin He proved him 


j | r, wit autiful t ind musical ser 


self a delightful player 


pean training a 


‘ 


timent and a bright, « ition, that made consistently 


nteresting a piece whi t asily ler ts to mere display He 
is very youthful in a ar tt my n he made as a real 


musician was unmistakabi 


Mr. Rich scored a 
miter the first 
for v im and t 
imseift master t 


DOW arm resourcetu 


Mr. Rich had a feliciton ntroduction terda t 1¢ soloist 
and stepped at once into 1 fav an slarit igh 
noticeably young for his imp ill in the carly 
twenties—Mr. Rich leaves n joubt as to capabilit He has 
an attracts t is de 
1 hful 

techni 
sufficient 
the musical 


presence 


ideus Ricl 
He has temperame 
with perfect rega 
tremely y tl 
raised, and 


music 


achievements 


Thaddeus 


The Master School of Vocal Music 
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October 1 ith. 
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und Conservatery, 138 est S5th Street, 








Se ee 
oe oS Gane arg A ae oo 


sk ang by Gwilym Miles 
High and Lew Keys 
resumes ee Pisne “und Song Interpretation, 


sf Hv ork Stud: ber 
tudio, § 
at me care of A’ Cuvecu Comranr, 141 Fifth Avenue, 
New York. 


Coupled with his absolutely pure intonation and a bow arm of most Katharine Goodson at the Rhine Festival. 


unusual delicacy and surety, Mr. Rich ha temperament that of A 
would like to hear in a more varied prograt It ne t I Stiva at which Katharine Goodson 
that Mr. Rich will give a recital this winter 


le! 


le, is one of great his 
hians to become more closely acqua has been held tren 
Telegran i t | cidaor t iOog Among the con 
Ries, Spohr, 


Kneisel Quartet Program. 
mand Weingart 


he Kneisel Quartet began its fifteenth seasor ‘ 
! ; and ‘ ! u I t minent artists, 


York last evening Tuesday, November 13 ’ ndelssohn ; F 

Hall. The program was as follows Gi mn" ‘a — n, and Julius Stock 
Queene, D ciiens suse! ! ( therelore, Of 3 pearance at such a 
a tig testivail 1 ery t t and the fact that the directors 
Qu: ntirely unanimous 


her concerts of great success a 
rt at Aix, was 


on Runentins 11, Janu: 
membered that 


April 2 
e in America 


ry 18 and 19, 
at the above 
ot mterest;: 

lear 

ana 

her 


Zei 
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Ju by numerous ' 
l ates, and 
that is cli 
a sight singing book 
and leaders who engage singers 
ight readers, and many 

engagements 
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on application 
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SYMPHONY SEASON OPENED IN PITTSBURG. 


Pirrssurc, Pa., November 9, 1906. 
lhe opening concerts of the twelfth season of the Pitts- 
burg Orchestra were held in Carnegie Music Hall Thurs- 
day evening, November 1, and Saturday afternoon, No- 
vember 3. Never before has Carnegie Hall held such a 
brilliant and representative audience as that which greeted 
the orchestra and Mr. Paur on Thursday evening. Every 
seat was occupied and a number of people stood through- 
out the entire program. Luigi von Kunits, the concert- 
meister, was greeted warmly, and Emil Paur received an 
ovation as he stepped out on the stage. The program 
was opened with the overture to ‘“Euryanthe,” and while 
the orchestra had only four days’ re\iearsal, yet this num- 
ber went very well. Madame Schumann-Heink, the solo 
ist of the evening, then appeared and sang the recitative, 
Jetzt Vitellia’ rondo “Nie Soll mit Rosen,” from 
Mozart's opera, “Titus.” She had her usual tremendous 
Such faultless technic, beautiful tone and great 
interpretive deserve the great admiration that is 
given to Madame Heink I'schaikowsky’s fourth sym 
phony followed the Mozart number, and it was enthusias 
tically received by the audience. The fact that the per- 
sonnel of the orchestra remains practically unchanged ex 
was possible to render the symphony so 


and 


ucces 


powers 


plains how it 


well with such a short time for rehearsal. 

Ihe second part of the program included the love scene 
from Richard Strauss’ “Feuersnoth,” two Schubert songs, 
“The Young Nun” and “Die Allmacht,” sung by Madame 
Schumann-Heink, with orchestra, and Liszt’s polonaise in 
E major orchestrated by Miller Berghaus. 

At the when 
was repeated, every 
two hundred people were turned away after hour hundred 
tickets for standing This is posi 


tive evidence of the popularity of our noted conductor, 


concert, this 


program 
seat in the house was occupied, and 


Saturady matinee 


room had been sold 


Emil Paur; of the great contralto, Schumann-Heink, and 

of the Pittsburg Orchestra. At the second set of concerts 

held tonight and tomorrow afternoon, Alexander Petsch 
nikoff, violinist, wil be the soloist 
Ss & 

The song recital given by Madame Schumann-Heink, 

under the auspices of the Tuesday Musical Club, on Tues 


day evening, November 6, following so closely upon her 
appearance with the Pittsburg Orchestra, was but further 
evidence of the unusual popularity of this singer. A large 
and enthusiastic audience greeted her; Rossini, Schubert, 
Meyerbeer were represented on 


add that every 


Schumann, Brahms and 


the program, and it is unnecessary to 


was beautifully rendered 
GE RE 


> 
Armstrong, the new voice teacher, at the 


number 


W. G Pitts 
burg Conservatory of Music, has made a very favorable 
impression, both as a teacher and a soloist 


ce se 


soprano, is scheduled to sing at 


December 16, 17, 18 


Gertrude Clark, 
Washington, D. C., on 


Anna 


recitals in 


ind 20, Miss Clark will also sing with the New York 
Festival Chorus this winter 
_ Ct ee 
The usual free organ recitals were given in Pittsburg 
Carnegie Music Hall, Saturday evening, November 3, and 


afternoon, November 4. Charles Heinroth, or 


5. C. BENNETT 
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ganist at the Church of the Ascension, of New York, gave 
both programs, and made an excellent impression upon 
his audiences 

Program for Sembrich Recital. 

Madame Sembrich closed her recital tour at Dallas, 
Tex. The prima donna returned to New York last week 
to prepare for her recitals, in Brooklyn tomorrow night 
(Thursday), and at Carnegie Hall, Tuesday afternoon, 
November 20. The program for the Carnegie Hall re- 
cital follows: 


Ariette, from L’Ami de la Maison Gretry 
Qual Farfaletta amante..........66-sceccceeccneeenenes Scarlatti 
Bist Du tek Mig ccccvcsccccccccvctosccecccccccevccevereses Bach 
Ein neues andachtiges Kindelwiegen. David Corner 
The Plague of Love.. Dr. Arne 

-Henry Carey 


A Pastoral 
Fruhlingstraum 
Der Musensohn 
Meine Rose 


eececbepeoserecesese Schubert 


Schubert 


ec ecvessoce Schumann 


Schumann 


Auftrage .....-- 
Feldeinsamkeit Brahms 
Vorschneller Schwur srahms 
Mein Lied ortént ° , Dvorak 
In dem weiten, breiten, luft’'gen Leinenkleice Dvorak 
Als die Alte Mutter Dvorak 
Reingestimmt die Saiten Dvorak 
Dvorak 


Darf des Falken Schwinge ‘ . 
Zieguner Melodien 
Liebe varrath nicht oe . Gernsheim 
There Is a Lady Swect and Kind 
The Year's at the Spring... 


L'Eté 


Carl Hauser 
Mrs. H. H. A. Beach 


PPTTeTTTT TTT TTT Tit Tt iii it Chaminade 


Schumann-Heink is breaking records on her t 
through the country. Since her recital in New York ou 
October 20 she has sung in Pittsburg with the Pittsburg 
Orchestra, before the largest audience ever assembled in 
the Smoky City. Emil Paur, the conductor, broke his 
rule for the occasion by permitting the great contralto 
Her recital in Pittsburg on Tuesday 
In other towns 


to sing an encore. 
evening was sold out the Friday previous. 
where the singer has appeared, the receipts and audiences 
have broken all records in those towns. After her appear 
ance with the New York Symphony Orchestra Saturday 
evening and Sunday afternoon last, Madame Schumann 
Heink left immediately for St 
a recital Tuesday evening, to be followed by four other 
concerts within five days. Henry Wolfsohn, the manager 
of Madame Schumann-Heink, announces that she will give 
a popular recital in Carnegie Hall for the first or second 


Louis, where she is to give 


Sunday afternoon in December. 


Young Dethier to Play East, West and South. 
Edouard Dethier, the noted young violinist, is in con 


Aside from private musicale appearances 
this meteoric 


stant demand 
in Brooklyn, in November and 
artist will be heard in Philadelphia, Baltimore and Wash 
In December he is in the principal cities of the 


December, 


ington 
South, and will concertize through the Northwest in the 


early spring 


Macmillen Due the End of the Week. 

The debut of Francis Macmiilen, at Carnegie Hall, De 
cember 7, promises to be an event of extraordinary in 
terest, for the successes of the young American violinist 
sort, particularly in London, 
Macmillen will 
New 


have been of an unusual 
where his praises have been loudly sung 
arrive the last of the week, and will remain in York 
until his Carnegie Hall appearance. 


Stender Touring Canada With HekKing. 


Frieda Stender is appearing with Hekking on the Cana 
dian tour of the great ‘cellist. In December the soprano 
will sing at special concerts in Syracuse and Buffalo. In 
Milwaukee Miss Stender will be 
of Bach’s “Passion According to St 
\ Capella Choir of that city 


1eard in the performance 
Matthew 


with the 


The Hellerts to Make New York Debut in January. 

[wo young artists, who have won more than ordinary 
distinction, are Ralph Kellert, violinist, and his younger 
Mitchell Kellert, Lately returned from 
European study, with enthusiastic praises from foreign 
debut at Car 


brother, pianist 


critics, these gifted lads will make their 
negie Hall, january 22, with Walter Damrosch and the 
New York Symphony Orchestra Master Mitchell, the 


talented young pianist, has received further recognition of 
his ability in being placed with Hekking during his tour 
through Canada. 

judith's Song to Holofernes. 
[he small green grapes in heavy clusters grew, 
Feeding on mystic moonlight and white dew 


And amber sunshine the long summer through ; 
rill, with faint tremor in her veins, the Vine 
Felt the delicious pulses of the Wine, 


And the grapes ripened in the year’s decline 


And day by day the Virgins watched their charge; 
And when, at last, beyond the horizon’s marge 

The 
rhe 
And 
In a great cup fantastically wrought 


harvest moon droopt beautiful and large 
subtle spirit in the grape was caught, 
to the slowly dying monarch brought 


Of this he drank, then straightway from his brain 
Went the weird malady, and once again 
He walked the palace, free of scar or pain 


But strangely changed, for somehow he had lost 

Body and voice ; the courtiers, as he crossed 

The royal chambers, whispered—The King’s Ghost! 
From “Judith of Bethulia,” by Thomas Bailey Aldrich 


Saint-Saens Engaged for Washington. 


Camille Saint-Saéns is to give a recital in Washington 


D. C., at the Columbia Theater, on December to. This 
engagement of the distinguished composer and pianist 
will be under the management of Mary A. Cryder 





Anna LanKow 


Asthor “THE SCIENCE OF THE ART OF SINGING” 


The Studios at 25 West 97th Street.New York City, have international reputation 


Pupils trained thoroughty for grand opera 


Positively find engagement abruad as well as here, in opera (grand and light), church, oratorio and concert 
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ORGAN SCHOOL 


A THOROUGH AND COMPRE- 
HENSIVE PREPARATION FOR 
THE CHURCH SERVICE AND 
CONCERT PLATFORM 


Taught Exclusively by 


WILLIAM C. CARL 


34 West 12th Street. New York 
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MUSIC a THE HUDSON. 


November anes ng, ! : reappearance ot 
Orchestra 


Che event in mu 
pold Winkler al, uch 1 t for the 26th 
number of tickets have | old and rytl 
unusual succe 
are represented 
art and HAN 
juests ior tl 


he numbers 


Eva Emmett Wye 
the above recit 
Womar Ss { 


m or musi 


Lime ¢ the 
las presented 
was given when 
lehghtful paper 
ind a graphic 
1acc As it 
great § 
nade use 

log 

were 
Others of the c 
enjoyment were Mar 
Bird Song” fr 
“Before the Daw 
Miss McDermid 


iy and Miss Ly 


Much interest 
Messiah” by the 
( 


( 


Louse Hood, the 
her own orches 
in that city, 1s one 

Orchestra,’ of New 


ductor 


Christine MacCall, opened her studio in November after 
delightful vacation spent in Bernardsville, N. J.; Sara 
toga and Lake George Miss MacCall! sang also 
nd Amsterdam and was complimented upon 
rtistic qualities . 


 & 
Hoboken. 


" 


The German Clubhouse, on Hudson street, will 
ypen its doors to members Che extensive improv 
ments are nearing completior Several of Mme. Ex 
lemme’s pupils are rehearsing for a program of fine 
to be given at the opening of the club Mrs 
org will take an active part in this, as 
ind artistic affairs in Hoboken. Miss W 

piano in Berlin and sister to Mrs. Will 


TO AMERICAN COMPOSERS 


We offer a cash prize of FIVE HUNDRED DOLLARS 


for our new Cantata 


THE GODDESS OF LIBERTY 


Libretto and full particulars on request. The award will be made by a board of judges of national reputation 
All manuscripts must be submitted before February 1, 1907 


Ss 1 RAW BRIDGE & CLOTHIER I \ : COMPOSER, three years with 


PHILADELPHIA ( ci mtry 


H 


> Dramatic Tenor 

N Concerts, Oraterie, Etc. TED—By an ong 1 pianist of ability, 

i ADDRESS ge aga | 0 np : a. 

- HENRY WOLFSOHN | soluian Abies 8, ate af tomas, > 
131 East 17th Street RI 


st me see. then. what thereat is and this mystery exolore 


THE PAGANINI SYSTEM OF VIOLIN INSTRUCTION, «:xoscxre. wa.sex 


Any bright child can, with a little supervision, execute this «ystem; but several jaye’ practice ot the system will pr duce suc 
mental results in even the finished artist, as to stagger the imaginatior f the most astute 
Published by ROBERT E. WALKER, 129 Main Street, Paterson, N. J. 
it by Money Order Al rders wi be 
address upon receipt of price by the 
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PRATTLE FROM PRAGUE. 
Pracve, November 3, 1906. 

With the approach of the winter the musical season in 
this city is fast getting into full swing. Already we have 
had several events of first class importance, and every 
night the opera houses and concert halls have something 
to offer to the music loving public. 

tt & 

Jan Kubelik has come and gone, scoring top notch tri- 
umphs at the two recitals he gave in the large hall of the 
Rudolphinum. On both occasions the place was filled to 
its utmost capacity by enthusiastic crowds who generously 
applauded this veritable wizard of the bow. In one re- 
spect his auditors were surprised-—-and delighted. They 
came to hear Kubelik, the virtuoso, the wonder of the 
Sevcik school, and they got more—they heard Kubelik, the 
man. Nobody could listen to his magnificent rendition of 
the Saint-Saéns B minor concerto without realizing with 
ever growing admiration that the marvelous boy who had 
electrified the world with his dazzling technic and poetic 
tone, who had donned the mantle of the half mythical 
Paganini and opened new vistas of indeterminate extent to 
the votaries of the bow, that this prodigy was maturing 
into the artist, and that the scintillations of facile execution 
were now but the adornments of a deeper undercurrent 
jravo, Pane Kubelik! 

 & 

Kocian has also played in this city. He is somewhat of 
a puzzle to the local critics. Equipped with such large 
technic and other fine qualities as he undoubtedly possesses 
(witness his playing of the Wieniawski A major polonaise) 
it is not easy to understand why he has not attained a 
The question was asked re- 


of soul and thought. 


greater measure of success. 
cently: “If Kubelik had Kocian’s appearance and Kocian 
Kubelik’s, which would be Kubelik?” This is not 
quite the quibble that it seems. Kubelik has “arrived.” 
Why hasn't Kocian? 


then 


 & 

Marie Hall, Sevcik’s third big star, is coming in Decem 
ber. This will be her first return to Prague since her de- 
but in 1903, and musicians are eagerly waiting to learn 
whether their predictions have been verified. I recollect 
she informed me at that time that her favorite composers 
were Bach and—Paganini, a combination of the classical 
with the technical that showed clearly enough both the 
sobriety and the boldness of her ambitious. She also de- 
sired to settle in Dresden for the purpose of continuing her 
theoretical musical studies, but I fear the public demands 
time have frustrated the fruition of any such 


on her 


scheme 


ft ee 


The “Salome” of the great Richard II, 
hear in New York this season, and the Prague premiére 
of which your correspondent sent you full particulars in 


which you will 


the summer, still continues to be played to crowded houses 
at the German Opera. Subsequent hearing only confirms 
the primary impression that here we have to deal with a 
stupendous conception stupendously carried out. It is the 
logical development of the new departure inaugurated by 
the Bayreuth master 

 @& 

Che popular concert of the Bohemian Philharmonic was 
devoted solely to Brahms The program consisted of the 
81), the double concerto for violin 
102), and the much disputed 
Critical opinion is cer 
The first move- 


“Tragic” overture 
and ‘cello in A 
symphony in D major (op 
to the latter in Prague 
ment with breadth the third its 
gentle charm have heen specially commented upon. The 
difficult double concerto was played with great care and 
ardor by Herren Buchtele and Krasa 
fe & 

On Thursday last, October 19, the Anglo-American Club 
gave a big musical reception in honor of a visit of the 
British Chamber of Commerce to this city. A large num- 
ber of notabilities filled the Wintergarten of the Hotel de 
Saxe, overflowing into the other apartments now belonging 
to the The chief feature of the program was the 
violin solo of Marie Buchanan, of Cheyenne, Wyo. This 
young has just three 
years’ study with Sevcik, and her performance of Bruch’s 
“Scotch Fantaisie” evoked appiause from the 
Her tone, technic and temperament are 


(op 
minor (op 
72). 
tainly favorable 


its sensuous and with 


club 


remarkable violinist completed a 
unstinted 
large gathering 
alike admirable, and no one seemed better pleased than the 
great teacher himself, who sat in a retired corner, beaming 
Readers of Tue 
Musicau. Courier will undoubtedly hear more of her soon. 
at 


with delight at his pupil’s performance 


zs 
Another Sevcik pupil who appeared in public last week 
was Reena Russel! Graham, a young Scotch viclinist, al- 
ready a favorite with Continental and London audiences. 
She plays with great esprit and verve, and has a winning 
manner that gives much charm and interest to her per- 
formance, 
eS <= 


Among a host of announcements, I may mention that 


Edyth Walker, the American prima donna, and formerly 
of the Metropolitan Opera House in New York, is adver- 
tised to assist in a German Philharmonic concert, and that 
Ethel Smythe’s new opera, “The Wreckers,” is to be given 


at an early date R. Gatry. 





Concert by the Bosten Symphony Quartet. 

In its first concert of the season at Mendelssohn Hall, 
Friday afternoon of last week, the Boston Symphony Quar- 
tet succeeded in giving a fine presentation of three con- 
trasting schools of chamber music. The list consisted of 
the quartet by Josef Suk in B flat major, op. 11, a work 
new to New York; a movement from Schubert's “Unfin- 
ished Quartet” in C minor, and the grandly conceived 
quintet in F minor by César Franck. In the performance 
of the quintet Prof. Willy Hess and his associates had the 
assistance of Heinrich Gebhard, a pianist who has reached 
a high pinnacle in the performance of concerted music. 
The Suk quartet, while it recalls Smetana, is invested with 
themes that are original. The adagio is a deeply moving 
part. Best of all, there does not appear to be a bar too 
much. The Schubert excerpt succeeded in emphasizing 
the fact that the Vienna genius created nothing that lacked 
merit. But it was in the Franck quintet that the five artists 
aroused their listeners to a pitch of stirring applause that 
is rarely heard at a chamber music concert. This quintet 
has been played in New York before, but it is doubtful 


if it was ever played with greater skill and fidelity in in- 
terpreting the ideas of the composer. At the close of the 
Franck quintet the five artists were recalled 
nel of the Boston Symphony Quartet remains the same, 
Prof. Willy Hess, first violin; Otto Roth, second violin; 
Emile Ferir, viola, and Heinrich Warnke, violoncello. Dr 
Otto Neitzel, the erudite German music critic, author and 
lecturer, was among the 700 auditors who applauded Pro 


The person 


fessor Hess and the other artists 


Pascal Piano Recital Tomorrow Night. 
Julian Pascal, an excellent interpreter of Chopin 
play the following program at his recital in the 
Gallery of the Waldorf-Astoria tomorrow night, ° 


November -s: 


will 


Astor 


Andante, F. 
Rarcarolle 

Etude, G sharp minor 
Etude, C sharp 
Etude, G flat 
Nocturne, F sharp major 
Waltz, E minor 

Sonata, B flat minor (tor 
Erlkoenig 
Song Without 
Rondo, Presto 
Melodie 
Bourréc 
Rhapsodie 


minor 


major. 


Words 


Espagnole 
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New York Debut December 7 
with MR. WALTER DAMROSCH and 
the New York Symphony Orchestra 


‘*No wonder, then, that it moved the American 
artist to score a genuine triumph, and the audience 
to regard him with perfervid applause. But he 
played everything well—with beauty of tone, 
accuracy of intonation. and phrasing worthy of 
being described as 1mmaculate.”—London Daily 
Jelegraph, May 20, '06. 


Direction: LOUDON CHARLTON 
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SYRACUSE. The members of the Kanatenah Club listened to an en Safonoff to Conduct Examinations. 
‘ ; ile vrame —_ } . a a 
_319 Noxon Street ,  Joyable program, arranged by Mrs. Lamont Stilwell, last wa.si1i Safonoff, the new director of the National Con 
Syracuse, N. Y., November 8, 1906. } Monday afternoon Miss Meisel, of Leipsic; Ralph La 
nvention hall for Syracuse is again mont Stilwell, Miss Fairchild, George W. Ballard and Miss 
being discussed in business circles. The Mystic Krew of (Connell assisted on the program 
Ka-Noo-No, an org: ation about 1,000 business men 
of this city, are already 1 ng plans for a $250,000 build- 
ing. The “Karnival,” held in this city every year, similar he first of the faculty recitals at th versity was 


to the Mardi Gras of New Orleans, is under the direction given last night b ins Seitz, bariton Professor Seitz 


servatory of Music, and « luctor of the New York Phil 


of this organizatior Inasmuch as a number of the active oined the teacl y staff at the beginning of the college 

men of the “Krew” are o officers and directors of the ‘ ‘ head « the vocal department, s icceeding Harold 

Music Festival Association, it is expected that in a few Sut *rofessor § z showed a good knowledge of 
nent hon or the festival and for the Sym he vocal literature, from tti t n der Stuch 


phony Orchestra will b 


George Kassor 
Elting as organist at the Synagogue next } van 


Deusen als 


Phayer 
concert world by 
11 During the 
mber of song re 


1 will take place 
mber 20 Irene 


sting vocalist 


Ba 
mant 
Reubke 
Albert 


Saint 


hich the man feplied 
} 


1 can’t make a 


Oratorio, Concert and Song Recitals 
SOLE MANAGEMENT 
HENRY WV OLFSOHN 
131 East i7th Street, New York 











— H EKKING 


THE GREAT GERMAN ’CELLIST 


An Unprecedented Ovation Accorded the Illustrious Artist at His First Appearance 
vate vanes in Baltimore, November ie 


Baltimore News: ‘' Demonstrated beyond question his right to the title « Der 





Baltimore American *Enthusiastically enjoyed by the very | 
of 


Baltimore Sun ‘A truly great artist An abundance 
instrument.” November 5th 


HEKKING IS AVAILABLE ALL SEASON. ENGAGEMENTS 
NOW BOOKING 


For any information Address 


R. E. JOHNSTON, Manager 


St. James Building, Broadway and 26th Street 
Telephone: 666 Madison NEVYV WORK 





20 CONCERTS ONLY--6 WEEKS SECOND AMERICAN TOUR OF 


Beginning November 
THE GREAT FRENCH COMPOSER 


SAINT-SAENS  EEEERCORR 


January, February, March, 1907 
Available as Conductor, Pianist-Organist. Management of HA ENSEL & JONES 
S42 Filth Avenue New York 


Address BERNHARD ULRICH, LYRIC THEATRE, BALTINORE, MD. pene op rte efter 
KNABE PIANO KNABE PIANO 


MOCASAMO 
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Hotei Norrincuam t 
Boston, Mass., November 1%, 1906. } 


is the time worn, Sut never 
ot 


» Hear Music” 
of an editorial 


“Learning te 


theless headline in one 


uggestive 
local dalies. It proceeds: 


leaching the public how to appreciate the music which it furnishes 


free, the city of 
periment in descriptive lectures to accompany the orchestral concerts. 


toston music department begins this week an ¢x 


MecConathy, director of music in the Chelsea schools, wi!l 
High this evening Auber’s “Masan 
by Hellmesbe: mazourka by Zarzycki 

this departure the do 
und effective to enlarge the number of our people who know 


Osbourne 
School 
ger, 

music 


it Dorchester 


waltz and a 


commission will something 


njoy good music, and to enrich the pleasure of those who 


ilready emerged from ragtime and other melodic measies. 
A somewhat frayed subject, in theory at least, and one 
duly enlarged upon from time to time in years past by THe 
Musica Courier, but one comprehensive enough to re 
ceive additional attention. Once upon a time it was really 
a fact, and that not a very long time ago, there were many 
of those autocratic listeners who now sit spellbound over 
a ravishing symphony played by our august orchestra, 
swayed as it is by both the magnetism and intelligence of 
great Dr. Muck; once upon a time, we say, these could 
not have distinguished a symphony from any other form 
of [hey have learned—evidently—how to hear 
tut the kindergarten period is passed, and hosts of intel 
lectua! music lovers listen intelligently to the great works 
performed in Symphony Hall. Now the city of Boston’s 
music department promises to furnish free the privilege of 
The idea is worthy 


music 


learning how to appreciate good music 
of broad emulation throughout the country, and Boston's 
other musical 
the 


well many 
strengthens the fact that 
gruntled tell of Boston's “musical and literary decadence,” 
it may mean that a Renaissance is on hand, following after 
the seemingly low This fact 
been proven repeatedly that the wheel in revolving turns 


pioneer attitude in this, as as 


however dis 


paths, only 


ebb of things artistic. has 


down first 


Another has 


encouraging thing for Boston is that it 
artists appearing than ever before, either in 


The various city halls once 


fewer minor 
vocal instrumental music 


fairly teemed with amateurs’ work given before audiences. 


or 


Fewer pupils seem now to wish to display themselves be- 
are ready rhe higher, severer 
ind more ideal. Are there for the 
aweary with the crude monotony that overwhelms him in 


fore they standards are 


not cases, then, one 


so called artists’ field? 
eS & 
Lhevinne Appears in Boston. 

Lhévinne has just played to a crowded house at Steinert 
Hall. Heralded with remarkable press statements of his 
being ond Paderewski,” the following telephone 
a Springfield, Mass., musician to a Boston 
“Lhévinne 


the 


the “sex 


message Irom 
musical man of 
played here last night to a tremendous house 
mad up their 


women 


seems peculiarlly apropos: 
People grew 


note 


enthusiasm, men throwing hats and 


handkerchiefs 
the greatest pianist ever here 
for 


with 
wonderful playing 
We thin I His recep 
unprecedented.” This itself Mr 
remarkable technic, strong masculinity, 


waving to his 


tion wa speaks 
Lhévinne has fire 
immense breadth and daring originality 
and aroused the greatest enthusiasm 


This was his first 
recital this 
He 


had been given 


in city 


was many times recalled, even after the last number 
His program follows 


Beethoven 
Schubert 


ata, 4 


sharp minor, op 
mptu, (: majo 
Mendelssohn 
Schumana 
....-Chopin 
Chopin 
-+..Chopin 
.- Brahms 

. Balakireff 


Czerny 


Narcarolle op. 60 


Waltz, A flat 


lolonaise, I 


op. 42 
sharp minor 


major, 


op. 


44 


Theme by Paganini 


Lark) ‘ 
33 (School of Velocity), op. 740 
Danube Waltz Schulz-Evler-Strauss 


fe & 
The Boston Singing Club. 

‘The sixth season of the Boston Singing Club, with H. G. 
luck conductor, promises treats to its long list of old 
patrons, besides the coterie of new ones awaiting its an- 
There will be two concerts given during the 
winter in Jordan Hall, New England Conservatory of 
Music Building. which is most admirably equipped for big 
chorus .work and splendid choral effects, with its magnifi- 
The programs are interesting. There are 
anthems by Saint-Saéns, which are published especially 
for the club; Neithardt and Handel’; also part songs by 
Macfarlane, Cowen, Young, Burdett and Gerrit Smith 
rhese take place on Wednesday evenings, December, 1906, 
and March, 1907, on dates given later. The club will pre- 
sent at one of its concerts that most promising violinist, 


Variations on a 
L Al (The 
ide, No 


ouette 


nouncements 


cent organ 


the 


Bessie Collier, whose successful appearance at the Worces 


is well remembered. Miss Collier is blessed 


ter Festival 


with the charming freshness of youth, plenty of tempera- 
ment and has had excellent training under Franz Kneisel 
The club, yearly increasing in membership, has Meton D. 


Williams as treasurer and its old and faithful secretary, 
C. P. Trickey. 
Se = 

“Madam Butterfly "’ Closes Its Boston Engagement. 

After two weeks of “Madam Butterfly” by the Savage 
Grand Opera Company, in English, the Boston engage- 
ment at end. The often asked questions naturally 
present themselves: Has the opera paid? Have the box 
office receipts balanced with the artistry of the work pre- 
There are always two or more factions of opera 
the one which says, “Give us singers of 
the other, 
without 
average 


1s an 


sented ? 

goers to please 

big reputation, or we don’t attend your opera” ; 

expect, Mr. Savage, to ‘draw us’ 
opera ?” meaning that 

The last excuse 


“Can you 


attendant grand prices 
prices are incompatible with grand opera 
for a complaint brings a smile, for we forget the Conried 
engagement, when the cry was “Down with prices!” It would | 
seem that Boston had turned over a new leaf in its inten- 
tion toward generous attendance upon grand opera 

Mr. Savage has charged the average price, a very fair 
one, for his exquisitely presented “Madam Butterfly.” He 
is farseeing; has expended a fortune of time and money 
It should be seen by every lover of 


in its production. 
Time has only strengthened the poise 
Florence Easton, the young 
now 


opera in the land 
and charm of all the singers. 
woman who took the Gilda role of the “Rigoletto,” 
becomes the third Madam Butterfly. Madame Janssen’s 
indisposition necessitated the installation of Miss Easton, 
whose fresh, beautiful voice has aroused so much favor 
able comment here. The exceptional beauty of the orches- 
tration, fragmentary, yet the continuity perfect, 
places Puccini in a new light. Some argue that it suggests 
strongly “La Bohéme,” that famous work of the composer 
Perhaps so, just as the gallery suggests the individuality 
of each artist whose brain-children appear there on canvas 
“Madam Butterfly” embraces too delicate and sacred a 
theme to be appreciated wholly by the promiscuous public ; 
yet its staging, complete in every phase of the craftsman’s 
art, will catch the eye, and its haunting music linger in 
the ear; hence it must and will draw crowds oi people, 
viz., music lovers, scenic artists, theater goers, gallery gods 
yea, all who strive to please the ear, eye and heart 


Ct 
The Jamaica Plain Singing Club. 


rhe Jamaica Plain Singing Club, under the direction 
its rehearsals, 
of 


almost 


resumed 
the 


of Benjamin Guckenberger, has 
and will two 
which will be augmented by a good orchestra 
miscellaneous. and the 
an excellent program, with Saint-Saéns’ “The 
and “The King’s Son,” by Schumann, as its most brilliant 
Mr conductor of 
standing, having conducted the musical festivals 
which caused Birmingham, Ala., a ago to 


come famous throughout the Gulf States for its musical 


give concerts during winter, one 
The first 
second one 


be promises 


one will 


Deluge,” 
numbers Guckenberger is a years’ 
famous 
be 


few years 


atmosphere 


eS & 
The Faelten Pianoforte School Recital. 

Another of the interesting series of pupils’ recitals of 
the Faelten School came off on Wednesday evening, No 
vember 7, in Faelten Hall, with several boys and girls 
appearing in and work, viz.: Doris Syl 
vester, Kenneth Viall, Estelle Marden, Eva Lee and Mary 
Helen Pumphrey in solos, and the following in ensemble 
playing, in illustration of the Faelten system: Gordon 
McKee, Russell Hubbard, Donald Kenneth, Leo Haley, 
Bertha Muran, Edmund Burke, Catherine Hayes, Mildred 
McDonald, John McMann, Edith Lundgren, Frank Con- 
lin, Edith Coombs, Thelma Loudon, Charles Burke, 
Gwenllian Stephens, Marion Foster, Elizabeth McCarthy 

Miss Pumphrey, a young girl of perhaps fourteen years, 
after about five seasons with this school, played the quar 


solo ensemble 


tet for piano, violin, viola and violoncello, op. 16, E flat 
major (Beethoven), assisted by William Howard, Jacques, 
Beneventi and Carl Behr, in these respective instruments. 
Miss Pumphrey played in a wonderful way; clear tech- 
nic, virility, style and rhythm, as seldom found in one 
so young. The program was another one of the successes 
for which the Faelten School is famous 
ce & 
Handel and Haydn Benefit Concert. 

Symphony Hall fairly throbbed with the pressure of a 
very large audience on Sunday evening, the 4th inst., the 
event being the singing of “Elijah,” for the building fund, 


by the Handel and Haydn Society and several highly in 
teresting solo singers. Both the purpose and the occa 
sion called out a responsive public and proved the usual 
treat to the friends and admirers of this organization, 
which is so ably conducted by Emil Mollenhauer. The 
prime object of the management is to earn, through the 
efforts of the society, a sufficient sum for erecting a build 
ing, which shall serve as a permanent home for the Han- 
del and Haydn Society, which has been active for over 
ninety-one years; an edifice which will be ample enough 
for rehearsal halls, to its extensive 
musical library and other increasing needs. This 
surely a plausible and praiseworthy one indeed, has al 


and accommo-late 


object, 


ways met with a most favorable response on many sides 
rhe fund was started about four years ago he singers 
Clark Wilson and 
Bertha Cush 

tenor; and 


the organ 


Genevieve Grace 
Marcia Adams West and 
Johnson, 


Tucker at 


for “Elijah” were 
Bullock, sopranos ; 
ing Child, contraltos; Edward P 
Gwilym Miles, with H. G 
Mme. Wilson has been heard in Boston during previous 
seasons, and has always proved a great pleasure to her 
She has a voice of beautiful quality and re 
from a Boston teacher, 

Bertha Cushing Child, 


bass, 


listeners 
ceived her fundamental training 
Frank E. Morse, of Steinert Hall. 
the contralto, has now become of considerable interest to 
Miss Child does 
and possesses a strong dramatic element in her rendering, 
work. Grace 
of the 
Johnson are always favor 


toston audiences conscientious work 


which colors and strengthens her sullock 
and Marcia West 
Gwilym Miles and Edward P 


Boston, the former by 


are regular members society 


inimitable Eli 


All of 


ite singers in his 
jah, and the latter with his general artistry 
solo volunteered their rhe numerical 
strength of the chorus may be interesting to know \t 
28 sopranos, 117 altos, 
8&8 tenors, and go basses on the list rhe 
kept high and the record of this organization stands, per 


America the 


the 
singers services 
the close of last season there were 
standards are 
in for 


haps, the most brilliant of any pro 


duction of oratorio 


= 
v= 


3 
Manager Mudgett’s Announcement. 


“The following concerts are to be under the management 
of L. H. Mudgett, of Symphony Hall: Marcella Sem 
brich, in a recital, the afternoon of November 
recital, on the afternoon of 
Mme 
Emma 
December Mme 
Nordica, on the of Mine 
Szumowska, in a piano recital, in Steinhart Hall, on the 


song on 
24; the pianist, Rosenthal, in 
December 8; song recitals, in Symphony Hall, by 
Gadski, on the of December 10; 


Eames, on the afternoon of 


afternoon by 


15, and by 


afternoon January 7; and 


afternoon of January 10. 


eS & 
Madame Samaroff at Chickering Hall. 


An artist does not necessarily draw in this or any other 
city for artistry alone, unless he or she be of such mag 
nitude, artistically, as to cover all demands made by a 
Yet the 
the public must cultivate in some degree 
personality that gives the inevitable first impression 
Samaroff has abundant charm, an case and dignity which 
stamp her as a social connoisseur, and to this she adds 
artistry, and the 


before 
that 


promiscuous audience average person 


at least, 


( Yea 


knowledge, broad 


She is straightforward, honest 


a superb musical 
linesse of poetical genius 
and withal, dainty of conception; reads her numbers with 
originality, expressing the infinite variety of her sex, but 
Mme. Samar 


selected, 


the strongly virile quality is ever evident 
offs program was not but was 
ently, for the sake of variety of technic as well as read 
ing, and evidenced the fact that music may give delight 
to even music lovers, and yet not be topheavy with that 


unusual, appar 


mental sobriety which is by many termed intellectuality 
Mme. Samaroff lends feeling and to her intelli 
gence. Her readings of the transcription of Bach's fan 
tasia and fugue in G minor, for the organ, was noble so 
far as the piano was able to serve her purpose. The 
Chopin selections were most poetically rendered The 
prelude of Liadoff, a nocture for the left hand alone, as 
played by her, aroused the tremendous enthusiasm of an’ 
evidently delighted audience Debussy’s tocatta 
Schulz-Evier’s arabesques on themes of the “Blue Danube’ 


grace 


and 


waltz, caused the player to be recalled again and again 
The general reception accorded her, by musical and fash 
ionable Boston and the large audiences called out by her 
appearance, show conclusively that Mme. Samaroff pleases 
Boston pre-eminently so. She will appear here later this 
season with the Boston Symphony Orchestra. 


ec 
The Cecilia Society. 


The thirty-first season of the Cecilia Society opens with 
B. J. Lang as its conductor. What was known as the 
Wage Earners’ Concert, of previous seasons, will be dis 
continued, but a few hundred seats will be held for wage 
earners at each concert. The prospectus for the regular 
public performances is of especial interest, and includes, 
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A Missouri Tribute to Birdice Biye. 
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Gabrilowitsch's Coming Recital. 


Organ Dedicated in Greeley. 


eS & 


The Kneisels and Gabrilowitsch. 
On the first Tues 
Kneisel Quartet t 


to matter littl 
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Cuamps Exysees, Near THe Musicat Covurter’s Paris Orrice. 


teethoven overture to “Egmont”; Haydn’s sixth sym- 
phony; two preludes for piano, by Lucien Niverd; “La 
“A travers 


14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
CABLE ADDRESS: DELMAHEIDE. Clochette,” Liszt (soloist, Maurice Dumesnil) ; 
PARIS, OCTOBER 29, 1906. les steppes,” by Borodine; “La Lyre et la Harpe,” C. 
[Artists coatemplating American engagements can = s,jn¢-Saéns (Mmes. Bureau-Berthelot, Boyer de Lafory, 
secure valuable practical advice by consulting Mr. \j\j Berrie and Boueral and a chorus of 150 members). 
Delma-Heide, Paris representative of The Musical GE RE 
Courier. | At the conservatory concerts the programs, beginning 
the eightieth year on November 18, will be based on mas- 
ond this season, was much better balanced than on the terpieces of classic composition and contain, besides, in 
Sunday previous, as will be seen from the enumeration first auditions, or repetitions, the following: Suite in C 
of pieces following below: Symphony in G minor, Ed. major, “Eole apaisé” (cantate profane) and “Herr, gehe 
Lalo; “Dionysos” (first audition), musique de scéne, by nicht” (cantate d’eglise), of Bach; “Harold in Italy,” 
Léon Moreau, to the drama of Joachim Gasquet: I. In- Berlioz; “Kybéle,’ Th. Dubois; “Shylock,” G. Fauré; 
troduction, Réverie of Dionysos; II. Entrée of the flute “Psyché,” C. Franck; selections from Gounod’s “Mors et 
players; III. Air de ballet; four songs of Schumann, by the Vita”; “Rapsodie romanesque,” by Humperdinck; “Eve,” 
tenor, Herr Burgstaller; second performance of Gabrie! Massenet; second tableau from Rimsky-Korsakoff’s “Sad 
Dupont’s “Doleful Hours” (Les Heures dolentes), I. ko”; symphony in A minor, Saint-Saéns; “Walpurgis 
Epigraphe, the rover death; II. The children playing in Night,” Widor; and divers works by Guy Ropartz, C 
I. Prelude; II. Grand Erlanger, B. Godard, X. Leroux and P. Vidal 
eS & 


_ 


The program of yesterday's Colonne concert, the sec- 
y . 


the garden; “Parsifal,” Wagner; 

scene from the second act, Kundry, Félia Litvinne; Par 

f. Reema le Tr 28 6 , . . 

sifal, M. Burgstaller The Soirées d’Art will be given at the Salle des Agri 
St ee ; _ : 

= we culteurs on Thursdays, from November 8 to February 22, 

The programs will comprise works from Beethoven, 


At the Marigny, the program of the concert of the 1907 
Chevillard, Debussy, Fauré, 


Nouveaux Populaires (formerly Le Rey's), contained the Saint-Saéns, Mozart, Brahms, 


etc. Among the artists engaged to take part are: Mmes 
F. Litvinne, L. Grandjean, J. Raunay, G. Vicq, Croiza, 
H. Renié, Roger-Miclos; MM. L. Diémer, Chevillard, 
Philipp, P. Vidal, Johannes Wolf, Brugnoli, Lazare Lévy, 
J. Batalla, the Quatuors Hayot, Geloso, and the Doublk 
Quintet Society. 
ss 

At the Trocadéro the golden voiced tenor, Caruso, made 
his appearance, along with a number of French artists, 
on Thursday afternoon last, in a big entertainment for 
the benefit of the Coquelin Home of Dramatic Artists 
The Italian tenor has never been heard to better advan 
tage in Franec than on this occation, when he sang de 
vinely, affording his hearers an opportuniay of enjoying 
the most beautiful legato singing imaginable. Since his 
earlier singing in Paris, Caruso has taken on a broader, 
a more classic style of expression, so to speak, losing 
somewhat his purely Italian manner—at least on the 
concert stage. At the Trocadéro performance he took 
part in the quartet from “Rigoletto,” associated with Alice 
Verlet, Mile. Flahaut and M. Noté, of the Paris Opéra 
His solos were a “Sérénade Napolitaine” from an opera 
entitled “Laura,” by Ch. Pons, and the aria of “Canio,” 
from “I Pagliacci.” Besides singing in the “Rigoletto” 
quartet, Mlle. Verlet was heard in the “Primavera,” by 
Strauss. Emma Calvé and Ed. Clément, of the Opéra 
Comique, gave a capital performance of the second act 
from “Carmen,” assisted by a chorus in costume and the 
orchestra from the Comique. In addition to the above 
there were various other artists whose assistance con 
tributed to make the program attractive and swell 
receipts, which, I understand amounted to nearly 60,00 


the 


francs. 

I must not omit to mention that Caruso, after his solo 
numbers, was decorated with the ribbon of the French 
Legion of Honor, creating him a chevalier in that body, 
and which act was hailed with deafening applause 


cheered to the echo by the vast assemblage 


t 
_-* _- 
vv Fv 


The premiere of Massenet’s “Ariane,” 
definitely set for Wednesday night, the 


Jane Noria, of the Opéra, has returned to Paris from 
her Italian sojourn and at the same time has “come to 
her senses”—having cut her “wisdom” teeth. She is now 
as happy and free as a bird, and at liberty to sing when 
and where she pleases—and her singing expresses that 
feeling. Jan Noria is an artist of charming personality 
and, like herself, her voice has grown more beautiful 

eS & 


Charles Holman-Black has left P% or a holiday trip 
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KARL von STEEGE men cnco" 


7 Rue Scheffer (near the Trocadéro), Paris. Lieder a Specialty. 


DOSSERT VOCAL STUDIOS 


PARIS: 57bis, RUE SPONTINI NEW YORK: 1205, CARNEGIE HALL 
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Preparation for 


Fi fs N S ” a Mi MLE, one 
B and CONCERT 
PROFESSEUR DE CHANT mise — scene 
POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT Beseeteel ESTEE. Je Nantes May to fay ies, 
=" Direct Communication with Buropean Managers cert, and ietrcducing in London Private Concerts. 


2 Rue Maleville (Parc Monceay), - Paris 4 RUE MAXIME 
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F. de FAYE-JOZIN OSCAR SEAGLE 


Premier Prix du Conservatoire de Paris. 
Interpretation of French Songs a Special ty BARITONE (Pupil Jean de Reszhe) 
c rts, Recitals, Oratorio. American Tour. Oct., Nov. and Dec, 


LESSONS IN PIANO AND COMPOSITION Address GALLATIN HOTEL 
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King Clark Studios 


8 Rue Bugeaud, Paris 
(NEAR PLACE VICTOR HUGO) 
Cable Address: FRANARK, PARIS 


SINGING, ACTING, REPERTOIRE 


DIRECTION OF 


FRANK KING CLARK 


Address GEORGE L. BACKUS, Secretary 


wiser SWAYNE oo 


89° Rue de Prony, (Parc Moncesas), Paris 
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CHAIS 3: 
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(Twelve Years on Lyric Stage) 
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FENDALL PEGRAM, 
BARITONE 
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RIDER-KELSEY HEARD IN NEW HAVEN. 


Fendalil Pegram in Paris. 


Marco Foa 


hef d'orches 


Vizentini 
nounced, a 


spondence 


Guglielmo Fagnani a New Star. 
entere 


»btained 


Leon de Fonteynes to Sing With Nordica. 


| 


Leoncavallo in Hartford. 
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MUSICAL NEWS FROM | 
THE BUCKEYE CAPITAL. 


Cotumsus, Ohio. November 5, 1906. 
Society and music circles are all excitement over the two 
artists, Herbert Witherspoon, the basso-can- 
tante, who is the second artist in the Women’s Music 
Season, who comes to Memorial Hall on the evening of 
the 13th, and Madame Gadski, who will give a song recital 
Hall the following Tuesday evening, under 
The Witherspoon 


November 


in Memorial 
the auspices of the Children’s Hospital. 
program, which comes first, is: 
Nacht Bach 
Not 


iu andrai 


..-Handel 
...Mozart 

. Loewe 

- Schubert 
Herman 
...-Herman 
Tours 


Young 
Figaro 
ppe aus dem Tartarus 
Helle Nacht . 
Drei Wandrer (Three 
Mother Mine 
Paste 


Why So Pale.. 


omrades) 
. Frank 

eves Lane Wilson 

..F. Van der Stucken 

William G. Hammond 


rale 
Love's Springtime 


Madrigal,, Chanson Ancienne 


Tosti 
cous sizet 
.--J. H. Wade 
H. Lane Wilson 
Old Irish 
Old Irish 


Paola 


Si tu ik oulais ee ‘ P 
Chanson, L Jolie Fille de Perth 
Meet Me by Moonlight, Alone 
Shall 1 Wasting in Despair? 
Here, 


Black Sheela of 


Over Famine Song 


the Silver Eye 


Arthur Rosenstein at the Piano 
and her program 


under the 


inticipated eagerly 
Madame Gadski 
Hospital, and society, as well 
attendance. The 


Madame Gadski 1s 
one comes 
Children’s 


circles, 


charming 
the 


is a 
Lluspices of 


as distinctly musical will be in 


program 


CLASSICAL SONGS WITiT ORIGINAL ENGLISH TEXT 


Sumebody (R. Burns) Schumann 
Highland 


Over the 


Burns) Schumann 
Burns) ‘ .. Schumann 


Cradle Song (R 
Out Forth (R 
uithful J (R. Burns) 
Mother, ¢ Sing Me To Rest (1 
Who Is Sylvia 
Hark, Hark 


hnnie Beethoven 
Hemans) Franz 
(Shakespeare) Schubert 
Lark 
Ballade, op. 4 

Frank La 


the (Shakespeare). Schubert 


: Chopin 
Forge 
\ime-moi Bemberg 
R. Strauss 
Wolf 
Wolf 


orge 


Freundliche Vision 
Er ist’s Hlugo 
Hugo 


F. La I 
H. H. A 


Verborgenheit 
Dream Of My Chik 
Beact 


Lisst 


Sune 


Piano Solo, Pol 


Wagner 
W agne 
Wagne: 


Engel, Finf Gedichte. 


ire Halle, 


Det 
(Three Melodies) 
rannhauser 
Mr. La I 


at the Pian 


_—s 
v= 


me 
am 
ecil R. Fanning, accompanied by H. BL. Turpin, scored 
uccess in a concert before the Fortnightly Club 
Mr becoming a 


musical 


i great 
m ¢ fast 


His 


hicago last week Fanning ts 


ocial as well as a favorite programs are 


very artistic 


= = 
Arthur Kellogg, perhaps the most versatile of Columbus 
had published by 
called “Ballad 


toth 


just two new preces 


of Philadelphia 
Caprice Rustique 


composers ha 


lheodore Presser One 1s 
of Summertime,” the other are 


lor plano 


Gt et 
> - 


\mor W. Sharp 


musicians, 


two of the most dis 


Mr Mrs 
tinguished of the 
of Laurence Maxwell, at Maxwelton, Edgecliff Road, Cin 
An informal musicale was qiven by the Sharps 
Maxwell 
Hook & 


and 


local were guests last week 


cmnati 
(a brilliant soprano and rich baritone), with Mr 


it the organ, a new fifteen thousand dollar 


Hastings 
D3 


who has been organist and choir director of 


@ 

E. J. Salt 
rhird Street Methodist Church, has resigned his position 
m account of a pressure of outside business, which makes 
to give adequate attention to the 
Mr. Salt has long been 


Columbus 


t practically impossible 
music 

life of 
 & 


Mrs. M 


where 


conduct of the church 


ilentifed with the musi 


First 


con 


Belle Miles from 
she had sung 
some difficulty in 


Since the resignation of 
mal Church 


thirteen 


CLongregatt quartet, 


there has been 


veral sopranos will be heard before 


tinuously vears 


upplying the place. S« 


will be made 


decision 
eS & 
second recital in Moore 


o'clock The 


s two hundred chairs, and as all were 


rhe Girls’ Music Club gave its 
& Brock’s Hal 
of the hall 
problem of how to expand is the present one 


Saturday afternoon, at 3 
capacity 
taken, the 
This young club is a very promising one and is composed 
leading teachers of the 
the Women’ 
and season tickets arc 
Women's Club. It 
is an organization of cemsider: ble influence and composed 


The 


of the advanced students of the 


city. So perfectly do they emulate and imitate 


Music Club that even 
hard to distinguish from thos 


, 
their programs 


of the 


of the most talented and gifted of the y unger set 


Women’s Music Club is very proud of this new music 
club, and looks to it for the upbuilding of the future music 


in Columbus. 
tt & 


Mrs. Jacob A. Shawan’s organ recital Thursday evening ° 


was a very delightful affair. Among all Mrs. Shawan’s 
numbers, none was so attractive as the Mendelssohn sonata 
No. 1, a noble work nobly interpreted. 
eS = 

Leoncavallo and his orchestra were very well received 
and gave a splendid program. The orchestra, in size and 
quality, and the singers, were to the 
Somehow or other the impression had gotten 
were mediocre, but 
hear and 


a perfect surprise 
audience. 
about that and singers 
Leoncavallo himself was worth going 
see conducting his own works. A delightful occasion it 
was, then, to hear the surprisingly good orchestra and 
singers, all of whom were far above the average. Leon- 
man to have 


the orchestra 
miles to 


cavallo struck me as a very modest accom- 
plished all he has in these few short years, and it was 
refreshing to see the deference which his orchestra and 
singers always paid him, giving the creator of the work 

the of it—the whole credit for the enthusiastic 


receptic m. 


wonder 


fe & 

The Columbus Oratorio Society will present ‘“‘The Mes- 
Edith Sage MacDonald 
Robert Eckhardt 


Knox is director 


Christmas time, with 
soprano, Maude Brent 
and Alfred R. Barrington bass. W. E 


v= 


siah” at 
contralto, tenor, 


—_ 


rhe first concert of the season by the Cincinnati Sym 
phony Orchestra will be given Friday evening, November 
23, in Memorial Hall 


fe oe 


Club has organized a chorus sec 
November 27 this 
Turpin, a 
from 


Musi 


soloists, 


The Women's 


tion out of its chorus 


and on 
will sing, under the direction of H. B chorus 
from one of the earliest Mozart Saini 
“Samson and Dalila,” and the “Cigarette Chorus,” 
from “Carmen.” In February a Wagner Day is planned, 
the numbers of which shall all be from Wagner's operas, 
lyrics and the opera transcriptions for piano. The cho 
ruses already chosen for the February the 
‘Flower Maidens’ Chorus,” from “Parsifal”; “Rhine Maid 
and “Spinning Song,” from “The 


operas, one 
Saéns’ 


concert are 


ens’ Chorus,” Flying 
Dutchman.” 
ae 


eo 


been such enthu 


Macmillen has 
London 


arousing 
Columbus 
He will play 


Since Francis 

his playing in 
lovers can scarcely wait until he arrives 
ior the Women’s Music Club in January, and as he has 
father once a_ well 


Marietta 


who 


siasm by town, music 


many relatives here, where his was 


known journalist, and his mother, who lives in 
(where Francis was born), has hosts of 
will come to hear him, as well as a large delegation from 
the Macmillens located, 


be an time 


riends there 


once 
the 


his 


Springfield, where were 


there exciting when young 


irtist 


promises to 
Mr 
as London has been slow to 
his 


won spurs 


Macmillen has certainly 


give 
marvelous 


comes 


by merit him the warm 


playing 
Stradi 


has recently won by 
rhere is a wonderful compelling power in a 
varius in the hands of such an artist as Francis Macmillen 


Eira May Smrra 


praise he 
fine 


Strong Faculty at the Manhattan College of Music. 

Leon M. Kramer, director of the Manhattan College of 
Music, opened the autumn term with a large enrollment 
of students and a brilliant corps of instructors in all de 
The of the faculty, with 


biographical must all 
that receive 


of the highest order of talent 


following names 
sketches of 


institution i 


partments 


short each, canvince 


readers the well equipped to 


pupils 
Rerlir 
and Al 
Halevy 


Music 


Dorn 


High Schoo! of 


Bargiel, Heinrich 


Leon M 
pupil of Edward 
Recker; 
society 
Weinstein 


late 


Kramer, graduate Royal 
Grell, Waldemar 
bert director Tschaikowsky Symphony Orchestra 
Singing 

Albert 
izky 


Tacob 


exponent of the Leschet 


Musical Art 


{ m 
{ mat 


pupil of Leschetizky 


School instructor at the Institute of 


B. Heymann, theoretician and composer 


instrumental works of high standing 


\lexander Saslavsky, graduate Vienna and Moscow 


New York Symphony 
Harold 


(Mtaver 


Orchestra 


Fisenberg, pupil of Prof. Gustav Hollaen 


Sevcik winner of tl first prize (medal) 


laender, Bertin 
Louis Weinstein, pupil of Moscheles and Reineck« 
nservatory Leipsk 


Richter 


Adelbert Schueler, graduate, Royal ¢ 


Wenzel Jadassohn 


Professors Reinecke, Coccius, 
and Paul 

Max Wertheim Rotterda 
Frankfort-on- Main d Zum 
Gutman, pupil of Carl I. Schul nd Castellan 


studied at Hanover and Lieg: 


leading Royal Opera Houses 


pupil of Stockhauser 


tenor 
and Lamverti at 
\rthur H 
Irma Schueler 
Ritter and Ovid Musin 
\lfred Minzer, pupil of 
Conservatory of Music 
post graduate 


ro 


Leo Schulz 


mmche Gutman New Y« 


Genevieve Stebbins 


MUSICAL PROGRESS IN DAYTON. 


November 8, 19 


Daytox, Ohio, 

[he first rehearsal of the Dayton Choral Society 
held October 25, under the direction of Edwin W. Glover, 
of Cincinnati. Mr to Dayton once a 
month to conduct rehearsals, and the other meetings of the 
Ridgway, the ass 


was 


Glover will com 


society will be in charge of Charles H st 
ant conductor. 
eS = 
Irue to its reputation for prompt action, the National 
y has already made arrangement 


Cash Register Compa: 
install a large organ in Welfare Hall, where the « 
of the Choral Society are to be given this 
Messiah” will be presented during Christmas 
Boston firm has the order for 
$15,000 to $20,000. 


season 
weckK 
the new organ, to cost 


2 cd 
‘_ v= 


Friday 


Fra 


Gadski won a real triumph at her Dayton concert 


evening. The prima donna was in splendid voice 
la Forge, as accompanist and solo proved 


pianist 


an artist in both respects. 


@e 2 
a : 
recitais were successtu 


The 
highest degree 
singer’s list of songs ranged fron 


Fanning-Turpin 
Mr. Fanning’s voice 


Handel to Loe 


] 
md 


is expressive 


lurpin accompanied with good taste 
oe 
— 
Annabel Ambrose, teacher of voic: 
teacher of piano, both graduates of 
servatory of Music, 


street, “Musicians’ Row.” 


opened tudio 
Welcome 


- 
ve 


have 


avy it unusu 


Urban N 


at his last organ recital at 


Gas weet 
. = 


Deger 


for the 
Nayk 
accepted the position of assistant piano 
Alice Becker Miller School of Music, Dayt 
and Miss Ebright teach piano, Clara Tur; 
and Vesta E. Kerst expression 


@asz ee 
— —— 


Sarah D. Ebright, past seve 


the wx Univer 


piano school at 


\ recital on the new organ at the Ri 
Church was given by Walter S. Allen, Will 
berlain, Mabel Cook and Mrs. F. A. Z. Kum! 
consisting of Addie Davis, s Nelli 
tralto; J. G. Gilbert, tenor, and O. J. E 
The vocal solois 

Mrs. R. D 

Upson and J 


yprano 


several! quartets 
F. A. Funkhauser, 
l ander, 
added to the elaborate 
John D. Miller and 


Ray G 
program 


Naber 


was 
Dr Bessic 
Covingtor 


Ada van Horn, of 


in recital last month in 


ness 
his 


weeks ago 


Sousa and band playe 


Dayton some 


eS & 
Mozart Club of Germantow: 
ntributed by Ann 
Arthur Ride 
nist 
‘Lorelei” and 
Lange and Victor Harr 
Weber and 


numbers 


| he 
mecting musi co 


soprano, of Davton Charles 


Osthelmer, p 


Dayton, and Herman 
Miss Ambrose sang Liszt's 
bert, Hawley, 
an andante by 
Mr 


waltz, nocturne, the scherzo in 


lausig “Marche Militaire.’ 


played 
maninofft Ridgway's 


B minor 


First Rosenthal Recital. 


program for Rosenthal’s first re« 


afternoon, November 17 


The 
Hall, on 


Variations on a H 
Nannette 


Saturday 


ngarian There 
La Tendre 
Passepied 
Vivace 
Sonata, B 
Prelude 


Papille 


minor 


Twe More Engagements for Carl. 


Will Carl has been engaged for a So 


of organ 


un C 


concerts, beginning at Augusta, 
Mr. Carl 
Dvorak’s 


Temple, Brooklyn, November 27 


December 11 has also been 


production of “St. Ludmilla 
The season will be a busy one for 
he will appear in many 


countrys 











THE MUSICAL COURIER. 





NEW ORLEANS Moloney and Professor Wehrmann 


, : successes. 
New Onxteans, November 8 roof 7 . 


= 
Evelyn Reed, of this city, a pupil of Carrefio, will give ost ries 
a recital on the 14th, at the St. Charles Banquet Hall Ruth Harrison, soprano k 
Gt et ance on the 16th, at the Fret 
rhe Louisiana English Opera Company, a new organiza 
tion launched by Archie Campbell, and composed of some 
of the best local talent, gave a successful presentation of MRS. BYRNE-IVY BACK IN ed YORK. 
“Martha,” at Donaldsonville 
eS & 
The Brooke Winter Garden, recently opened 


a happy imnovation which is meeting with 





repeate d their old 


After a delghttu cation, Mr 
has proven 


port 
=— = 
A rarely beautiful voice was heard some days since at 
im impromptu musicale given by Marguerite Samuel, a 
resident teacher The possessor is Miss Olivier, who ex 
hibited natural endowments ‘a h 


brilliant future 


Leoncavallo is not coming—much to general regret 
But we can’t have everything Kubelik, Gabrilowitsch 
Szumowska, Hartmann, Nordic: Alice Nielsen, Julian 
Walker and Rosenthal wil! palliate the loss, surely 

at met 
Ss & 

rhe “Polhymnia Club” gave its first musicale last Mor 

day, at the residence of Mrs. Buckley, its founder. Rene 


Salomon, the violinist, was a foremost participant 


_— 
L’Orpheon Frangais giv 


cember 3 


Eda Flotte, pupil 
Pugno and Moszkowsk 
yhony concert 
, wes Fells, N 


The Choral Symphor 
nkiey president ane 
ollowed by a concert 


participated Robert 


savage Opera Com iT 


= - ~ - 
“*" LS ADDRESS : TENOR 
i i "7 , 
JEANETTE J. E. FRANCKE . Authorized Pupil of JEAN de 
STEINWAY HALL A Yhorough instruction in Vocal Culture 
NEW YORK . 22 FAST 224 STREET, NEW YORK 
J? 


here, sang thr nun 











Personal Address 
17 7th ‘ Y EL L 
ey , 7) @] PR A 1 fom sone ah onal ELEANOR © ORY! 


Romance and Historica! Recitals 
Romance Recitals for Children 


vw Address Mrs BABCOCK Carnegie Hall. New York 


Telephone : $80 Columbus EASY «xe NATURAL METHOD 
J. LOUIS von der MEHDEN, Jr OF SIGHT-SINGING 


Teacher of 








Musical Director, Composer and Aranger 
Harmony. 'Cetio and Piano j 
Telephone 10 Kiverside or Self-lastructio P 

Res dence: 204 W. O8th Street, New York ton and Class Use 


TEACHERS’ SPECIAL ne Price, 50 Cents 
. . [ iar « rr ant € t 
‘ se ntr 
k J. Lewis von der Mehden 
204 W. O8th St., New York 


ereide 





RING HALI THE NAME 





WHAT THER 
BOOK Is 


Years Assistant te Leopold 
Gocowsty 


Mommeen St 43, Bertin, W 


RARE OLD VIOLINS . Pianist and instructor. For 8 
% ' 
Lyon & Healy s positio ' } < ntr is collectors i old . i 
highest grade « abs Mmnque u saies are many tunes ter f j 
the combmed sales of : ther houses in the United Sta 
Active European representatives nt forwarding able } t C il f we . WHAT THE 
specimens, so that we may always be relied upon to sup sn Rm Manhattan Co ege 0 usie | s00K pors 
The title Mec t | , ‘ 4 EST rH rhe 
to our viol departm« 
distinction 
Old vrolu ar old } art ? nd bal t nontl ' 
ments covert 2 period ‘ 
wo) yea sah iia PITTSBURG. pein 


r three violins will be d sent 1 se 3 | approva 
_ id ; ne n » we ¢ . mended ITIMONIALS 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING 
wesday, Frid Saturday efternoon, 414 Sixth 
me. ~ rt Pe Wednesday. The reday and Satur SEND POR IT 
day morning, 217 Wallece Block, E E. Pitts 
burg, Pa 


I fealy’s H JAMES STEPHEN MARTIN, 

; wa of Lyon & He uly's fusical Handbook ' ng VOICE CULTURE AND ARTISTIC SINGING 

complete | inventory escriptions of d violins now or so th Studios: 620: Welnut St., goo Penn Ave., 
Pitteburg, Pe ome 


sands of other articl f interest mu uv Address 
131 West 234 Street, N. ¥ 


THE VON KUNITS 
LYON & HEA LY _ SCHOOL OF MUSIC AND i os rm OH RSTROM- RENARD 
1 Teacher of an Ae of Singing in all ite branches 


26 Adams Street, - Chicago j Urenestra, Virector. : 
- } land ve., ast n e and Studio 




















| 
W. P. SCHILLING, Music Publisher 
| Scranton, Pa 











sor South Ni esidenc 
Pittsburg, Pe 444 Central Perk West, New York City 
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81 Decatur Street, BROOKLYN, N. ¥. 


GEORGE S. MADDEN 


Opera, Oratorio, Concert 
and Recital 
Telephone: 2742 | Bedford 


BASSO BARYTONE 











CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2335 BROADWAY 
Telephone 4948] Riverside 








we ZIEGLE 


163 West 49th Street 
Phone: 1500-] Co'umbus 





BARITORE 
Management J. &. FRARCKE 
seieory Ook os 088 ©. 1200 By 


sx: SANPOLSKI 


ADDF ESS 
ry Y 210 W. 107th St ., New York 
Phone : 3117 Riverside 
SINGING TEACHER, OF BOSTON 
Address, 
Mine. ETTA EDWARDS. eam 





| 














WINT 


CON TRALTO 
Studio Address, 200 WEST 
96th St.. N. Y. Phone, 6446 
Rwerside. For dates and, 
terms address HOENSIL & JORES 


542 FIFTH YF. WY. CITY 





>ZZ>EB |PxtHOkO 





CUMMING 


CONCERTS, ORATORIOS, RECITALS. 
Haensel & Jones. Mers.. 842 Pitth Ave... N. VY. 





OZ>Zz't0 













HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 






WRITE 
nd we will write the MUSIC; A Ht you 
METROPOLITAN MUSIC CO. "St. James Bids. New York 


LAURA LOUISE 


COMBS 


SOPRANO 
Hanagoment: WOLFSOHN BUREAU 


CANADA. 


H. ETHEL SHEPHERD, Soprano 
Vooal Instruction. Pupil of Jenn de Kesske, Oscar Saenger 
and Vrank King Clark. Toronto Conservator, of Music 


ARTHUR INGHAM 


CONCERT ORGANIST 
68 Gloucester Street, or 
Toronto Conservatory of Music 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 




















JEANS: SINCLAIR 


INSTRUCTION in PIANO and THE ay 
Special classes in Theory and Ear Training for 
Piano and Vocal Students. 


Studios: Carnegie Hall. New York, 564 hancock St., Brookiya 


Papil of MacDowell, Eugene Heffiey, Alex. Lambert. 
Theory Certificates from ( Columbia University. 


ADOLF GLOSE, 
CONCERT PIANIST. 





PIANO INSTRUCTION. 
Address: 1415 K St. W. Ww. Washinatea, D. c 


OSCAR GAREISSEN 


Voice Culture, Recitals, Concerts 
Care THE ROCHAMBEAD, Wash: neton.D.C. 


y* WARFORD 


| oa 3 BA mere 


jmenaien HALL, 915 
— 41130 Broad Street, Newark | 


OMAHA. 
THOMAS J. KELLY, 








TEACHER OF SINGING, 
OMARA. 








PARIS. 





SCHOOL FOR ACTING 


EMILE BERTIN, 
Régieseur Général de la Scéne de Opéra Comique. 
Stage Practice. In Cas’ 
41 rue des - Paris. 











MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tuesdays, 9-11 4. mu. and Setardaye, as F. u. 

DELLE SEDIE, Paris, 


a A, Italiaa = Method. Comoplene course. op 
pyeetes Voice, lyric, declamation, language, sol- 
eqs, ensemble music, mise-en- x —¥ 
and single leasons. 
Regular course, three years. Terms moderate. 
ge rue St. tersbourg. 


FRIDA EISSLER 


(OF VIENNA) 


LESCHETIZKY’S 


Pupil and Authorized Representative 
Brittiant Autograph Testimonial 
Please write for appointment 


225 Rue St. secques (Luxembourg Gardens) , Paris 


SIGISHOND STOSOWSKI | scone 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 
Private and Class Lessons. 











1@ Rue Ldn Delfhes. Part, 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, . . . PARIS. 


Dumartheray’s Special School for Freach 


35 Rue de Berri (Champ-Blystes, PARIS) 


DICTION FOR SINGERS 


Phonetic Pronunciation, Conversation, 
Grammar, Literature, Declamation 


Collaborateur: Louis Detaumay, Sociétaire de la 
Comedie- Francaise. 
puede: Mile. Jame Noria, of the Paris Opdre: 
Mile. Gertru Je Syiva, of the Brussels Opéra; 
G. Whist fer Mick merican contralto; M. Oum: 
roff, Bohemian baritone; John Silvester James, of 
New York; Captain Saxton, ipemeenes” of French 
at West Point Academy, etc., etc. 


PREPARATION FOR OPERA and CONCERT 
Wagner and Song Repertoire in German 


EDWARD FALCKE, formerly conductor 
of Opera, Grand-Ducal Court Theatre of 
Karisruae 

Care MUSICAL COURIER, 14 Rue Lincoin, Paris 


m BALDELLI 


a 


David BAXTER 


BASSO CANTANTE 


OGRATORIOS, FESTIVALS, CONCERTS, RECITALS 
MUSICALES 


Direction: MRS. BA BCOCK 


CARNEGIE HALL, NEW YORK 


wkrEORMSBY —_—_ 


HAENSEL & JONES 
SOPRANO 542 Fifth Avenue, New York 














VOCAL STUDIOS 
Voices trained for Concert, 


= IVI C2, Ratan Mana 
wi HEINECK-LLOYD 

ANITA rae Somat 
wer SE BOLD iii tei 
eee JA H N NEW YORK 


pons Phone 4225 Colambus. 


TENOR 
Oratorio. Concerts Recitals 
STRUCTION 
West 23d 5 
Basso Cantante. Oratorio 
— RO M Ss E Ri Concerts, Kecitsis, Lnastruction. 
138 W. Ola«t Street. 








BASSO CANTANTE 


B83 West G7th Street 








"Phone, 897 pte 
be York needs no better vocal instructor than Bromberg ; his method is perfect.”"— Wassii Sa/onoff 


SNELLING 22222 
y ment Haense! 4 Jones. 442 Fifth Avenue 
Yy Personal address, Hotel Chelsea, 222 
~N W. 23d St. "Phone, 2700 Chelsea. 

T BASSO 

Oo SOLOIST WORCESTER FESTIVAL, 1906 
M 8 East 16th Street, New York 


BAHRAIDTTE 


BROWER 
‘MILLE 
con DAMECK -2:== 


isn't aver — few York 











PIANIST 
Recitals Instruction 
RESIDENCE STUDIO, The Walton 
on” St. and Columbus Ave. 
el., 2044 Columbus 





TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 
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CONTRALTO Y oO 
ADDRESS Pa 





PITTSBURG ACADEMY | /230 Locust Street, —_ Philadelphia, 





6 Rue Ruler (Champa Elyaées). 


PITTSBURG, PA. 





CONCERT DIRECTION DANIEL MAYER 


HAS OPENED its New OFFICES ar 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON 
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THE MUS 


ARTISTIC 


D. H. BALDWIN & CO. 


144 West Fourth Street, CINCINNATI, OHIO. 


142- 


267-269 Wabash Avenue, - 


SICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 








ENDEAVOR. 








CHICAGO, ILL 








132d St. and Alexander Ave. 





Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 


NEW YORK 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


Germany: Beriia aad Flottwellstrasse 1 
Cabic Address : Masikwolff, Beriia 


Preprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subecrip- 
tien Concerts, Hamburg; the Bechstein Hall 
Berlin. 


tative of more than 40 artists, includ- 
ing Joachim, D’ Albert, Yeaye, neorge, Thibaud, 
Sembrich, Risler, Van Rooy, Hekking, 


Carreie and wany other celebrities. Also 
manager of the Berlin Philharmonic Orchestra 
ané ef Arthur Nikiech 


Principal Agency tor Music Teachers 


ITALIAN VOCAL SPECIALIST. 
Especially recommended by 


Caruso, Sembrich, DeReszke 
and greatest artists 





Cirewlar oe application By mall oely 


33 West 67th St. 


ATELIER BUILDING 


The MONTREAL CONSERVATORY of MUSIC 


(Founded 1893 by C. E. Sarremer.) 








& 940e Dorchester Street, Mentres) Canada. 
or prespectus apply te 
Cc. 8. SBIPERT, the Masical Directer. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Diegcrors: Carat Haw, Avoust Frazmcxe 


branches ef music from 
fection 


nown and experienced 


given in all 
eae to highest 
t of the most 


"TERMS, $10 UP PER QUARTER. 


Special Departments for Beginners, Amateurs and 

Professionals 

Free advantages te studests: Harmony lectures, 

concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, 
Pittieth Year, 1905-1906. 


Education from beginning to finish 


admission times begin Apri! and September. 
PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORWM. 


1,505 Pupils; 82 Recitals. 


Full courses or single branches. 


GERMANY. 


6 Iastructore, 


Principal 
Admission granted also at other times 








The Stern Conservatory of Music 
satan Cnet Berlin S. W. 
Royal Professor GUSTAV HOLLAEN DER, Director 


22a Bernburgerstrasse 


CONSERVATORY Deve t in all bra f sic. OPERATIC AND RAMATIC SCHOO! 
Cor ete Training for ORCHE STR — 4 ag ising a and a t 
chestral instruments) SE MIN ARY Specia n ‘ teachers 

Principal Teachers: HARMONY AND COMPOSITIC IN “WWilheln Kiatte, Hans Pfitzner, Prof. Philip; 
Re vefer, Prof. E. E. Taubert, P. Geyer, Arthur Wiliner PIANO—Georg Bertran The r Bol 

nann, Severin Eisenbe rger, Guenther-Freudenberg, Gottfried Galstor Bruno Gortatowsk Brut 
Hit ze-Reinhold, Ernst H« er, Proi rtin ause, Prof. James Kwast, Frieda Kwast-H 

lapp, Dr. P. Lutzenke Pr f. "A Papend Pr f. A. Sormann, Theodor Schoenberger, Prof. t 
7 Taubert, | W Ort Voss, SING tw Euger Krieger Madame Blanche Corelli, Frau 
Prof. Selma Nicklas Kempner, Frau Lydia H m, Anna Wueliner, Nicolaus Rothmuc! yal 
Chamber Singer), Al exanc jer Heinemann, Dr. Paul Bruno-Molar, W! adysiav Scidemann. OPER 
ATIC CLASS—N. Rothmuehl VIOLIN—Prof. Gustav Hollaender, Alfred Wittenbers Max 
Grunberg &c., &ac. H ARP —Franz Poenitz ay ~ AN—Bernhard Irrgang, Royal Music Director 

CELLO—J wseph Malkin, Eugen Sandow 

VIRG I! PIANO SCHOOL annexed to the STERN. ‘CONSER\ ATORY, &o Kant St., Berlin-Charlot 
tenbu rg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 
artistx repertoire 

Prospectuses may be j rough the Conservatory and the Virgil School Pupils received at any 


btained th 
‘ neultation f r 


D 1850 





TT SCHRVENCA ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 





a—_—__——BOARD OF MUSICAL DIRECTORS; 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
ROYAL PROFESSOR 
ber of the Royal Academy of Arte; KAPPELMEISTER ROBERT ROBITSCHEK 


Senate of the Royal Academy of Arts; 


rots, M. oe 
lesay Banmas, Josera M. vax 
Buawce-Perens, Leowrtes pe Amma. 
Biveo Kaun (in English). 


Hvoo Laicuarrarrt = » Rage), 
Catalogue free on 


Rosazt Rosrrscurx. 


ADMINISTRATION: ———————-& 


BOBERT ROBITSCHEK. 
ge So TEACHERS—/Piene: X. Somes wapee, P. Scmsswercs, M. Maven-Mazs, 
Foussras, W. Lar Zapons. Paovessoe Fioaiax Zayic, 
Veer, “wes Scmsswercs Vocal 
B. Paswose C 
"Celle: Ra gt ves Lime. 


PHILIPP SCHARWENKA, Mem- 


A 
(Kammer-V irtucso), 

Avrow Stermemaxs, Mut 
Scmsswerca, R. Rosrrecusc, 
Masc: Orroe Lasemanx, Da. 


sities: P 
istery of 


Pupils received ot any time. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Raeverence The Fditor-in-Chief of Tue Musicat Cova 





OVIDE MUSIN’S 
VIRTUOSO 


| SCHOOL of VIOLIN 


From Beginning to Finishing 







189 rue Joseph Il... Brussels 


WRITE FOR TERMS 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest end Mest Complete School of Music and Dramatic Art in the Middle West 
Eloocution. MvVUsIC. 





Opera. Modern Languages. 
The Guest aad most opmoletaty equ buildimg devoted to music in Amerien 


Sweied o e ogue sent 
EDGAR M. CAWLEY, Director. 
480 North Meridian St. 


GRAND CONSERVATORY OF MUSIC. 


ony oF musi.) ALFRED D. SHAW 


Teachers and Professionals. 
THOROUGH COURSE FOR BEGINNERS, THNOr 
Address 318 Dempeter Street, 


Pell term leads te Mase Back degree 














on, & GEEEEARD Pore EVANSTON, !LLINOIS 
Studio: 619 Fi 
352 Contra! Park West, Cor. OBth Bt Thirty-Secens Year.) | —— pe Arte Bide , Coteage. 
** my work spesks for itself, both ta Al ‘ iN 


meking violins and restoring them 
The best repairing thet can be gives 
your viclia is ealy geod enough 
There ts only ome best repairer 
When you deal with me, 
éeing yourself justice and getting full 


Violin Soloist 


t12 PAST 20th STRERT 
NEW YORK 


C, VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method ot Virgil Piame Sebect 
Recital and Concert Solciet 
Studio at Virgil Piano School,109 W 16th Se 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York 


you ere 








value for the money you spend.’’ 
Charlies F. Albert, 

208 Seuth Nieth St. Phitadciphic, Pa 

Be careful te write the address plainiy 








|= 
















































THE MUSICAL COURIER. 


STEINWAY | MASON & HAMLIN 
PIANOS GRAND PIANOS 











MANUFACTURED ON THE 
Sremwayr & Sons are the only manufacturers who make all component Exclusive Mason & Hamlin System 


parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. ARE PIANOS WITH AN 


SEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos. 107, 109 and 111 East Fourteex:th Street 
They are beyond Musical Competition, and this fact 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Newe Rosen Strasse No. 20-24, Hamburg, Germany M ASON & H AMLIN ComMpP ANY, 


OWESEHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, B oO ty T oO N - 


Long Island City, opposite 120th Street, New York City. 




















~“KIMBALE* 


CHICAGO, ILL., U. S. A. 


De World's Best Piano’ 
THE 
BE 


vel BUN PAN b) Dao an © OF 


BALTIMORE WASHINGTON 


The many points of superiority 
were never better emphasized than 
in the SONMER PIANO of today 


It is built to satisfy the most 
cultivated tastes [ANOS appeal to the most critical musical taste, and are 
: receiving more favorable comment today than any other 


The 5 od com : 60 make of piano offered to the public. 

appea nce - . . — « 2 ~ . 

ae tneallies : a nigh sas Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 
uMER BUILT Vose & Sons Piano Co. 


SOHMER BUILDING 
Fitth Avenue, Cor. 234 Street 160 Boylston Street, Boston, Mass. 
































Blumenberg Press, 214-218 William Mtreet and 18-20 Rose Street, Mew Pork 





